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Ing. arch Pavel Paﬁék_odborn)? garant cesty ¢len autorského kolektivu cesty spoluautor knihy

Je absolventom Fakulty architektiry Slovenskej vysokej Skoly technickej (dnesna STU). V sGfasnosti pdsobi
ako host'ujici profesor na Katedre architektiry Stavebnej fakulty a na Fakulte architektry a je jednym zo
zakladatelov architektonického ateliéru B.K.P.S.

He is a graduate of a Faculty of Civil Engineering at Slovak University of Technology (foday’s STU). He currently
acts as a hosting professor at the Department of Architecture at Faculty of Architecture and at Faculty of Civil

Engineering. He is also one of the founders of architectural studio BK.P.S.

Ing. Zuzana DOhﬁanSké_Elen autorského kolektivu cesty spoluautor knihy

Absolvovala $tddium na Stavebnej fakulte, kde pésobila ako asistentka na katedre konstrukcii pozemnych stavieb.
Je autorizovanou architektkou Slovenskej komory architektov a v slfasnosti Clenkou arhitektonického ateliéru
Ardeline.

She aftended a stadium at the Faculty of Architecture where she acted as an assistant at the Department of
Engineering Construction. She is an authorised architect in Slovak Admission Architects. She is currently a part

of architectural studio Ardeline.

Ing. arch. Vladimira éimkoviEové, PhD. Elen autorského kolektivu cesty spoluautor knihy

Stadium ukontila na Fakulte architektiry Slovenskej Technickej Univerzity v Bratislave a dnes pdsobi na Katedre
architektdry Stavebnej fakulty ako odbornd asistentka CSc. Venuje sa publikacnej ¢innosti najma v oblasti dejin
architektary.

She attended Faculty of Architecture at Slovak Technical University in Bratfislava. Today she acts as an expert
assistant CSc at the Department of Architecture at the Faculty of Civil Engineering. She is involved in publications

mostly about the history of architecture.

Ing. Filip Branick{_sutor kniy AUTORI ALTHORS

Ukondil StGdium na Stavebnej fakulte v
Bratislave, odbor Pozemné stavby a architek-
tira. V sGfasnosti je doktorandom na Katedre architektiry a venuje sa téme stavebnej kultdry. Popri Stddiu spolu-
pracuje s architektonickym ateliérom A BK.P.S.
He finished his studies at the Faculty of Civil Engineering, especifically the study of Building Constructions and Ar-

chitecture. He is currently a PhD student at the Department of Architecture. Besides his studies, he cooperates with

Ing. arch. Ing. Ema Kiabova_autor knihy

Vystudovala odbor Pozemné stavby a architektira na Stavebnej fakulte a v sG¢asnosti je doktorandkou na Katedre
architektiry. SG¢asne Studuje na Fakulte architektdry odbor architektira a popri Skole stazuje v urbanistickom ateliéri
AZ projekt.

She studied the Building Constructions and Architecture at the Faculty of Architecture and she is currently a PhD
student at the Department of Architecture. At the same time, she is studying architecture at the Faculty of Archi-

tecture. She also interns in the urban studio AZ project.

Ing. arch. Ing. Roman Ruhig_autor knihy

Pésobi ako doktorand na Katedre architektdry. Popri inzinierskom stupni $tddia PSA na Stavenej fakulte vysStudoval
architektdru na Fakulte architektdry v Bratislave. Venuje sa udrzatelnym principom vo vystavbe a ich zapracovanim
do sGtasnej architektonickej tvorby.

He is a PhD sfudent at the Department of Architecture. Besides engineering studies of civil engineering and archi-
tecture he also studied architecture at the Faculty of Civil Engineering. He deals with the sustainable principle of

construction and its incorporation info contemporary architectural work.



(VDD INTRODUCTION

Cesta za svetovou architektirou sa stala na Katedre architektlry v obdobi zaCiatku $tudijného roka prijemnou tradiciou. Aj jesen 2017 sa
niesla v duchu spoznavania novych inspirativnych a tasto aj dychvyrazajicich miest, ktoré nam vd'aka poznaniu z vlastného uhla pohl'adu
ostand zaryté hlboko pod koZou. Prave tento S$tyl spoznavania je pre Studentov (ako aj pedagdgov) Castokrat nasobne frvacnejsi, ako
akykol'vek iny. Moznost' vnimat' jednotlivé budovy, ich okolie, vndtorné priestory €i kontextualne zapojenie do mesta - ako fungujdceho
organizmu - posdva $tddium architektiry do polohy osobného, subjektivneho a najma silného zazitku. Takéfto hutnd davka pocitov skon-
centrovana do Styroch dni v nas opéat' zarezonovala natolko, Ze sme sa rozhodli o ne podelit' a spristupnit' ich SirSej odbornej verejnosti
prostrednictvom nasledujiceho vyberu zéberov a textov. Takto ostan( zakonzervované a pripravené aspon tiastocne obohatit' ich Citatelov,
tak, ako celd cesta za architektrou obohatila nas.
Autori

Following the world-wide architecture by the Department of Architecture has become a pleasant tradition since the beginning of the school
year. The autumn 2017 has also been in the mood of gefting to know new inspirational and breath-taking places which we experienced from
our own point of view and thus will remain in our memories. This is the kind of learning which is more permanent for not only students,
but also teachers than any other. The possibility of perceiving individual buildings, its surrounding, indoor spaces or its contextual con-
nection with the city as a living organism, this moves the study of architecture into the posifion of personal, subjective buf mostly strong
experience. This enormous dose of feelings concentrated info four days has resonafed so loudly that we decided fo share and open those
feelings for the public throughout the following selection of photos and texts. This is fo way to keep them preserved and ready to at
least partially enrich readers in the way the whole journey for architecture enriched us.

Authors
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Ravensburg
92,05 m2
49 830



Lederer + Ragnarsdottir + OEl _2013

Objekt je vit'azom prestiZnej sit'aze Wienerberger Brick Award z roku 2014 a jeden z piatich finalistov ceny Mies van der Rohe z roku
staroénou tradiciou budovania bez skiznutia do historizujiceho &tjlu. Architektira stavby je nadfasové, budova je starad a nova zarovef.
V kontexte jestvujlcich budov napriek svojmu sG¢asnému tvaru hmoty nevytvéra kontrast, naopak, harmonicky a nendpadne zapada do
scenérie mesta s mnozstvom mal'ovanych prieCeli. Zaroven sa mdzeum v uli¢nej zastavbe jasne sprava ako verejna budova, a to aj vd'aka
vstupnému portiku, ktorému dodava charakteristicky vyraz patinovand med'. Budova disponuje dvomi uliénymi fasédami, na ktorych vynika
hlavny vyrazovy prvok - tehla. Tato vSak nie je nova, pochddza zo 14. storodia z klastora, ktory stal blizko belgickych hranic. Pouzitim
recyklovaného materialu autori poukazuji na Ustredn( Glohu udrzatelnosti v stavebnictve. Surovost' tehly tu vyzaruje skor pokoru, nepre-
berd na seba podobu lacnej senzacie. Vd'aka strmému svahu s chodnikom oproti jednej z fasad je mozné tGto vynimocnG architektaru zazit'
z rdznych vyskovych Grovni. Po blizSom nazreti do interiérov je vidiet, Ze objekt disponuje fungujicou vnltornou dispoziciou a vysoko
remeselne zvladnutym detailom. Na vystavenie moderného umenia, ktoré tvori zaklady kolekcie Petra a Gudrun Selinka, boli vytvorené ro-
zumné priestory s okennymi otvormi, kazdé jedno umne osadené na svoje presné miesto. Stresni konstrukciu budovy tvori atypicka klenutd
konstrukcia z tehal, ktord je rozprestretd po celej jej Sirke. Tato konstrukcia je Gplne priznand v hlavnej vystavnej sale na najvyssom
poschodi, a stava sa tak hlavnym vyrazovym a vabivym prvkom vndtorného priestoru. Budova je navrhnuta v pasivnom Standarde, primarne
vstupy energie sd na minime, tepelné Cerpadlo sliZi na vyhrev v zimnom a na chladenie v letnom obdobi. Je to vyborny priklad vstupu

sitasnej architektiry do historickej ¢asti mesta.
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The winner of Wienerberger Brick Award from 2014 and one of the five finalist of the Mies Van der Rohe award from 2015. It is located
on a narrow corner plot instead of former small factories. Design was inspired by hundreds years old building tradition, managed without
falling info historic style. The architecture of this building is fimeless, this building is old and new at the same fime. In the confext of
existed buildings, despite ifs current shape of mass, it doesn’t create contrast. Quite the opposife it harmonically and inconspicuously
blends within the city scenery with many painted frontages. Simultaneously, being in a street area, it clearly looks like public building,
thanks to ifs patina cooper entrance port. This building has fwo street brick facades from 14th century monastery located near Belgium
borders. Using recycled material, authors point ouf fo main function of sustainability in building constructions. The rawness of brick ex-
presses meekness, not cheap sensation. Thanks to steep slope with path opposite one of the facade is possible to see this exceptional
building from different height levels. Functioning internal disposition and highly craffed detail is visible affer closer look info interior.
To display modern art by Peter and Gudrun Selinka, rational spaces with artfully fitted windows were created. The rooftop consists of
atypically vaulted brick construction stretched all over its width which is shown in the main exhibition hall on the highest floor and thus it
represents the main expressive and aftracfive part of inner space. Building is designed in passive standard, primary energy entrances are
minimal, heat pump is used for heating in cooler season and for cooling in warmer season. This is an excellent example how contemporary

1

architecture can step in to the historical part of the city.
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Rudolf Steiner_1928

"Antroposofia chce slGzit' pritomnosti, aby spravnym spésobom osozila tomu, Co ludia v pritomnosti potrebuji do najblizSej budicnosti”.
Tento Gryvok z predndsky Rudolfa Steinera z roku 1923 je iba jednym z mnohych charakteristik antroposofie ako smeru, Zivotnej cesty,
spbsobu poznania sveta. Budova Goetheaunum ma ambiciu byt' schrankou, domovom tohoto smeru a je postavend v jedinetnom Style. Svoje
meno nesie po polyhistorovi Johannovi Wolfgangovi von Goethe. Pre dielo autora bola charakteristickd snaha oslobodit' sa od tradicnych
architektonickych obmedzeni, rad upGstal od pravych uhlov a usiloval sa o vytvorenie duSevne pésobivych foriem. Tak ako je stavba
skrupiny orecha vytvorena podl'a rovnakych zasad ako jeho jadro, tak isto ma architekt(ra navonok odrazat' to, Co sa deje v jej vnifri. Prvé
Goetheanum bolo postavené na tomto mieste v roku 1919 celé z dreva, avsak na Silvestra roku 1922 ho znitil poziar. Nové Goeatheanum bolo
postavené roku 1928, tentokrat celé z liateho betonu a dodnes sldzi svojmu GCelu: podpora alternativnej pedagogiky, Skolstva a kultdry.
Jeho konstrukcia predstavuje novatorské vyuzitie pohl'adového betdnu v architektire. Jadro tvori velka sala pre tisic divdkov s javiskom,
ktora presla v 50. rokoch a na zaCiatku tohto storocia rekonstrukciou. Vitraze si stale pévodné, malby na strope a socharsky stvarnené
stlpy s replikami alebo interpretéciou prvkov z prvého Goetheana. Dalej sa tu nachidza menSia séla, galéria, priestory na prednaganie,
kniznica s knihkupectvom a administrativne priestory antroposofickej spolo¢nosti. V susednych budovach sidlia vyskumné a vzdelavacie
zariadenia. Na konferenciach kazdoroCne host'uje mnozstvo umelcov z celého sveta. Momentélne je budova Svajéiarskou narodnou kultdrnou
pamiatkou a kritik umenia Michael Brennan ju nazval skutoénym majstrovskym dielom expresionistickej architektiry 20. storoCia. Autor tu

vytvoril doslova socharske dielo v architektonickom meradle.

15
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Herman Baur_1961

Skola bola dokonZena v roku 1961 a ma jednu z najlepéich architektdr v meste z konca 50-tich rokov. Skladd sa zo &tyroch budov zos-
kupenych okolo nadvoria. Najvacsou ikonou z nich je Maurer Halle nachadzajica sa pri vstupe. Tato vzdusnd a rozmernd hala je vytvorend
z pohladového betdnu, ktory je priznany z vonkajSej aj z vndtornej strany na dvoch obvodovych stenach. Z rovnakého materialu je aj
strop, ktorému ku skvelému vyrazu dopomaha aj vysoka svetld vySka miestnosti. Dve obvodové steny sd presklené odspodu az nahor
a privadzaji do haly dostatok svefla. Hala sa pouziva ako dielna, prednaskova sala, priestor na workshopy, vyutbu, a tiez ako hlavna
prezentaina miestnost’ Skoly. Nadvorie je charakteristické socharskym dielom, ktorého autorom je spoluzakladatel' dadaizmu Hans Arp. Cely
areél je vybornym prikladom brutalizmu, ktory je pritomnj vo vietkych jeho objektoch, v triedach, na schodiskach &i na chodbach. Skola

21

sldzi svojmu Géelu dodnes.



School was finished in 1961, having one of the best architecture in the city from the end of 50°s. It consists of four buildings grouped
around the court. The biggest icon from all of them is Maurer Halle located near the enfrance. If is created from exposed concrefe from
both outer and inner sides on two peripheral walls. Ceiling is from the same material as hall. Two peripheral walls are glassed from the
bottom fo the top, lefting in enough light. Hall is used as a manufactory, lecture hall, space for workshops, lectures and also as the
main representative room of school. Court is characteristic for Hans Arp's sculpture work. The whole grounds are an excellent example

of brutalism presented in each of ifs objects, classrooms, staircases or corridors. The school serves ifs purpose up fo now.

23



04 _KUNSTMUSELM

Christ&Gantenbein_2016

Novotvar vedla mizea umenia v Bazileji prindSa novy a progresivny pohlad na situdciu v srdci mesta. Na prvy pohlad by sa dali tieto dve
budovy vnimat' ako dva rozdielne objekty, ktoré spolu nijako nesGvisia. Avsak pri blizSom pozorovani vieme najst’ mnozstvo spoloénych Cft,
nehovoriac o tom, ze tieto hmoty s pod zemou vzajomne prepojené. Nova budova je vlastne pristavbou, rozsirenim uz existujiceho mizea
s dlhou tradiciou, ktora siaha do Cias, kedy umelecké predmety vlastnila len cirkev a $l'achta. Tato institdcia bola prvou mestskou verejnou
zbierkou umeleckych predmetov. Hmota budovy reaguje na okolitld zastavbu vytvorenim obrateného narozia a z rusnej krizovatky si tak
vytvara svoju vlastnd predsien. Svojim vzhladom, ulozenim sivych tehal a farebnost'ou novotvar reaguje na jestvujicu fasadu pdvodného
mlzea. Taktiez v jeho vrchnej tretine ustipenim kazdého druhého radu tehél a vlozenim pasov LED svetiel sa na fasade vytvara hra svetla
a tiena, vd'aka ktorej sa vycarlva prakticky akykol'vek tok pismen &i obrazcov. Tento polin na fasade fascinuje architektov z celého sveta.
Do novotvaru sa vstupuje cez pévodné mizeum. Kazdé podlazie ma dva trakty s exhibiciami, ktoré sG vertikalne prepojené monumentalnym
elegantny a nadCasovy, vyborna kombinacia celkom rozdielnych materiadlov mramoru a pozinkovanej ocele prinasa velkolepy a neopakovatelny
zazitok. Podlahy v expoziénych priestoroch sG z priemyselnych dubovych péasov, ktoré sd zalievané drevo-cementom. Dispoziciu tvori sled
otvorenych expozitnych priestorov, velkorysé hala, ktora plni funkciu foyer, galéria, javisko, experimentalne priestory a auditérium. Tato

25

sitasna architektira nového rozsirenia mizea rozprava rovnakym jazykom jej starsieho partnera celkom novy a jedinecny pribeh.



Neoplasm next to the Art Museum in Basle brings new and progressive look on the situation in the heart of the city. On the first sight,
those two buildings could seem like different objects without any connection. Buf in closer look there are many common features, not fo
mention the are interconnected underground. New building is actually an extension of already existed museum with long fradition going
back to the times when art objects were owned only by the church and aristocracy. This institution was the first city public collection
of art. Creating inverted corner the mass reacts to the surrounding buildings and creates its own vestibule. By its look, depositing grey
bricks and colour the neoplasm reacts on the existing fagade of the original museum. In the top third, every third row of bricks falls back
and by adding LED lights it creates the game of light and shadows thanks to which any flow of leftters or pictures is created. Architects
from all over the world are fascinated by this effect. The enfrance is through original museum. There are two fracts with exhibitions
which are connected with monumental staircase on each floor. There are bigger and more flexible spaces than in the old building and art
is, therefore, the centre of attention. Interior design is elegant and timeless, a great communication of totally different marble materials
and galvanized steel makes it a spectacular and unrepeatable experience. There are industrial oak floors suffused with wood-cement in
the exposure areas. Disposifion consists of lines of open exposure areas, generous hall functioning as a foyer, gallery, stage, experi-

mental areas and auditory. This contemporary architecture tells quite new and unique story with the same language as its older parfnfc,



Herzog & de Meuron_2015

pozdi? historickej ulice Fabrikstrasse. Staval sa viac ako 10 rokov a zahffia 22 objektov od tych najznamejéich architektov z celého sveta.
Kampus je tvoreny ako mesto v meste. Ma prisne strézeny vstup, vlastny bulvar, parkové priestory, obchody, sluzby, Sportové a kultirne
zariadenia. VSetci architekti dostali k svojej parcele jasné regulacie a pravidla, ktoré nesmeli presiahnut’. Hned' za vstupom do aredlu nas
vita objekt od kancelérie Diener a Diener, kde sa autori nebéli narabat' s farbou na fasade, ktora je z viacvrstvového skla po celej vyske
budovy. Tento skleny zavoj meni svoju podobu v hribkach, odsadeniach, odtienoch a farbe, a vytvara tak nevsednd vizualnu hru. Hlavné
navstevnicke centrum od Svajdiarskeho architekta Petra Markliho sa zase pysSi ostrou geometrickou prisnost'ou s integrovanym LED pods-
vietenim fasady. Tokijsky architekti Sannaa sa mézu pysit' svojou budovou administrativy, v ktorej pouzili novy typ otvoreného pddorysu.
Séria kancelarii, archivov a kaviaren stoji okolo hlavného nadvoria. Vysoka miera transparentnosti, l'ahkosti a presvetlenosti podCiarkuje
rukopis tejto architektonickej kancelarie. Srdce kampusu patri architektovi Frankovi Gehrymi, ktory ako obycajne vytvoril architektiru
priam socharskej kvality. Taktiez takmer socharske dielo anglického architekta Davida Chipperfielda ohromuje svojim jedine¢nym tektonickym
vzhladom. Areal stale nie je Uplne dokonleny a nie je otvoreny pre verejnost. Ta sa tu méZe dostat' iba cez poletné zajazdy, ktoré
spolo¢nost’ organizuje. V dnesnej dobe, kedy pre ziadanych svetovych vedcov a vyskumnikov nie s jedinym meradlom kvality pracoviska
peniaze, je tento kampus obrovskym lakadlom. Celkovo tu pracuje 2500 vedcov a 7500 zamestnancov z viac ako 100 krajin sveta. Cely areal

29

je strazeny a plati tu prisny zakaz fotografovat'.



The new cenfral of one of the biggest pharmaceutical companies Novartis represents the cluster of specfacular and unique architecture,
created along the historical street Fabrikstrasse. It was being built for more than ten years and it consist of 22 objects by the most
famous architects from all over the world. Campus is designed as city in the city. The entrance is strictly guarded. Building has its own
boulevard, parking lot, shops, services, sport and culture facilities. All the architects were given strict and clear regulations and rules
for their own lot. Right behind the entrance there are Diener and Diener offices where authors weren’t afraid to work with colour of
facade made of multilayer glass along the height of building. This glassed veil changes its form in thickness, settlements, shades and
colour creatfing unusual visual game. The main visifor centre by Swiss architect Peter Markli is famous for its sharp geometric strictness
with integrated LED backlight of the fagade. Tokyo architects Sanaa can be proud of their administrative building with new type of open
footprint. A sequence of offices, archives and cafés is located around the main courtyard. The high transparency, lightness and illumina-
tion underlines handwriting of this architectural office. The heart of the campus belongs to architect Frank Gehrymi who as usual created
the architecture of sculptural quality. Also English architect David Chipperfield almost sculptural work impresses with its unique tectonic
look. Areal is still unfinished and it’s not open for public. Nowadays, when for the wanted scientists aren’t money the only measure of
quality, this campus is very aftractive. There are 2500 scientists and 7500 employees from more fthan 100 counfries totally. The whole

31

area is guarded and is forbidden fo take photographs there.
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Le Corbusier_1954

Tato ikonickd kaplnka bola dokoncend v roku 1954. Predtym stal na jej mieste goticky kostol, ktory bol zni¢eny poCas druhej svetovej vojny.
Z jeho kamenov a na jeho zakladoch vznikol jeden z najddlezitejSich a najlepSich prikladov sakralnej architektdry 20. storoCia a tvorby
samotného autora. Inspiraciou tu bol najmé genius loci a historia zvlnenej krajiny navokol. Kaplnka, znama tiez ako Ronchamp, je symbolom
moderného architektonického slohu. Navrh sa da prirovnat' ku gréckej akropole, kde musi navstevnik prejst' po ceste zdola az na samy
vrchol kopca. Rocne ju ako pidtnické miesto navstevujd davy veriacich ludi Ci nadSencov architektiry. Pre tieto masy je navrhnuty vonkajsi
oltar smerujici do otvoreného priestranstva. V otvore jednej z obvodovych betdnovych stien je vlozeny stanok so sochou Panny Marie,
ktord sa podarilo z ruin zniceného pévodného gotického kostola zachranit'. Zvonku je stavba biela, drsnd a t'azkd s vyrazne oddelenou
tmavou stresnou konstrukciou otofenou k nebesiam. TGto symboliku si m6Ze kazdy vylozit' po svojom. Oblé tvary sa striedaji s hranatymi.
Vndtri ma Clovek pocit, ako by bol v akejsi posvatnej jaskyni. Vybornl atmosféru tvorend v zmysle corbusierovského moduloru doplfiaji
umne osadené ofvory pGst'ajice do vnlifra dostatofné mnozstvo svetla potrebného k meditacii a ofiste. Jediné, ¢o pripomina gotiku,
ktora tu stala predtym, sG farebné okna v hrubych stenach, evokujlce Uzke priestory gotickych hradov. Steny so Struktdrou vytvorenou
striekanym betonom vlastnia vzacnu monumentalitu romanskych kostolov. Exteriérova fontana symbolizujica more, ktoré spolu s horami
tvoria dva pély prirodného sveta, zbiera dazd'ovi vodu zo strechy kaplnky. V tomto objekte mdze byt teoreticky stanok akejkol'vek viery.
Je to miesto, kde Clovek rozjima, zhovara sa s bohom a kladie si najzékladnejSie otazky Zivota a smrti. "Ked' som navrhoval tdto stavbu,
chcel som vytvorit' priestor ticha, modlitieb, mieru a vndtorného St'astia. Zmysel bytia vyrazne inSpiroval moje snazenie. Niektoré veci si
(zasné, ¢i sa dotykajd ndboZenskej podstaty alebo nie. Ked' ma prvykrat priviedli na miesto stavby, nechal som svoj doprovod zaoberat' sa

svojimi vecami, sadol som si a iba som Skicoval. Po par hodinach som presne vedel, ako bude kaplnka vyzerat™. Le Corbusier
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This iconic chapel was finished in 1954. Before there was a gothic church, destroyed during the WW2. From its stones and on its founda-
tion, one of the most important and greatest examples of sacral architecture of 20th cenfury was built. The inspiration was mainly genius
loci and history of wavy counfry around. Chapel, known also as Ronchamp, is the symbol of modern architectural style. It can be compared
to Greek acropolis where visitor must walk from the bottom to the top of the hill. Thousands of believers and fans of architecture come
here every year. For thsse mass of people, the outer altar leading to open space was designed. In of the peripheral walls fthere is a
sculpture of Virgin Mary which was saved from the ruins of the original gothic church. From fthe outside, the building is white, rough and
heavy with significantly separated darker roof structure towards the sky. This symbol can be understood in many ways. Obfuse shapes
are changing with sharp ones. Being inside feels like being in sacred cave. An excellent atmosphere designed in the sense of Corbusier’s
modulor is complemented by rationally fitted holes letting in enough light to meditate. The only thing reminding former gothic style are
colourful windows in thicker walls evoking narrow areas of gofhic castles. Walls with sprayed concrete structure owns rare monumentality
of roman church. Exterior fountain symbolizing the sea along with the mountains represents tfwo poles of natural world and it also collect
rain water from roofs. In theory, there can be a stand of any belief. It is a place for people fto think, fo talk with God and to ask the

most fundamental questions of life and death.

"When | was designing this building, | wanted fto create an area of silence, prayers, peace and inner happiness. The sense of being sig-
nificantly inspired my frying. Some things are amazing, whether they interfere with religious essence or not. The first time | was af the
construction site, | let my accompaniment to deal with their things. | sat down and made some sketches. After few hours | knew exactly
how the chapel would look like. "

Le Corbusier
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Campus univerzity je architektonicky vel'mi vSestranny. Pozera priamo do budlcnosti, no zaroven sa otaca za minulost'ou. Stoja v nom bu-
dovy nové a takisto také, ktoré vzisli z rekonstrukcie industrialneho dedi¢stva. Jedna z tych novych je La Maison du Savoir, tunajsia ikona
so silnym krajinotvornym prvkom. Vzisla z architektonickej sat'aze, na projektovych pracach sa zacalo v roku 2007 a samotna konstrukcia
sa zaCala realizovat' o dva roky neskér. Tento dom je organizatnym a komunikaénym jadrom celého komplexu. V jeho dvoch podlhovastych
hmotach sa nachadza zazemie univerzity, ktord bola zalozend v roku 2003. Najdeme tu miestnosti na vyucbu, prednaskové saly, seminarne
miestnosti a kancelérie pedagdgov s administrativnou a jedalenskou Cast'ou. Susediace budovy sd natoCené v kontexte k tejto centralnej
stavbe, vratane plénovanej budovy kniznice. Stvarnenie fasady a hmota budovy je spomienkou na minulost' parcely, na ktorej sa denne
vyrabalo obrovské mnozstvo ocele. VySkova budova zodpoveda rozmerom byvalych ocelovych peci. Vd'aka konStrukciam z predpatého
betdnu, ktoré zacinajld v drovni druhého podlazia, sa vytvara mestsky kontext a zaroven si budova zachovava charakter solitéra. V in-
teriéri je priestorovy program navrhnuty flexibilne s réznorodou konfiguraciou podorysov. Uebne a kabinety tvoria siet' ciest a namesti,
ktoré priamo odréazajd situaciu v exteriéri. Vo foyeri je miesto na stretnutia a rozhovory. Schodiska prinasaji dostatok svetla miestnostiam,
ktoré nemajd kontakt s obvodovym plaSt'om. Ocelova fasadda sa skladd z dvoch vrstiev, prva tvori klimatickG pohodu v interiéri a druha,
ocelova konstrukcia, reguluje mnozstvo svefla pusteného dovndtra. Budova La Maison m& vlastnd zahradu na Stvrtom poschodi horizon-
talneho bloku, vndtri ktorého sa nachadzajd aj dve nad zemou sa vznasajlce auditérid. Od septembra tato univerzita otvara aj dvojrocny

magistersky program zamerany na architektidru, eurdpsku urbanizaciu a globalizaciu.
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The university campus is architecturally versatile. It looks right to the future but simultaneously looks info the past. There are new and
also old buildings from the reconstruction of industrial heritage. La Maison Saovir is one of those - the local icon with strong landscape
element. It was made for architectural competition, the project works started in 2007 and the construction itself started fwo years after.
This house is the organizational and communicational core of the whole complex. The university background, seftled in 2003, is locafed in
its two elongated matters. There are rooms for lectures, seminar rooms, pedagogue offices, administrative and dining parts. Surrounding
buildings are in the context of this central building including planning library. Facade and mass of the building rendering is the memory for
past lot on which a great amount of steel was made. The high-rise building corresponds to the dimensions of former steel furnace. Thanks
to pre-cast concrete constructions starting on the second floor, the city context is created and at the same time building is preserving
itfs solitary character. Inside the building, the spatial program is designed flexibly with diverse foofprint configuration. Cabinets and class-
rooms create a nefwork of roads and squares direcfly reflecting the exterior situation. There is a place for meetings and inferviews in
the foyer. Staircases bring enough light to rooms that don’t have contact with peripheral shell. Steel fagade consists of two layers: the
first one creates climate for inferior and the second, steel construction, regulates the amount of light coming inside. La Maison building
has its own garden on the fourth floor of horizonfal block, inside which there are two flying auditoriums. From September, this university
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opens a two years' MA programme focused on architecture, European urbanisation and globalization.
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Konstantin I._310 AD

Konstantinova bazilika alebo Aula Palatina je rimskou palacovou bazilikou, ktorG dal postavit' cisar Konstantin I. na zadiatku Stvrtého
storoCia nasho letopoctu. Dnes je zivym chramom nazyvanym aj Kostol Vykupitela a pafrT pod komposesoréf evanjelickej cirkvi Porynia.
s dizkou 67m, &irkou 26m a vysSkou 33m, ktora je zaradena do zoznamu svetového dediCstva. Budova pévodne nebola solitérom, ale napajali
sa na nu iné, mensie stavby ako predsien, vestibul ¢i zdzemie. V stredoveku bola vybavend podlahovym a stenovym vykurovanim a sldzila
ako reziden¢ny chram biskupa. Apsida bola vtedy prestavana na obytny priestor a v hornej ¢asti jej stien boli pridané vezicky. V 17. storoci
arcibiskup Lothar von Metternich postavil svoj palac vedla budovy a zakryl tak velk( Cast' Celnej fasady chramu, zéroven tak urobil
vyznamny redizajn celej budovy. V 19. storoCi Frederick Wiliam IV. Prusko obnovil budovu do pévodného stavu z Cias rimskej rise. Toto
sa dialo pod dohladom vojenského architekta Carla Schnitzlera. V roku 1856 sa kostol dostal do rik protestantskej cirkvi. Po vypaleni v
roku 1944 bola po vojne budova opravena bez historickych vndtornych dekoracii z 19. storoCia. Kvoli tomu mézeme na vnGtornych stenach
vidiet' rezné murivo. Aula Palatina je sG¢ast'ou rimskych pamiatok, Katedraly sv. Petra a kostola Panny Marie v Trieri a spada pod svetové

deditstvo UNESCO.
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The Basilica of Constantine or Aula Palatina is a roman palace basilica, built by emperor Constantine |. at the beginning of the 4th century.
Today it is also called Church of the Redeemer owned by the Evangelical Church in the Rhineland. It was built around AD 310 as a part of
the palace complex, hiding the largest existing hall from the antiquity with the length of 67m, width of 26m and height of 33m, belonging
to the UNESCO World Heritage Site. This building was not a free standing building, but had other smaller buildings like lobby, vestibule or
service buildings attached to it. It was equipped with floor and wall heating, serving as a residential temple of the bishop. The apse was
rebuilt to residenfial place and small fowers were added to its fop. In the 17#th century, archbishop Lothar von Metternich built his palace
next to fhis building and covered a great part of the building, at the same time he made some major redesign of the whole building. In
the 19th century, Frederick Wiliam IV of Prussia restored the building into its original Roman state. This happened under the supervision
of the military architect Carl Schnitzler. In the 1856, the church became the Protestant church. After it burned during the WW Il in 1944,
it was repaired without any inner historical decorations from the 19th cenfury. We can, therefore, see the cutting masonry on the inner
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walls. Aula Palatina is the part of the Roman monuments, St. Peter’s Cathedral and Church of Virgin Mary in Trier, Germany.



180 A.D., 1028

Porta Nigra, v preklade Cierna brana, postavena na konci 2. storotia, bola jednou zo §tyroch mestskjch bran a a7 do konca Rimskej
rise slGzila ako severny vstup do mesta. Svoje meno nesie zo stredoveku vd'aka kamennému murivu zo sivého pieskovca, ktory vplyvom
poveternosti z¢ernal. Kamenné bloky s spajané kovovymi tycami bez pouzitia malty. Stavba ja 29 metrov vysoka, zapadnd veza ma Styri
a vychodna tri podlazia. Povodne bola stavba navrhnutd ako Stvorpodlazna, z nezndmych dévodov vSak zostala nedokoncend. Dokazujl to
aj kamene na severnej strane, ktoré neboli nikdy obrusované, Co zabranovalo instalovaniu pohyblivych bran. Strecha sldzi ako vyhliadkova
plogina. Vnltri sa nachadza obd{Znikovy dvor, na ktory ved( dva prejazdy, ktoré sa dnes u? nepou¥ivaji komunikicia je odklonena okolo
budovy. Po pade Rimskej riSe brana chatrala a miestni ju pomaly zafali rozoberat’ Stihli znicit' Zelezné a olovené priecky, o dokazujd
viditelné stopy na severnej strane brany. Zachranil ju pustovnik Simeon Trevirsky, ktory sa v nej usadil. Po jeho smrti objekt prestavali
na kostol. Vndtorny dvor sa prestresil a boli vloZené prostredné stropy. Dve stredné podlazia boli transformované na kostolné lode.
Horné poschodie sldzZilo mnichom a spodné Sirokej verejnosti. Byvalé oknad zapadnej veze sl(zili ako vstup do kostola a boli rozsirené o
dodnes viditelné vstupné dvere. Na vychodnej strane bola pridand apsida. Napoleon Bonaparte po dobyti mesta zrusil funkciu kostola a
obnovil branu do pévodného stavu. Dnes je najvacSou rimskou branou v zaalpskej oblasti a ako jedind zachovald z pévodnych $tyroch bran
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je sGlast'ou komplexu pamiatok v Trieri, ktoré sd zapisané v zozname svetového kultirneho dedistva.
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Porta Negra (The Black Gate) was built in the end of the 2nd century. It was one of the four city gates and unfil the end of the Roman
empire it served as a northern enfrance to the city. Its name comes from the Middle Ages thanks fo the stone masonry of the grey sand-
stone which blackened due to the weathering. Stone blocks are linked with metal bars without using any mortar. The building is 29m high,
the west fower has 3 and east tower 3 floors. It was originally designed as four-storey building, but for unknown reasons it remained
unfinished. The proof can be northern stones which were never bruited, inhibiting the installation of moving gates. The roof serves as
sightseeing platform. Inside, there is a rectangular court with tfwo unused transits, communication is diverted around the building. After
the fall of the Roman empire, the building was dilapidating and locals starfted to slowly take part of it. The hermit Simeon Trevirsky saved
it when he seftled in this building. Affer his death if was rebuilt to church. Inner court was roofed and middle ceilings were inserted
Two middle floors were transformed to church naves. The upper floor served the monks and lower to the public. Former western windows
served as an entrance to church and still visible door were added. An apse was added one the east side. Napoleon Bonaparte cancelled
the function of the church and restored the gate into ifs original state. Today it is the biggest Roman gafe in this area and as fthe only

one preserved gafte out of four, it is a part of the monuments in Trier belonging to the UNESCO.
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|0_INGELHEIM_FUNERAL_CHAPEL

Bayer & Strobel Architekten_ 2012

Vystavba nového domu smitku zahfnala aj rekonstrukciu povodného cintorina. Ako podstatny prvok tejto obnovy boli postavené masivne
steny z miestneho Zlto-sivého lomového kamena, ktoré vizudlne a akusticky chrania miesto pokoja smerom od ulice a zaroven posobia ako
oporné mary. Oddel'ujd tiez vstupnG plochu od vyvySenych Casti cintorina, ktoré sa pouzivaji na pochovavanie. Srdcom priestoru je samotny

dom smitku, ktory je aj sG¢ast'ou vstupného priestoru. Jeho rozlickova hala, jasne oddelend sedlovou strmou strechou, je ukontenad dzkym

svetlikom po celej dizke jej hmoty. Vd'aka takejto strednej kondtrukcii ma hala svetld vy&ku primerand svojej funkcii. Z dialky pdsobi ako

ostry hrot vyrastajici z lapidarneho bloku horizontalneho charakteru. Tento blok poskytuje technické zazemie a administrativne miestnosti
s priestorom na ¢akanie a tiez mald rozlGckov( halu. Cely interiér je jednoduchy, Cisty a vhodny pre svoj Gcel. Hlavna sien vyZzaruje svetli
a priatel'ski atmosféru, je obloZend drevenym latovanim s minimalistickym, tiez drevenym mobilidrom. Velkoformatové presklené steny
umoznujl priehlady do dvoch sGkromnych atrii, ktoré sd uzavreté kamennymi stenami a pomahaji stresnému svetliku vniest' do priestoru
dostatok svetla. Dom je zvonka aj zvnidtra oblozeny lomovym kamefom v kombinacii s pohladovym betdnom, ktory je pouzity na niektoré
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prvky stavby. Cintorin aj dom smitku s vnimané ako neoddelitelné tasti tvoriace jeden celok.



The construction of the mourning house included also reconstruction of the original cemetery. Massive walls from the local yellow-grey
quarry tone were built. They acoustically protect the peaceful place from the street and at the same fime work as supportfive walls. They
also divide enfrance from the higher parts of the cemetery used for burials. The heart of the space is the mourning house itself. Its
farewell hall clearly separated by the saddle roof ends with narrow ftransom along the length of its mass. Thanks to this roof the hall
high equally to ifs function. From distance, it looks like sharp spike growing ouf of the horizontal lapidary block. This block serves as a
technical background and administrative space with the waiting room and also with the small farewell hall. The whole interior is simple,
clean and suitable for its purpose. The main hall is lined with wooden lathing with minimalistic, but also wooden furniture, creating light
and friendly atmosphere. Large format glassed walls allow viewing info the two private atriums which are enclosed by stone walls, helping
the roof lathing to lef enough light into the space. The house inside is lined with quarry stone in combination with the exposed concrefe

also used on some parts of the building. Cemetery and the mourning house are integral part creating one unit.
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Rozloha 248,31 km2
Pocet obyvatelov (2012) 687 15

Frankfurt am Rhein

*

63



AR

fl‘iiz::lix.

II_GOETHE UNIVERSITY - CAMPLS WESTEND

Thomas Miiller Ivan Reinmann Architects 2013

Areal univerzity sa nachddza v okrese Westend severozapadne od centra Frankfurtu nad Mohanom. Ako prvé tu boli postavené I.G. Farben
Haus a budova kasina v roku 1931 Neskor, v roku 1962, bola pristavand budova spravy. Na rekonstrukciu povodnych stavieb a celého
arealu bola vyhlasena architektonicko-urbanistickd sdt'az a taktiez boli vypisané architektonické sdt'aze pre novotvary, ktoré mali v areali
vzniknit'. V prvej faze obnovy bola rekonstruovana budova spravy a kasina a novostavba domu financii, ktory bol realizovany v $tyle
budovy I.G. Farben Haus. Nachadzajd sa v nom samostatné aj spolocné kancelarie pre vyskumnikov a Studentov, informacné centrum, kniznica
a kaviaren. Prizemie je ofvorené pre verejnost' s priestrannym foyerom, ktorym sa navstevnik dostane az k prednaskovym séalam. Medzi
d'alie nové domy z prvej fazy patri Gstav stavebného prava a ekondmie, cirkevny $tudentsky rezidentny dom a Studovha. V druhej faze
prebehla vystavba budovy spolotenskych a vzdeldvacich vied s Gstavom psychologie a geografie, inStitGtu pre eurdpsku historiu prava,
administrativnej budovy a vypoCtového strediska. V roku 2015 z budovy byvalej elektrarne vznikli d'alSie vyucbové a seminarne miestnosti.
Taktiez bola zrekonstruovanad neskoro gotickd veza v severnej Casti, ktord bola sGfast'ou mestského opevnenia a dnes je integrovana
do institGtu pre spolofenské, pedagogické a geografické vedy. V tretej faze je planovand budova pre jazykové predmety a kulturolégiu,
tiez novy internat a kniznica, ktora je vsak zatial v nedohladne. VSetky budovy majd spoloéného menovatel'a. Na ich fasadach je pouzity
obkladovy kamen, ktory bol vopred zaregulovany a architekti sa toho museli drzat'. Budovy sa tiez vyznaCuji pouzitim drahych materialov

v infteriéroch a vysoko nadstandardnym stavebnym detailom. Cely areal vratane verejného priestoru preto pésobi vel'mi luxusnym dojmt)élg



The university areal is located in the Westend region northwest from the centre of Frankfurt am Main. The first buildings there were I.G.
Farben Haus and casino in 1931. Later on in 1962, the building administration was built. There was an architectural urban planning contest
for the reconstruction and also the architectural compefitions for the neoplasm announced. In the first phase of the restorafion, fthe
administration building and casino were reconstfructed, and also the new financial house, realized in the I. G. Farben Haus style. There are
separate and common offices for the researchers and students, information centre, library and cafeteria. Ground floor with the spacious
foyer is open to public and visitor can get through it to fthe lecture halls. Among ofher new houses from the first phase belong also
Instifute of Building Law and Economics, church student residence and study room. In the second phase, the construction of the social and
educational science building with the Institute of Psychology and Geography, the Institute for European History of Law, the administrative
building and the computing cenfre fook place. In 2015, another training and seminar rooms were built from fthe building of the former power
station. The late gothic tower in the north part, which used to be a part of the city fortification, was also reconstructed and foday it
is integrated into the institute for social, educational and geographical sciences. In the third part, the building for language and culture
studies, new college and library is planned. All those buildings have the common denominator. There is a pre-set filing stone used on the
facades and architects must have used it. In the inferior are used expensive materials with high-standard building detail. The whole areal
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including the public space has very luxurious impression.



Hans Poelzig_1931

administrativnych budov svojej doby. Zelezo a kamefi ako symboly nemeckej obchodnej a vedeckej pracovnej sily sa architekt snazil pretavit’
aj do navrhu, ked'Ze stavitelia nechceli budovu v $tyle Bauhaus. Kombinuje sa tu moderna s tradiciou. Faséddny kamenny obklad je z
travertinu z oblasti Cannstatter, Co dodava zovnajSku prijemny, ale zaroven monumentalny vzhlad. Budova je dlhd 250m s vysSkou 35m.
Hmota pozostava zo &iestich radialne prietnych kridel pretnutych 11m hrubym kruhovjm segmentom, vd'aka ktorému po celej dizke budovy
prebieha centralna chodba. Vd'aka natoceniu kridel ma kazda kanceldria vnitri dostatok svetla a prirodzené vetranie. Konvexny tvar tiez
zjemnuje silny vyraz budovy z celnej strany. Vnltri sa nachéddza devat' nadzemnych podlazi. Hlavny vstup je v centralnej osi, okrem neho
sa tu nachadzajl iba vstupy nidzové. Vstupné a vyt'ahové dvere s vyrobené z bronzu, steny a strop vratnice sd oblozené bronzovymi
doskami a medenymi vlysmi. Vstupna hala za vratnicou ma hlinikovy strop a mramorovy obklad s diamantovym vzorom. Interiér je prepychovy
primerane funkcii objektu. Nosny systém tvori ocelovy skelet vyplneny tehelnym murivom s podlahami, na ktoré bola pouzitd duta tehla.
Podkrovie nema ziadne okna a s nizkou konstruktnou vyskou tvori jasny zaver budovy. Po vojne sa do budovy presunula americka vojenska
administrativa a od roku 2001 je sdcast'ou Johann Wolfgang Goethe University vo Frankfurte nad Mohanom. Pred fou sa nachadza vodna
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plocha so sochou nymfy. V osi budovy na kopci oproti je byvalé kasino, v ktorom je momentalne jedalen a prednaskové saly.



The building was built in the years 1928 and 1931 as a representatfive building for central administration of the I. G. Farben company.
It was one of the biggest administrative buildings of its time. An architect tried to translate into the proposal the iron and stone, as
symbols of the German business and scientific workforce, since builders didn’t want the Bauhaus style. It is a combination of modernism
and fradition. The facade stone cladding is from the travertine of the Cannstatter area which gives a pleasanft yet monumental appear-
ance. The building is 250m long and 35m high. The mass consists of six radial fransversal wings cut with 11m thick circle segment thanks
to which there is a centfral corridor along the entire length of fthe building. Thanks to wings, every office has enough light and natural
ventilation. Convex shape also refines the sharp look of the building from the fronf. There are nine above-ground floors inside. The main
enftrance is in the central axis besides which there are only emergency entrances. Enfrance and elevator door are made of bronze, walls
and ceiling are lined with bronze plates and copper friezes. The enfrance hall behind the gate-house has an aluminium ceiling and marble
tile with a diamond pattern. Interior is appropriate for the building functions. The supporting system consists of steel skeleton filled with
a brick masonry and hollow brick floors. The attic has no windows and with low construction height makes the building clear. Affter the
war there was an American military administration and since 2001 it is part of a Johann Wolfgang Goethe University in Frankfurt am Main.
There is an expanse of water with the statue of nymph in front of if. In the axis of the opposite building on fthe hill there is a former

casino with canteen and lecture halls.
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Coop Himmelb(l)au_2014

Budova Eurdpskej narodnej banky sa skladd z dvoch hlavnych Easti. Horizontalna Struktdra pdvodnej budovy Grossmarkthalle sa cez
spoloény vstupny priestor spaja s vertikalnou skritenou dvojitou vezou, ktora ma vysku 185m. Veza je jasne natocena na hlavné referentné
body Frankfurtu, ktorymi sG Alte Oper, Mizeum Embankment a panorama financnej Stvrte. Taktiez je veza viditelna zo vSetkych ddlezitych
miest v meste a vytvara podmienky pre vznik nového centra. Komunikaéné a poloverejné funkcie sa nachadzaji v byvalej Grossmarkthalle.
Je to budova z 20. rokov 20. storoCia. Nachadzaji sa tu konferenéné miestnosti, ndvstevnicke centrum, kniznica a zamestnanecka kaviaren.
Plavajica hmota vstupnej budovy prenikd z vonkajSej strany do haly a mé reprezentativnu funkciu. Autori pri tvorbe mrakodrapu zvolili
silne geometricky pristup. Vertikalne predelili monoliticky blok cez hyperboloidny rez a tito medzeru naplnili presklenym atriom. Sdbor
mostikov, chodnikov a skleneného atfria z nej vytvéara jedinecné vertikalne mesto. Takto budovu zazivame z réznych uhlov a vzdy inak.
Vd'aka spojeniu s horizontalnou budovou a vynimocnej ocelovej priznanej konstrukcii vytvara mrakodrap svoju vlastnG novd typoldgiu. Pri
navrhu sa tiez dbalo na energetickl Gginnost' a udrzatelnost’. Vo velkom mnoZstve sa tu vyuziva dazd'ova voda, rekuperacia tepla, ochrana
pred slnkom a tepelnd izolacia, prirodzené vetranie a osvetlenie kancelérii. Niektoré ofvorené casti dokonca nie s vybavené Zziadnym
klimatickym systémom. Sl(zia ako ochrannd zéna medzi vonkajSim a vndtornym prostredim. Hybridnd Celnd fasada kancelarskych vezi po-
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zostava z froch vrstiev. Budova ECB mala byt' od zaCiatku ikonickou stavbou, o sa po jej dokonceni naplnilo do bodky.



The building of the European Central Bank consists of two main parts. The horizontal structure of the original Grossmarkthalle building
is through interior connected with the vertically turned 185m high double tower. The tower is leaning fo the main referential poinfs of
Frankfurt - Alte Oper, Embankment Museum and panorama of the financial neighbourhood. It is also visible from every important city parts
and creates conditions for creating new cenfre. Communication and semi-public functions are located in the former Grossmarkthalle. It is
a building from the last cenfury 20’s. There are conference rooms, visitor centre, library and café for employers. The floating mass of
enfrance building penefrates from the outside info the hall and it has representative function. Authors of the skyscraper have chosen
strong geomefric approach. They vertically cut the monolithic block through hyperboloid rust and filled it with glazed aftrium. A set of
bridges, paths and glazed afrium creates unique vertical city. Building can be anytime seen from different angles. Thanks to the connec-
tion of horizontal building and unique steel construction, the skyscraper creates its own fypology. The proposal also focused on energy
efficiency and sustainability. Rain water, heat recovery, sun protection and thermal insulation, natural ventilation and office lighting are
largely used here. Some open parts don’t even have any climatic system. They serve as a profective zone between oufer and inner en-
vironment. Hybrid front fagade of offices consists of three layers. This building was supposed fo be iconic one from the very beginning

which happened after it was finished.
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Fuksas_2009

Priam socharsky pristup na fasade tohto nakupného centra vznikol v roku 2009. Tato transparentnd konsStrukcia vytvara impozantné a
jedinecné vnltorné priestory a verejné atria. Navrh je inSpirovany geografiou a topografiou. Fasada je koncipovana ako rieka, ktord ma
rézne hibky zasahujlice do zeme. Tekuty tvar v sebe skryva odkazy na historicky kontext lokalit ndkupného bulvaru Zeil a paldca Thurn
a Taxis. Historicky ladena fasada si tak zachovava formalny vzhlad. Celné fasady na dvoch koncoch maji rozdielne tvary, fasada preteké
aj vnitrajskom a vyjadruje volny ¢as, zabavu a relax. Zaroven sa snazi spochybnit' vnimanie exteriéru prazdnym priestorom, ktory je
vtiahnuty do predsiene nakupného centra a pésobi ako vir. Technicky sa na fasade striedaji triangularne sklené panely osadené do
ocelovej konstrukcie. Takto sa prirodzené slnecné svetlo dostane takmer do kazdej casti interiéru nakupného centra. Dokopy ma budova
Zest' poschodf a vlastné namestie ako miesto stretévania s fitness zénou a reétauraciami. Toto vnitorné namestie skvelo dopifia uz tak
bohaty program budovy. Na najvySSom podlazi sa tiez nachadza znama restauracia s terasou, ktord ma vyhl'ad priamo do ulice, a taktiez

na panoramu mesta Frankfurt.
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Schneider + Schumacher_2012

Medzinadrodnl sdt'az na rozsirenie mdzea vyhral autorsky kolektiv v roku 2008. Koncept spotiva v osadeni novej budovy pod Groven
terénu, ¢im zdvojnasobuje plochu vystavnych priestorov. Podzemna budova je 76m Siroka, 53m dlhd a v najvySSom bode ma konstrukcnd
vygku 8,2m. Toto rozirenie je pod Groviiou hladiny vody, preto musi byt zakotvené pomocou hibkovjch pilét, aby sa prediglo jeho plava-
niu. Pomocou geotermalnej energie je zabezpeCené teplo v zime a chladenie v lete. Stard sa o to 36 pildt, ktoré sl viac ako 80m hlboké.
Spolu s celkovou koncepciou si budova drzi mimoriadne vysoky Standard udrzatelnosti. Stresna doska je dvojita a zakrivena. Je podopretd
12 &tihlymi Zelezobetdnovymi stipmi. Jej vonkaji povrch tvori zatravnend plocha so 195 strednymi svetlikmi. Ich priemer sa pohybuje od
1,5m na okrajoch az po 2,5m v strede budovy, Co je zaroven aj najvyssi bod budovy. Svetliky sa nazyvaji aj OCi pre umenie a boli na
mieru vyrobené Specidlne pre tento projekt a vSetky sd pochddzne. NavySe sa miera svetla, ktoré prepustia, dd modifikovat' podl'a potrieb
vystav. SlGzia na to tienidld integrované priamo dovndtra svetlika. Spolu s LED technoldgiou, tiez integrovanou, poskytujd navstevnikom
dokonaly zazitok z priestoru. Miera a kvalita detailu tychto konStrukcii nadmieru prevysuje $tandardné rieSenia a robi tak tento objekt
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prifazlivym pre architektov z celého sveta.



The international completion for the museum expansion was won in 2008. The concept lies with placing a new building bellow the ground
level, doubling the exhibition area. The underground building is 76m wide, 53m long and 8,2m high. This expansion is below the water level,
that is why it must be anchored with 36 depth pilots (more than 80m deep) to prevent its floating. Geothermal energy provides heating
in the winter and cooling in the summer. Altogether with the overall concept this building holds exceptionally high sustainability standard.
Roof is double and curved. It is supported by 12 slim reinforced concrete pillows. Its oufter surface is lawn area with 195 roof skylines. Its
diameter ranges from 1,5m on the edges to 2,5m in the centre of the building, which is also the highest point. Skylines are also called Eyes
for art and were designed especially for this projects. Moreover, the amount of light they let in can be modified with shades integrated
directly inside the skyline. Together with LED fechnology, also infegrated, the give visitors the perfect experience. The degree and quality
83

of construction details exceed standard solutions, making this object attractive for architect from around the world.



HEIDELBERL

Heidelberg castle

Stat Nemecko
Region Heidelberg
Rozloha 108,83 km2
Pocet obyvatelov (2012) 146 466
-
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Max Dudler Architekt 2011

Tento hrad patri medzi najvjznamnejéie renesantné budovy severne od Alp. Hrad bol mnoho krat v minulosti opusteny, momentalne sldzi
ako jedno z najvyhladavanejsich mGzei v Nemecku. NavStevnicke centrum ma za dlohu eSte pred vstupom do samotného hradného arealu
oboznamovat' s jeho hodnotami. Je prvou stavbou na tomfo mieste za 400 rokov a dokazuje, Ze autor vie bravirne tvorit' v historickom
kontexte. Abstraktna podoba novotvaru podCiarkuje aktualnost' tejto nemeckej pamiatky. Budova sa opiera o zadnd stenu, ktord pochadza
zo 17. storotia. Informacné centrum priam socharsky dopovedalo maly slbor budov, ktory zacina a kon¢i zahradnymi domami postavenymi
este za vlady Frederika. Budova reprezentuje povodn( architektlru, Siroké obvodové steny skryvajd niekolko malych boénych miestnosti a
schodisko. Taktiez sd v nich osadené vitriny a regaly z Cere$nového dreva. Rozmiestnenie okien vychadza z dispozitného programu centra
a pondka vyhl'ady na majestatny hrad. NavStevnici sa cez domyseln( dispoziciu dostavaji cez vstup az do Skoliacej miestnosti, d'alej na
terasu, az vychadzaji zadnym vstupom k samotnému hradu. Takto budova zabezpeCuje maximélnu priechodnost’ a naplno sa vyuziva jej
potencial. Na podlahu bolo pouZité svetlomodré terazzo. VEetky povrchy interiéru si hladké a svetlé. Kontrastne dopifiaji t'azky fasadny
reliéf. Ten je vytvoreny z miestneho druhu pieskovca z oblasti Neckar Valley. Kamen je strojovo rezany s takmer neviditelnym spojom, aby
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vytvaral monolitickd stenu. Je to reinterpretacia historickej opornej steny z rucne briseného kamena.



This castle belongs to the most significant renaissance buildings north of the Alps. If was abandoned many times and nowadays it serves
as one of top searched museums in Germany. Visitor cenfre is supposed to acquaint visitors with its values before entering to its areal. It
is a first building in 400 years, proving that author can be excellently creative in the historic context. The abstract look of the neoplasm
underlines the recency of this German monument. This building leans on the back wall from the 17th century. In almost sculpture way,
this information cenftre completed the small set of buildings, beginning and ending with garden houses built during the reign of Frederik.
Building reinterprefs the original architecture, wide peripheral walls hide a few small side rooms and staircase. There are also showcases
and shelves of cherry wood. Windows are spread according to disposition city program and offer view on the majestic castle. Visitors can
get through the entrance to the training room, terrace, leaving with back entrance to the castle itself. This building provides maximal
transparency and fully uses ifs pofentfial. Floors are of light blue terrazzo. Every interior surfaces are smooth and light, complement-
ing heavy facade relief created from the local kind of Neckal Valley sandstone. Stone is machine cut with almost invisible link to create
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monolithic wall. This is a reinterpretation of historical supporting wall of hand-ground stone.
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MARBACH AM NECKAR

Museum of modern literature

Stat Nemecko

Region Ludwigsburg

Rozloha 18,06 km2

Pocet obyvatelov 15 4717
-

Marbach

am Neckar
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David Chipperfield Architects_ 2006

V tomto meste, ktoré je rodiskom Friedricha Schillera, sa uz nachadzaji podobné, vel'mi délezité budovy. V mestskom parku stoji Schillerovo
narodné mdzeum z roku 1903 a Archiv nemeckej literatiry postaveny v 70. rokoch 20. storocia. Mizeum modernej literatiry sa nachadza na
skalnatej plosine s vyhladom na Gdolie rieky Neckar, odkial' pondka velkolepé panoramatické vyhl'ady. NavStevnici v nom mozu vidiet' rozne
artefakty literatdry 20. storocia, ako napriklad originalne rukopisy Franza Kafku a Alfreda Doblina. Topograficky roznorody terén odhaluje
alebo skryva hmotu budovy a s reakciou na okolity kontext pondka terasy a pasaze v rozdielnych vyskovych Grovniach. Vstup do areélu sa
nachadza v mieste, kde svah stlpa, a preto sa zda byt intimny a tienisty. Navstevnici majd moznost' si prejst’ sériu priestorov s vyhladom
do doliny, az sa dostan( na hlavn( terasu. Z fejto sa javi mGzeum ako pavilon umoznujici vstup do objektu. Fasada je zdruzend pomocou
stiporadi a beténovych podhladov nad vstupnym priestorom. Do beténovych prvkov je ako agregat pridany vapenec. Vo vnltri postupne
priestory s dennym osvetflenim striedajd tie s osvetlenim umelym. Vacsina exponatov je tofiz nachylnd na prirodzené svetlo. Povrchy si
z tmavého dreva s kontrastnymi lodZiami so sveflou glazirov a vyhladom do G(dolia. Tiez je vo velkej miere pouzity pohladovy betdn, Ci

uz na stenach alebo stropoch. Autor pouziva vel'mi trvalé a silné materidly, aby podporil myslienku zachovat' zbierku buddcim generéci%%



In the birthplace of Friedrich Schiller, there are many similarly important buildings. In the city part, there is Schiller’s National Museum
from 1903 and archive of the German literature, built in the 1970"s of the 20th century. The Museum of Modern Literature is located on
the rocky plateau with view to the Neckar Valley, offering spectacular panoramic views. Visitors can see there different 20th century
literature artefacts, such as Franz Kafka's and Alfred DOblin’s handwritings. Topographically diverse ferrain reveals or conceals the
building mass and with the reaction to the surrounding context it offers terraces and passages of varying height levels. The enfrance
is located in the place where the slope is rising and therefore it seems to be intimate and shadowy. Visitors have the opportunity fo
cross the series of spaces with the view to valley and fo get to the main ferrace from which the museum seems fo be a pavilion allow-
ing fo enfer the object. Fagcade is joined with columns and concrete ceilings above the enfrance. The limestone is added fo the concrefe
elements as an aggregate. Inside, the daylight alternates with the illumination of the artificial one. The most exhibits are prone to the
naftural light. Surfaces are of dark wood contrasting with light glazes loggias and view to the valley. Exposed concrefe is largely used,
either on the walls or ceilings. Authors uses very durable and sftrong materials fo support the idea of preserving the collection for the

future generations.
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STUTTGART

Killesberghohe_Weissenhof - siedlung houses

Stat Nemecko
Region Stuttgart
Rozloha 207,36 km2
Pocet obyvatelov (2012) 687 15
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Ortner&Ortner Baukunst + KCAP Architects & Planners + Baumschlager Eberle + David Chipperfield

kopca vinice. Dnes je znamy pre svoj rozlahly park a je jednym z najvychytenejSich a najdrah$ich miest na byvanie v meste. Nachadza
sa tu mnozstvo vil a rodinnych domov s velkymi zahradami a vyhladom na mesto. V roku 2009 tu vzniklo nové centrum a celkovo bolo
na Killesbergu postavenych priblizne 450 apartmanov. Na vrchole kopca v zapadnej Casti parku sa nachadza domov déchodcov, zatial' Co
vychodna cast' sidliska patri svetovo znamej ¢asti Weissenhof z roku 1927. Mestsky urbarny projekt sidliska v sebe zahfRa vystavbu ci-
est, desat'hektarového parku, hlavnli budovu - Forum K ako miestne centrum sluzieb a obchodov. Developer si na jednoflivé bytové domy
najal svetovd architektonickd &pitku. Styri hviezdne architektonické kancelarie realizovali 12 budov réznych objemov. Nachadzaji sa v nich
apartmany, sluzby, komercné a administrativne priestory, gastronomické prevadzky, priame napojenie na metro a autobusovd dopravu a
mnozstvo verejného priestoru. Weissenhof v tesnej blizkosti spdsobil ambicie architektdry na Cistotu povrchov, ostré hrany a precizny
detail. V navrhoch si Citatelné odkazy na Styl Bauhaus. Baumschlager Eberle navrhol elegantné mestské domy so svojimi mestskymi vilkami
zoskupenymi okolo parku. Jasna fasada je zddrazfiovana roznorodou geometriou okien a vyraznymi podhladmi. LodZie tento celkovy silny
vyraz mierne zjemnujd. Autor vytvoril individudlne byvanie s ¢arokrasnym vyhladom. David Chipperfield zase cez materialitu a vertikalitu
vytvoril zo svojej budovy viditelny orientacny bod v severnej Casti. Budova je l'ahka a jednoducha, za pouzitia pohl'adového betdonu a tehly.
Vysky podlah s atikou udavaji rytmus a jasne vymedzuji hornl a spodnd ¢ast' budovy. V bytovych jednotkach premyslene spéja velkorysost'
s praktickost'ou Zivota. Stidio KCAP v pripade troch zdanlivo socharskych domov priradila kaZdému apartmanu terasu s nezabudnutelnym
vyhladom na Killesberg a jeho park. Kancelaria Ortner a Ortner vytvorila dve volne usporiadané skupiny, kazdd s troma budovami a tiez
miestne centrum Forum K lemované stromami. V fom sa nachadzaji administrativne priestory, restauracie, maloobchody, supermarket,
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zdravotné stredisko, apartmany, podzemné parkovisko a zastavka metra.



This housing development is situated north of the Stuttgart centre on the borders with Feuerbach region. According to the drawings from
1820, the most of this hill were vineyards. Today if is known for its vast park and it is one of the most favourite and the most expensive
places fo live in the city. There are many villas and family houses with large gardens and view to fthe city. In 2009 a new cenfre and
450 apartments were built there. There is a retirement home on the ftop of the hill in the west part of the park, while in the east one
is world known Weissenhof part from 1927. City urban project of the housing consists construction of road, 10ha park, the main building.
Forum K and city service and shopping centre. Developer has used the world best architects. Four of the top architectural offices realized
12 buildings of different capacity. There are apartments, services, commercial and administrative offices, gastronomy, direct link to the
underground and bus and a lof of public space. Weissenhof caused archifectural ambition on the surface cleanness, sharp edges and detail.
There are references fo Bauhaus in the designs. Baumschlager Eberle designed elegant city houses with ftheir villas concenfrated around
the park. Fagade is expressed with different geometry of windows and expression templates. Loggias slightly soften this expressive look.
Author created individual living with beaufiful view. David Chipperfield created orienfation point from its building through maferiality and
verticality. Building is light and simple with using exposed concrefe and brick. The height of the floors with aftic indicate the rhythm and
clearly define upper and lower part of the building. KCAP studio in the case of three seemingly sculptural houses added terrace with
unforgettable view to Killesberg and ifs park to each apartmenf. The Ortner and Orfner office created two freely arranged groups with
three buildings each and city cenftre Forum K surrounded by trees. There are administrative buildings, restaurants, retail, supermarket,
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health centre, apartments, underground parking and metro stop.



Le Corbusier and Pierre Jeanneret

Po 1. svetovej vojne nastala vo Weinarskej demokratickej republike hospodarska a bytova kriza. Mesto Stuttgart preto zaloZilo fond na
vystavbu byvania. Vd'aka tomu sa ¢lenovia Werkbudnu pofas zasadnutia v Berline rozhodli usporiadat’ svoju pravidelnd vystavu prave
tam. Témou bolo byvanie. Kuratormi vystavy sa stali Ludwig Mies van der Rohe a Walter C. Behrendt. Odporutili zoznam architektov, ktori
sa bud( podielat’ na navrhoch sidliska a Mies nakreslil prvy zastavovaci plan. Po dostavani areélu v roku 1927 prebehla vystava, ktora
niesla nie celkom lichotivy rezultat. Kritici napadali kubické formy, ploché strechy a malo ornamentu v interiéroch. Ustrednd téma riesenia
dostupného byvania sice tiez nebola dodrzand, ale dosiahlo sa medzindrodného Gspechu vd'aka novym koncepciam domov. Po ukonceni
vystavy sa na sidlisko zacali st'ahovat' prvi najomnici. V roku 1928 po st'aznostiach obyvatelov na prenikajicu vlhkost' do interiéru a
nedostatok skladovacich priestorov boli po konzultaciach s architektami realizované potrebné zmeny. Polas druhej svetovej vojny preslo
celé sidlisko do rik nemeckej riSe a byty slizili ako kancelarie, kasadrne a nemocnica, ¢o vlastne sidlisko zachranilo pred planovanou
demoléciou. PoCas naletov v roku 1944 bolo niekolko domov ¢iastocne alebo dplne zbombardovanych. Po vojne nebolo na rekonstrukciu
dostatok prostriedkov. V roku 1958 bolo sidlisko zapisané do zoznamu historickych pamiatok. Do roku 1987 bolo zmodernizovanych a
opravenych vsetkych 11 pévodnych domov. Od roku 2002 je v domoch od Le Corbusiera zriadena stala expozicia a informacna kancelaria.
Sidlisko Weissenhof je dodnes jednou z najvyznamnej$ich pamiatok hnutia zndmeho ako Neues Bauen, na ktorom dokopy pracovalo viac ako

16 architektov moderny.
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After the WWI, the economic and housing crisis happened in the Weinarian Democratic Republic. Stuttgart established housing construction
fund fthanks to which the members of Werkbund during the session in Berlin decided fo arrange annual exhibition right there in Stuttgart.
The fopic was living. Curators of the exhibition were Ludwig Mies van der Rohe and Walter C. Behrendt. They advised the list of architects
to design the housing development and Mies draw the first draft. After finishing the areal in 1927 there was an exhibition with not very
positive result. Critics afttacked the cubic forms, flat roofs and just few interior ornament. The main topic of given housing also wasn't
kept but thanks to new conceptions of houses if was an infernational success. The first seftlers started to move to the new housing
development. In 1928 after resident’s complaints on the penetrating moisture into fthe interior and lack of storage space, the necessary
changes were realised. During the WWII the enfire housing development was owned by German Empire and flafs served as offices, bar-
racks and hospifal which in fact saved it from planned demolition. During the attacks in 1944 a few houses were partially or complefely
destroyed. There was not enough money for reconstruction after the war. In 1958, this housing development was listed in the historical
monuments. Unfil 1987, all 11 original houses were repaired and modernised. Since 2002, there is a sfill exposition and information office
in Le Corbusier’s houses. Weissenhof housing development is still the one of the most significant monuments of Neuses Bauen movement
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on which more than 16 modern architects worked.
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Moritzkirche

Stat Nemecko
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20 MORITZKIRCHE

John Pawson_2013

Zéklady kostola boli polozené pred takmer 1000 rokmi. Behom svojej existencie si preSiel mnohymi peripetiami. Pod jeho teraj$i vzhlad
sa podpisal poziar, zmena praktik liturgie, estetickd evollcia a bombardovanie pocas druhej svetovej vojny. Z kostola po vojne ostali
iba vonkajsie barokové miry a kompletne ho rekonstruoval nemecky architekt Dominikus Bohm v povojnovom style. V roku 2013 architekt
John Pawson premenil interiér s pomocou oddaného miestneho farara na nepoznanie. Ustrednou témou tejto rekontrukcie bola vnitornd
atmosféra. Na dosiahnutie CistejSieho a minimalistickejSieho vzhladu boli urtité artefakty premiestnené na iné miesto. Architektonicky ja-
zyk, ktory autor vlozil do chramu, je nie¢im novym, neokazalym a pokornym bez rusivych prvkov. Priestor tvoria jasné linearne principy
a symetria so zameranim na apsidu, v ktorej je socha spasitela. Tato povodnad socha pri pohlade spredu akoby vychadzala z nekonetna.
Tento jav spGsobuje podlaha za sochou v zadnej ¢asti apsidy, ktord je zniZzend a my tak nevidime hranu dotyku podlahy so stenou apsidy.
KlGCova je tiez jemna transformacia apsidovych okien, ktoré funguji ako zdroj svetla a v liturgii majd symbolizovat' vyraz prahu do tran-
scendentalneho sveta. Existujice sklo nahradili tenkymi dnyxovymi plétmi, ktoré rozptylujd svetlo spésobom vlastnym tomuto jedinecnému
materialu. Apsida je spolu s hlavnou lod'ou najjasnejSim prirodzene osvetlenym priestorom, bocné lode majd tlmenejSie svetelné podmienky.
Oltar a podlahy sd z jemného portugalského vapenca. Lavice, sedilie a varhany sG z tmavého dreva, ktoré silno kontrastuje s inak Cisto
bielym interiérom. Na vysokej drovni je tiez umelé osvetlenie v kostole. M& viacero mddov, ktoré pomocou LED technologie dokazu vytvorit'

rozne svetelné atmosféry.
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The foundations of the church were built more than 1000 years ago. It went through a lot of problems during its existence. Its actual look
is caused by fire, the changes of liturgy, aesthetic evolution and bombarding during the WWII. Only the outer baroque walls remained from
the original church and it was complefely reconstructed by Dominikus Bohm in the posft-war style. In 2013, architect John Pawson changed
the interior with the help of devoted local priest to something unknown. The main theme of this reconstruction was inner atmosphere. To
achieve cleaner and more minimalist look, some cerfain artefacts were moved fo a different location. Architectural language inserted fo
church is something new, unknown and humble without any disturbing elements. The space is formed by linear principles, symmetry with the
emphasis on the apse with the statue of the Christ. When looking from the front, this sculpture seems to come from the infinity. This is
caused by the lowered floor behind the sculpture making the edge of floor with apse invisible. The key is also the transformation of apse
windows functioning as fthe source of the light and symbolling the threshold into the transcendental world. Existing glass was replaced
by thin onyx plates that disperse the light in the way of this unique material. Apse along with the main ship is the brightest naturally
illuminated space, side ships have shaded light. The altar and floors are made from fine Portuguese limestone. Benches, saddles and organs
are from dark wood strongly contrasting with ofherwise pure white inferior. Artificial lighting is on the high level. It has several modes

that with the help of LED technology can create various lightening atmospheres. 113



Archtripu som sa zG¢astnil dvakrat. Nema zmysel chvalit' jeho vyznam. Je zrejmé, Ze takato forma poznavania architektdry je nesmiernym
obohatenim Stidia, obohatenim poznania Studentov ale aj obohatenim rozhladu pedagdgov. Rovnako tak nemd zmysel chvalit' publikaciu ,
ktora o Archtripe vznika. Je vynikajice, Ze z oboch sa stala tradicia, ktord neostava nit iné, nez udrzovat' v buddcnosti. Tradicie vSak
treba nie len pestovat, ale aj poslvat' dopredu . Preto, ak mézem k tomu trochu prispiet, mam k tejto publikacii dva malé navrhy na
vylepsenie. Myslim, Ze obsahu ale hlavne grafike knihy by prospelo viac podkladov v podobe pddorysov, rezov alebo skic , ktoré by doplnili
bohaty fotograficky material k jednotlivym navstivenym stavbam. Druhy podnet sa tyka cestopisného rozmeru publikacie. Ta je vydarenou
monografiou navstivenych stavieb, ale pomohla by jej Stipka ludského tepla celého podujatia, ... spolotnou fotkou pred autobusom kontiac.

0 20 rokov bude tato knizka mozno viac spomienkou na ludi ako sa rokmi zmenili, nez na stavby v ich pozadi, ktoré ostali bezo zmeny.

Ing. arch. Ilja SkoCek

RECENZIE REVIEWS

| have been on Archtrip twice already. It is not necessary fo praise its meaning. It is obvious that this form of getting to know architec-
ture means enormous enrichment of the study of architecture, of student’s knowledge and also the pedagogue’s view. It is also doesn 't
make sense fo praise fhis publication which is currently in the process of making. What is amazing is this newly arisen tradifion which
needs fo be kept in the fufture. However, it is necessary to not only keep the fraditions but also fo move them forward. If | may, | would
like to confribute to this improvement by suggesting fwo possible options to make it better. | think that it would be great idea to use
more backgrounds in the form of ground plans, crosses or skefches to enrich the photographic material of individual visited buildings.
The second thing is about dimension of the publication. It represents very good monography of visited buildings but a little bit of human
touch would be better, ending with the common photo in front of the bus. In 20 years, this publication will be much more of a memory to
all those people who have changed throughout the years than to all the buildings which have stayed fthe same.

Ing. arch Ilja Skocek
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"Architektdra je premyslené vytvéranie priestoru”

Parafrazovanim citatu L. Kahna sa podl'a méjho nazoru “nas” Archtrip etabloval ako premyslené a obsazné (niekedy doslova) putovanie za
indpirativnou a hodnotnou architektdrou, poskytujice vSetko zmyslové vnimanie navstivenych priestorov...

Publikacia vecne a zrozumitelne popisuje architektonické objekty, ktoré mézu inSpirovat’ nasich Studentov i profesionalov. Autori zhodno-
tili Specifikd kazdého popisaného diela ako navod k pochopeniu a vnimaniu architektonickej tvorby, ponechavajic priestor pre vytvorenie
vlastného nazoru.

Skoda len, 7e sa takmer transcendentalny zaZitok z kaplnky Ronchamp alebo z kostola Moritzkirche, ked' nas hra svetla, farieb a tiefa,
spev mnisok/veriacich a artikulacia priestorov hlboko zasiahli a doslova vsiakli do nasich dusi, neda verbalizovat'...

Napriek tomu si myslim, Ze by bolo prinosné ku kazdému navstivenému objektu pripojit' autentickG vypoved', dojem Studenta ¢i pedagdga.

Pripadne pripojit' QR kdd s odkazom na link s kratkym videom.

Ing. arch.Katarina Minarovi¢ova,PhD.

RECENZIE REVIEWS

"An architecture is a thoughtful creafion of a space. ”

| think that by paraphrasing the quotation by L. Kahn has "our” Archtrip established as a thoughtful and informafive journey to inspira-
tional and valuable architecture, providing all-purpose perception of visited places.

This publication very clearly and directly describes architectural objects which can inspire our students and professionals. All the authors
evaluated individual specifics of each and every described work as an instruction to understand and perceive architectural works, leaving
the space for having your own opinion.

It's a pity that almost transcendental experience from the Ronchamp Chapel or Moritzkirche Church, when the game of light, colours and
shadows, the sing of the nuns and believers and articulation of fthe places deeply touched us and sink info our souls, cannot be verbal-
ised ..

Despite this fact | still think that it would be benefit to attach authentfic utterance, the feeling of a student or pedagogue to every
visited object. Or to attach QR code with the link to a short video.

Ing. arch. Katarina Minarovicova, PhD.
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ZAVER CONCLUSION

Prierez vybranych objektov vas previedol cez tast’ Nemecka, Svajtiarska, Francizska a Luxemburska. Kazdé z tychto miest bolo nositelom
svojbytnej a originalnej atmosféry a zazitku. Vyrazna materialita v Dornachu a v Basel, ofarujice a intimne svetlo v Ronchamp, intenzivny
kontrast v dotyku priemyselnych budov a univerzity v Esch-sur-Alzette, impozantné pamiatky v Trieri, ¢isté linie v Ingelheime, frankfurtska
roznorodost’, citlivd novostavba v kontakte s ruinou v Heidelbergu, elegancia v Marbachu, stuttgartské pulzujice verejné priestory pri
obytnych zonach, Ci sterilné barokové mary v Augsburgu sG iba Glomkami pitoresknej mozaiky Archtripu 2017. Pevne vSak verime, Ze sme
Vas inspirovali a ze podobe ako my, aj vy nav$tivite tieto miesta a mozaiku si vytvorite vlastnd, plnG Vasich dojmov a Vasich pocitov.

Autori

The cross-section of chosen objects has lead you through the part of Germany, Switzerland, France and Luxemburg. Each one of those
cities was a carrier of its own and original atmosphere and experience. Significant materiality in Dornach and Basel, charming and intimate
light in Ronchamp, intensive confrast in touch of industrial buildings and university in Esch-sur-Alzett, impressive monuments in Trieri,
clean lines in Ingelheim, Frankfurt diversity, sensitive new-building in the confact with the ruin in Heidelberg, elegance in Marbach, Stutt-
gart pulsing public spaces near the residential areas or sterile baroque walls in Augsburg are only fragments of picturesque mosaic of
Archtrip 2017. We fruly believe that we have inspired you fo visit those cities and you will be able to create your own mosaic full of your

impressions and feelings. Authors
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