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6/ 7 Uvod Introduction

Skupina robotnikov pocCas vystavby
Spolkového domu Ziveny v Martine v rokoch
1930-1933

Zdroj [1]

A group of workers during the construction of
the Ziveny Community Center in Martin in
1930-1933




Uvod Introduction

Dom Ziveny je viac ne? historickou stavbou v centre
mesta Martin. Predstavuje hmotného nositela
spologenskych, kultdrnych a emancipa¢nych ambicii
Ziveny, prvého zenského spolku na Slovensku, ktory od
svojho vzniku v roku 1869 systematicky formoval vere-
jny, vzdelavaci a kulturny zivot. Dom bol od pociatku
chapany ako otvoreny priestor — miesto stretavania,
ucenia a kultivacie spolo¢nosti — a prave tento étos
ur€uje jeho hodnotu aj v su¢asnosti.

Rekonstrukcia Domu Ziveny nie je len otazkou tech-
nickej obnovy Ci funkénej modernizacie. Je interpreta-
ciou historickej pamati, prace s vrstvami ¢asu a hlada-
nia rovhovahy medzi ochranou dedi¢stva a aktualnymi
potrebami. Kazdy zasah do existujucej architektury
predstavuje novu kultdrnu vrstvu, ktora vstupuje do
kontinualneho vyvoja stavby a zaroven vypoveda o hod-
notach doby, v ktorej vznika.

Tato kniha predstavuje Styri architektonické navrhy
rekonstrukcie Domu Ziveny, ktoré vznikli v roku 2025 na
pode Katedry architektury. Navrhy spracovali Studentky
piateho a Siesteho ro¢nika Studijného odboru Pozemné
stavby a architektura: Eva Kudlejova, Monika
Masarykova, Tereza Vicianova a Lenka Zsilinszka.
Veducimi prac boli autorizovani architekti Zuzana Na-
daska a Filip Branicky.

Kniha neponuka jedno ,,spravne* riesenie, ale
vytvara priestor pre porovnanie roznych architektonick-
ych postojov, metodickych pristupov a interpretacnych
stratégii. Styri ndvrhy s chapané ako rovnocenné
odpovede na tu istu ulohu — ako dokaz, Zze rekonstrukcia
historickej stavby je otvorenym procesom, v ktorom ma
vyznam dialég medzi minulostou a si¢asnostou, medzi
architektirou, mestom a spolo¢nostou.

LIPTOVSKY SV. MIKULAS, 7+X1.1933.
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Zdroj [1]

The Zivena House is more than just a historical
building in the center of Martin. It embodies the social,
cultural, and emancipatory ambitions of Zivena, the first
women’s association in Slovakia. Since its founding in
1869, the association has systematically shaped public,
educational, and cultural life. From the very beginning,
the house was conceived as an open space—a place for
meeting, learning, and the cultivation of society—and it
is this very ethos that defines its value today.

The reconstruction of the Zivena House is not
merely a matter of technical restoration or functional
modernization. Itis an interpretation of historical mem-
ory, a work layered in time, and a search for balance be-
tween heritage preservation and contemporary needs.
Every intervention in the existing architecture adds a
new cultural layer to the building's continuous evolu-
tion, while simultaneously reflecting the era in which it
is created.

This book presents four architectural proposals for
the reconstruction of Zivena House. Developed in 2025
within the Department of Architecture, these projects
were part of an academic assignment focused on the
site's revitalization. Fifth- and sixth-year students Eva
Kudlejova, Monika Masarykova, Tereza Vicianova, and
Lenka Zsilinszka authored the proposals, under the su-
pervision of licensed architects Zuzana Nadaska and
Filip Branicky.

Rather than offering a single solution, this book ad-
vances the thesis that the reconstruction of a historical
building should involve a plurality of approaches. By
presenting four distinct perspectives, it underscores
that the dialogue between past and present is indis-
pensable to revitalizing the Zivena House for contempo-
rary society.

Ukazka faktury vystavenej Branislavom Vozarom za stavebné prace na
Spolkovom dome Ziveny v Martine v roku 1933

Sample invoice issued by Branislav Vozar for construction work on the
Ziveny Community Center in Martin in 1933
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Podoby udrzatelnosti Dimensions of Sustainability

Udrzatelnost v architekture nemozno vnimat len
ako subor technickych opatreni zameranych na ener-
geticku efektivnost ¢i materidlovu optimalizaciu. Jej
podstatnejsi rozmer spociva v schopnosti stavieb
pretrvavat v Case, reagovat na meniace sa podmienky a
nadobudat nové vyznamy. Zékladom tohto pristupu je
kriticky odstup od nekontrolovaného zdokonalovania
existujucej architektonickej substancie, ktoré v minu-
losti ¢asto viedlo k nenahraditelnym stratam historick-
ych a kulturnych hodnét. Kazdy zdsah do jestvujucej
stavby totiZz nevyhnutne vytvara novud kultdrnu vrstvu,
ktora sa zaclenuje do kontinualneho procesu vyvoja ar-
chitektury.

Architektonické prvky, povodne formované
racionalnou potrebou ochrany, konstruovania ¢i pre-
vadzky, sa v priebehu ¢asu premienaju na nositelov
symbolickych vyznamov a autonémne znaky identity — Ci
uz vedome formulovanej alebo nevedome prijimane;j.
Neraz pritom stracaju logiku svojho pévodného ucelu,
¢o je vSak architekture vlastné a zarovern mimoriadne
podnetné. Dejiny architektiry mozno v tomto zmysle ¢i-
tat ako dejiny posunov, reinterpretacii a vyznamovych
presahov, ktoré umoznuju stavbam pretrvavat aj mimo
poévodného spoloc¢enského a funkéného kontextu.

Sucasnost je vSak charakteristicka fenoménom di-
vokej spotreby, ktory fetisizuje kult novosti a vedie k
neustalemu skracovaniu zivotného cyklu veci, vratane
architektury. Takyto pristup je v priamom rozpore so
samotnou podstatou udrzatelnosti. Staviame rychlo,
lacno a len zriedkavo s ambiciou dlhodobej trvacnosti.
Kratky zivotny cyklus stavieb pritom znamena nielen
zvySenu spotrebu materialov, ale aj rasttcu karbénovu
stopu, a to tak v procese vystavby, ako aj priich nasled-
nej dekonstrukcii.

Buducnost architektury sa pritom ¢asto odohrava
mimo pévodnej vble architekta. To najpodnetnejsie, ¢o
sa stavbam moze prihodit, vznika prave v procese ich
premeny, v zasahoch, ktoré presahuju pévodny pro-
gram a prispdsobuju architekturu aktualnym potrebam
spoloc¢nosti. Tieto vrstvy, vznikajlce postupne a neraz
neplanovane, v kone€nom dosledku predlzuju Zivot
stavieb. Architektura, ktord vedome spdja staré a nové,
je vtomto zmysle komplexnejSia nez novy navrh
podliehajuci od zaciatku striktnej racionalnej kontrole.
Reinterpretacia existujucej architektury prostred-
nictvom prestavby ¢i citlivého doplnenia tak dava
stavbe novy zmysel v niekolkych vyznamovych rovinach
sucasne.

Prave tieto myslienky, chapanie udrzatelnosti ako
kontinuity, premeny a kultdrnej vrstvy, dlhodobo artiku-
luje vo svojich prednaskach o podobach udrzatelnosti
architekt a hostujuci profesor Pavol Panak. Jeho reflexia
architektury ako procesu, nie ako uzavretého vysledku,
predstavuje dolezité vychodisko pre suc¢asné uvazo-
vanie o rekonstrukciach, adaptaciach a zmysluplnom
predlZzovani zivota existujucich stavieb.

Sustainability in architecture cannot be reduced to
a set of technical measures focused solely on energy
efficiency or material optimization. Its more essential
dimension lies in the ability of buildings to endure over
time, respond to changing conditions, and acquire new
meanings. The core of this approach is a critical detach-
ment from the uncontrolled "improvement" of existing
architectural substance, which in the past has often led
to the irreplaceable loss of historical and cultural val-
ues. Every intervention into an existing building in-
evitably creates a new cultural layer that integrates into
the continuous process of architectural evolution.

Architectural elements—originally shaped by the
rational needs of protection, construction, or opera-
tion—are transformed over time into carriers of sym-
bolic meanings and autonomous signs of identity,
whether consciously articulated or unconsciously ac-
cepted. In this process, they often lose the logic of their
original purpose; however, this is inherent to architec-
ture and, at the same time, extraordinarily stimulating.
In this sense, the history of architecture can be read as
a history of shifts, reinterpretations, and semantic over-
laps that allow buildings to persist even outside their
original social and functional context.

Contemporary times, however, are characterized
by the phenomenon of "wild consumption," which
fetishizes novelty and leads to a constant shortening of
the life cycle of things, including architecture. Such an
approach isin direct conflict with the very essence of
sustainability. We build quickly, cheaply, and only rarely
with the ambition of long-term durability. The short life
cycle of buildings results not only in increased material
consumption but also in a growing carbon footprint—
both during construction and during subsequent decon-
struction.

Yet the future of architecture often unfolds beyond
the architect's original intent. The most thought-provok-
ing things that can happen to buildings occur precisely
during their transformation—through interventions that
transcend the original program and adapt the architec-
ture to society's current needs. These layers, emerging
gradually and often unintentionally, ultimately extend
the life of buildings. Architecture that consciously
bridges the old and the new is, in this sense, more com-
plex than a new design subject to strict rational control
from the outset. Reinterpreting existing architecture
through reconstruction or sensitive addition thus gives
the building new meaning at multiple levels of signifi-
cance.

These ideas—viewing sustainability as continuity,
transformation, and a cultural layer—have long been ar-
ticulated in lectures on the "dimensions of sustainabil-
ity" by the architect and visiting professor Pavol Panak.
His reflection on architecture as a process, rather than
a closed result, represents a vital starting point for con-
temporary thinking about reconstruction, adaptation,
and the meaningful extension of the life of existing
structures.



Ciel knihy Objectives of the Book

Cielom tejto publikacie je vytvorit uceleny odborny
ramec pre Citanie, pochopenie a porovnanie Styroch ar-
chitektonickych navrhov rekonstrukcie Domu Ziveny
ako vyznamnej kulturnej a spoloc¢enskej stavby mesta
Martin. Kniha nevznika ako projektova dokumentacia
ani ako propagacny material jedného rieSenia, ale ako
kuratorsky a metodicky vedeny architektonicky doku-
ment, ktory umoznuje reflektovat rekonstrukciu ako
komplexny kultdrny proces.

Zamerom knihy je ukazat, Zze obnova historickej
stavby nie je technickou ulohou s jedinym spravnym
rieSenim, ale interpretaciou hodnoty, pamati a
spolocenského vyznamu miesta. Prostrednictvom Sty-
roch rozdielnych névrhov sa otvara priestor pre porov-
nanie roznych architektonickych postojov k existujucej
hmote, k historickym vrstvam, k si¢asnym funkénym
poziadavkam aj k buducej ulohe domu v mestskom a
kultdrnom Zivote.

Kniha si kladie za ciel predovsetkym zdokumento-
vat historické, spoloCenské a architektonické vy-
chodiskd Domu Ziveny, aby bolo mozné porozumiet
jeho vyznamu v SirSom kultirnom a mestskom kon-
texte. Na tento zaklad nadvazuje snaha vysvetlit
metodiku prace s existujlicou stavbou, pricom
rekonsStrukcia je chapana nie ako technicka oprava, ale
ako vznik novej kulturnej vrstvy, ktora vstupuje do kon-
tinualneho vyvoja architektury.

Publikacia dalej usiluje o systematicku prezentaciu
Styroch architektonickych riesSeni v jednotnej a porov-
natelnej Strukture, ¢im vytvara predpoklady pre ich
vecné a transparentné Citanie. Rozdiely medzi jed-
notlivymi navrhmi nie st interpretované ako vzajomna
konkurencia, ale ako pluralita legitimnych architekton-
ickych pristupov k tej istej stavbe, vychadzajucich z
odliSnych postojov, priorit a interpretacii hodnoty mi-
esta.

V neposlednom rade chce kniha podporit odbornu
diskusiu o udrzatelnosti, kontinuitach a adaptacii his-
torickych objektov v si€asnom prostredi. Cielom je
vytvorit kvalifikovany ramec, v ktorom méze byt
rekonsStrukcia Domu Ziveny vnimana ako sucast SirSej
debaty o zmysle a podobe obnovy kultirneho
dediCstva, a nie ako izolovany architektonicky problém.

Ambiciou publikacie je zaroven presiahnut samotny
objekt Domu Ziveny. Kniha ma sluzit ako modelovy prik-
lad uvazovania o rekonstrukcii kultdrnych stavieb na
Slovensku, kde sa stretavaju pamiatkové hodnoty,
sucasné architektonické myslenie a realne spoloc¢enské
potreby. Vtomto zmysle mdze byt Citana ako metodicka
pomocka, inSpiracny zdroj aj podklad pre rozhodovanie
v §irSom kontexte obnovy verejnych a komunitnych ob-
jektov.

Zamerom autorov nie je ponuknut definitivnu
odpoved na otazku buducej podoby Domu Ziveny, ale
vytvorit kvalifikovany priestor pre dialég medzi architek-
tmi, pamiatkarmi, mestom, odbornou verejnostou aj
samotnymi pouzivatelmi domu. Kniha chépe architek-
tdru ako otvoreny proces, v ktorom ma hodnotu nielen
vysledok, ale aj spdsob uvazovania, argumentacie a in-
terpretéacie.

. Vtomto zmysle je cielom prispiet k tomu, aby Dom
Ziveny zostal aj v buducnosti Zivym domom. Miestom,
ktoré si zachova kontinuitu svojich hodnét a zaroven
bude schopné reagovat na potreby sucasne;j
spolo¢nosti.

The objective of this publication is to establish a
comprehensive professional framework for reading, un-
derstanding, and comparing four architectural propos-
als for the reconstruction of the Zivena House as a sig-
nificant cultural and social landmark in the city of
Martin. This book is intended neither as technical
project documentation nor as promotional material for
a single solution; rather, it is a curated and methodolog-
ically guided architectural document that reflects on re-
construction as a complex cultural process.

The book aims to demonstrate that the restoration
of a historical building is not a technical task with a sin-
gle "correct" solution, but rather an interpretation of
value, memory, and a site's social significance. Through
four distinct proposals, it opens a space for comparing
different architectural stances toward existing mass,
historical layers, contemporary functional require-
ments, and the future role of the house in urban and
cultural life.

Primarily, the book seeks to document the histori-
cal, social, and architectural foundations of the Zivena
House to provide an understanding of its significance
within a broader cultural and urban context. This foun-
dation is followed by an effort to explain the methodol-
ogy for working with an existing structure, where recon-
struction is understood not as a technical repair but as
the creation of a new cultural layer that enters the con-
tinuous evolution of architecture.

Furthermore, the publication strives for a system-
atic presentation of the four architectural solutions
within a uniform and comparable structure, thereby
creating the prerequisites for an objective and transpar-
ent reading of each. Differences between individual pro-
posals are not interpreted as mutual competition, but
as a plurality of legitimate architectural approaches to
the same building, stemming from different perspec-
tives, priorities, and interpretations of the site’s value.

Ultimately, the book aims to foster professional
discussion of sustainability, continuity, and the adapta-
tion of historical objects in a contemporary context. The
goalis to create a qualified framework in which the re-
construction of the Zivena House can be perceived as
part of a wider debate on the meaning and form of her-
itage restoration, rather than as an isolated architec-
tural problem.

The ambition of this publication also extends be-
yond the object of the Zivena House itself. The book is
intended to serve as a model example of thinking about
the reconstruction of cultural buildings in Slovakia,
where heritage values, contemporary architectural
thought, and real social needs intersect. In this sense, it
can be read as a methodological guide, a source of in-
spiration, and a basis for decision-making in the
broader context of restoring public and community
buildings.

The authors do not aim to offer a definitive answer
to the future form of the Zivena House, but rather to cre-
ate a qualified space for dialogue among architects,
preservationists, the city, the professional public, and
the house's users. The book views architecture as an
open process, where value lies not only in the result but
also in the method of reasoning, argumentation, and in-
terpretation.

. Inthis spirit, the objective is to ensure that the
Zivena House remains a "living house"—a place that
preserves the continuity of its values while remaining
able to respond to the needs of contemporary society.
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Spolok Zivena The Zivena Association

Zivena predstavuje mimoriadne vyznamny fenomén
slovenskych kulturnych a spolo¢enskych dejin. Ide o
prvy zensky spolok, ktory vznikol na Slovensku, a jeho
zalozenie znamenalo zasadny krok k systematickému
zapojeniu Zien do verejného, kultirneho a vzdelava-
cieho Zivota. Zivena nebola len spolkom v organiza-
¢nom zmysle slova, ale platformou, prostrednictvom
ktorej sa formovali hodnoty modernej slovenskej
spolo¢nosti, vzdelanost, kultirnost, ob¢ianska zod-
povednost a solidarita.

Spolok vznikol 4. augusta 1869 v TurCianskom Sva-
tom Martine (dnesny Martin), ktory bol v tom ¢ase
prirodzenym centrom slovenského narodného a
kulturneho Zivota. Pri jeho zrode stéli vyznamni pred-
stavitelia slovenského narodného hnutia: Ambro Pietor,
Martin Culen, Viliam Pauliny-Téth a Mikulas Stefan Fe-
riencik. Prostrednictvom dobovej tlace oslovili Zeny na
Slovensku a iniciovali zriadujuce zhromazdenie, ¢im
dali spolku otvoreny a verejny charakter. UZ samotny
spOsob zalozenia poukazuje na ambiciu Ziveny byt ak-
tivnou sucastou spoloCenského diania, nie uzavretym
elitnym zdruzenim.

Zakladnym cielom spolku bolo vzdelavanie sloven-
skych zien v oblastiach, ktoré boli v druhej polovici 19.
storoCia povazované za klic€ové pre kulturny a
spolocensky rozvoj. ISlo najma o hospodarenie s finan-
ciami, vychovu deti, vedenie domacnosti, varenie, ako
aj rozvoj kulturneho a estetického povedomia. Tento
program mal vyrazne prakticky rozmer, no zaroven bol
hodnotovo ukotveny v snahe kultivovat kazdodenny
Zivot a posilfiovat postavenie Zien v rodine aj v
spoloCnosti. Prave tato kombinacia praktickosti a
ideového presahu spdsobila, Ze Zivena si v kratkom
Case ziskala stovky ¢leniek z réznych regiénov Sloven-
ska.

Cinnost spolku sa véak neobmedzovala len na vnu-
torné vzdelavacie aktivity. Zivena postupne rozvijala
prednaskovu, osvetovu a kulturnu ¢innost, podielala sa
na organizovani spolo¢enskych podujati a stala sa
doélezitym aktérom verejného Zivota. V tomto zmysle
spolok vyznamne prispel k formovaniu prostredia, v
ktorom sa kultirne hodnoty prendsali z Uzkeho okruhu
vzdelancov do SirSej spolo¢nosti.

ZIVENA

Zivena represents an extraordinarily significant
phenomenon in Slovak cultural and social history. Itis
the first women’s association founded in Slovakia, and
its establishment marked a fundamental step toward
the systematic involvement of women in public, cul-
tural, and educational life. Zivena was not merely an as-
sociation in the organizational sense; it was a platform
through which the values of modern Slovak society—
erudition, culture, civic responsibility, and solidarity—
were formed.

The association was founded on August 4, 1869, in
Turciansky Svaty Martin (modern-day Martin), which at
the time was the natural center of Slovak national and
cultural life. Significant representatives of the Slovak
national movement were present at its inception: Am-
bro Pietor, Martin Culen, Viliam Pauliny-Téth, and
Mikula$ Stefan Feriencik. Through the contemporary
press, they addressed women across Slovakia and initi-
ated an inaugural assembly, giving the association an
open and public character. The very manner of its
founding points to Zivena’s ambition to be an active par-
ticipantin social affairs, rather than a closed, elite soci-
ety.

The association's core objective was the education
of Slovak women in areas considered key to cultural
and social development in the second half of the 19th
century. This primarily included financial management,
childcare, household management, and cooking, as
well as the development of cultural and aesthetic
awareness. While the program had a distinctly practical
dimension, it was also anchored in the effort to cultivate
everyday life and strengthen women's position within
both the family and society. This combination of practi-
cality and ideological reach enabled Zivena to quickly
attract hundreds of members from across Slovakia.

However, the association's activities were not lim-
ited to internal educational efforts. Zivena gradually ex-
panded into lecturing, public enlightenment, and cul-
tural activities, participating in the organization of social
events and becoming an important actor in public life.
In this sense, the association significantly contributed
to creating an environment in which cultural values
were transmitted from a narrow circle of intellectuals to
the broader society.

“Spolok slovenskych zien, zalozeny na myslienke rovnosti a viery v to, ze
vychovou a vzdelavanim sa kazdy clovek stava lepSim vo svojej rodine i v

spolocnosti.”

“The Association of Slovak Women, founded on the idea of equality and the
belief that through education and training, every person becomes better in their

family and in society.”



Spolok Zivena The Zivena Association
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»Socialny dom*“ byvaly nazov objektu Ziveny
Zdroj [5]

"Social House" - the former name of the Ziveny building
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14 /15 Dom Ziveny The Zivena House

Martin ako vyznamné kultirne a narodné centrum
Slovenska prirodzene poskytoval prostredie, v ktorom
sa idey spolku mohli rozvijat v SirSom spolo¢enskom
kontexte.

Prvou samostatnou stavbou, ktora bola cielene uréena
na vzdelévanie Zien v oblasti sociélnej prace a zdravot-
nictva, sa stal Ustav M. R. Stefanika na Malej hore v
Turcianskom Svatom Martine. Jeho vznik predstavoval
vyznamny krok v institucionalizacii vzdelavacich aktivit
spolku Zivena a v rozSirovani moznosti odborného up-
latnenia Zien v spoloCensky délezitych oblastiach
starostlivosti o zdravie a socidlnu sféru.

Architektonicky navrh objektu vypracoval prazsky
architekt Jan Pacl, ktory zaroven v rokoch 1923 — 1926
riadil aj samotnu realizaciu stavby. Budova bola
navrhnuta ako moderny vzdeldvaci a zdravotnicky ob-
jekt svojej doby zodpovedajuci aktualnym hygienickym,
prevadzkovym a pedagogickym poziadavkam, pricom
architektura prirodzene reflektovala spolocensky vyz-
nam jej funkcie.

Ustav bol pomenovany po Milanovi Rastislavovi
Stefanikovi a stal sa délezitym centrom vzdelavania v
oblasti zdravotnictva a socialnej prace. Jeho existencia
potvrdzuje ambiciu spolku Zivena presahovat ramec os-
vetovej Cinnosti a vytvarat trvalé inStitucionalne
zédzemie pre odborné vzdelavanie zien. Budova, ktora
dnes patri Jesseniovej lekarskej fakulte Univerzity
Komenského, sluzi svojmu pévodnému ucelu dodnes,
¢im sa stava vynimoc¢nym prikladom architektonickej
kontinuity a dlhodobej funkénej udrzatelnosti verejnej
stavby.

Tento objekt predstavuje doleZity predstuper k
neskorSiemu vzniku Domu Ziveny ako SirSie koncipo-
vaného spolo¢enského a kultirneho centra a zaroven
dokumentuje, Ze architektura bola od poc€iatku jednym z
klucovych néastrojov, prostrednictvom ktorych spolok
Zivena naplnal svoje spolocenské a vzdelavacie
poslanie.

Dom Ziveny bol druhou stavbou, ktoru spolok
Zivena realizoval v Turéianskom Sv. Martine v ramci sys-
tematického budovania vlastného institucionalneho a
priestorového zazemia. Jeho vznik priamo nadvazoval
na predchddzajuce skusenosti so vzdelavanim Zien a
vyplynul z potreby praktickej vyu¢by buducich social-
nych a zdravotnych pracovnic¢ok, ktori nebolo mozné
plnohodnotne zabezpecit len v ramci existujucich
priestorov,

Dom Ziveny bol od za&iatku koncipovany ako objekt
s vyraznym vzdelavacim a spolo¢enskym charakterom
schopny prepajat teoreticku pripravu s praktickymi for-
mami vyucby a kazdodenného fungovania. Architektura
mala vytvarat primerané prostredie pre odborné vzdela-
vanie, komunitny Zivot aj kontakt s verejnostou, ¢im sa
dom prirodzene zaradil medzi dolezité kultdrno-
spolocenské stavby mesta.

Projekt domu bol v rokoch 1928 — 1929 opéatovne
vypracovany prazskym architektom JAnom Paclom,
ktory nadviazal na svoju predchadzajicu spolupracu so
spolkom Zivena a zaroven opat viedol aj samotnu real-
izaciu stavby. Kontinuita osoby architekta prispela k jas-
nej ideovej aj funkénej nadvaznosti medzi jednotlivymi
stavbami spolku a k jednotnému chapaniu architektury
ako néastroja spolo¢enského pokroku.

As a prominent cultural and national hub of Slo-
vakia, Martin naturally provided an environment where
the association’s ideas could flourish within a broader
social context.

The first standalone building dedicated to the edu-
cation of women in social work and healthcare was the
M. R. Stefanik Institute in Mala Hora, Turéiansky Svaty
Martin. Its establishment marked a significant step to-
ward institutionalizing the Zivena association's educa-
tional activities and expanding professional opportuni-
ties for women in the vital fields of healthcare and
social welfare.

The architectural design was executed by the
Prague-based architect Jan Pacl, who also supervised
the construction between 1923 and 1926. The building
was designed as a modern educational and medical fa-
cility of its time, meeting contemporary hygienic, opera-
tional, and pedagogical requirements, while its archi-
tecture naturally reflected the social importance of its
function. .

Named after Milan Rastislav Stefanik, the institute
became a vital center for health and social work educa-
tion. Its existence confirms Zivena’s ambition to move
beyond public enlightenment and create a lasting insti-
tutional foundation for women's professional training.
The building, which today belongs to the Jessenius Fac-
ulty of Medicine of Comenius University, continues to
serve its original purpose, making it an exceptional ex-
ample of architectural continuity and long-term func-
tional sustainability of a public structure.

This building represents an important precursor to
the later creation of the Zivena House as a more broadly
conceived social and cultural center. It also documents
that architecture was, from the beginning, one of the
key tools through which the Zivena association fulfilled
its social and educational mission.

The Zivena House was the second building realized
by the association in Tur¢iansky Svaty Martin as part of
the systematic construction of its own institutional and
spatial infrastructure. Its creation directly followed pre-
vious experiences in women's education and arose
from the need for practical training for future social and
health workers, which could not be fully accommo-
dated within existing premises.

From its inception, the Zivena House was con-
ceived as a building with a strong educational and so-
cial character, capable of bridging theoretical prepara-
tion with practical forms of teaching and daily
operation. The architecture was intended to create an
appropriate environment for professional education,
community life, and public engagement, naturally es-
tablishing the house as one of the city's important cul-
tural and social landmarks.

The project for the house was developed between
1928 and 1929, once again by the Prague architect Jan
Pacl, who built upon his previous collaboration with the
association and again supervised the construction. The
architect's continuity contributed to a clear ideological
and functional link between the association's buildings
and a unified understanding of architecture as an in-
strument of social progress.
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Hlavnym stavitelom Domu Ziveny bol Mikulas Ste-
fanec z Liptovského Svatého Mikulasa (dnes Liptovsky
Mikula$). Jeho ucast na realizacii dokumentuje zapoje-
nie regionalnych stavebnych kapacit a remeselnej
praxe, ktoré zohravali vyznamnu ulohu pri vzniku vere-
jnych stavieb medzivojnového obdobia. Samotna vys-
tavba bola realizovana z vlastnych zdrojov, darov, ale aj
z poskytnutej p6zicky, ktord Zivena neskér spléacala.

Dom Ziveny sa tak stal nielen funkénym zazemim
pre praktickd vyucbu, ale aj viditelnym symbolom
emancipacnych a vzdeldvacich snah spolku Zivena. V
kontexte mesta Martin predstavoval dalsi krok k upev-
neniu jeho postavenia ako centra kultirneho, vzdelava-
cieho a spolo¢enského zZivota a zaroven potvrdzoval, ze
architektura bola pre spolok vedomym a strategickym
prostriedkom naplfiania jeho dlhodobej misie.

Dom Ziveny sa tak postupne profiloval nielen ako
sidlo spolku, ale aj ako verejny kulturny priestor
otvoreny diskusii, vzdelavaniu a spoloc¢enskym stretnu-
tiam. Jeho vyznam nespocival len v architektonicke;j
forme, ale najma v schopnosti sprostredkovat hodnoty
spolku smerom k verejnosti a vytvarat miesto
prirodzeného stretu réznych spoloCenskych vrstiev.

Dom Ziveny nadobudol charakter zivého spolocen-
ského domu, v ktorom sa prepajali sikromné iniciativy s
verejnym priestorom a kazdodennym mestskym zivo-
tom. Prave tato otvorenost je jednym z hlavnych
dbévodov, preco ma budova dodnes vyrazny komunitny
potencial.

Hodnotovy rdmec spolku, vzdelanost, kulturnost, soli-
darita a kontinuita sa prirodzene premietali aj do
priestorového fungovania domu. Stavba nikdy nebola
chapana ako reprezentativny palac uzavrety pred
mestom, ale ako dom s jasnym verejnym rozmerom
urceny na stretavanie, dialég a zdielanie. Tento charak-
ter je zdsadny aj z hladiska suc¢asnych uvah o jeho
buducnosti. }

Rekonstrukcia Domu Ziveny preto nemoze byt re-
dukovana len na obnovu historickej formy Ci architek-
tonickych detailov. Musi reflektovat pévodny spolocen-
sky étos miesta, jeho otvorenost, pristupnost a
schopnost adaptacie na meniace sa potreby
spolocnosti. Aj ked sa spolocenské podmienky zasadne
zmenili, zakladna myslienka spolku Zivena je stéle ak-
tualna. Dom ma potencial opat fungovat ako platforma
kulturneho a spolo¢enského Zivota, ktora prepdja tradi-
ciu so si¢asnymi formami verejného diania.

. The main builder of the Zivena House was Mikulas
Stefanec from Liptovsky Svaty Mikulas (today Liptovsky
Mikula$). His involvement documents the engagement
of regional construction capacities and craftsmanship,
which played a significant role in the creation of public
buildings during the interwar period. The construction it-
self was funded through the association's own re-
sources, donations, and a loan that Zivena subse-
quently repaid.

The Zivena House thus became not only a practical
training base but also a visible symbol of the associa-
tion's emancipatory and educational efforts. Within the
context of Martin, it represented another step toward
consolidating the city's status as a center of cultural,
educational, and social life. At the same time, it con-
firmed that for the association, architecture was a con-
scious and strategic means of fulfilling its long-term
mission.

Gradually, the house evolved not only as the asso-
ciation's headquarters but also as a public cultural
space open to discussion, education, and social gather-
ings. Its significance lay not only in its architectural form
but especially in its ability to transmit the association's
values to the public and to serve as a natural meeting
point for various social strata.

The Zivena House acquired the character of a "liv-
ing social house," where private initiatives intertwined
with public space and everyday urban life. This open-
ness is one of the main reasons why the building retains
significant community potential today.

The association's value framework—erudition, cul-
ture, solidarity, and continuity—was naturally reflected
in the house's spatial layout. The building was never in-
tended to be a representative palace closed off from the
city, but rather a house with a clear public dimension
designed for meeting, dialogue, and sharing. This char-
acter is fundamental to current considerations regard-
ing its future. B

The reconstruction of the Zivena House, therefore,
cannot be reduced merely to the restoration of its his-
torical form or architectural details. It must reflect the
site's original social ethos—its openness, accessibility,
and adaptability to changing societal needs. Although
social condijtions have changed fundamentally, the core
idea of the Zivena association remains relevant. The
house has the potential to function once again as a plat-
form for cultural and social life, bridging tradition with
contemporary forms of public engagement.
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Urbanisticky kontext Urban Context

Dom Ziveny sa nachadza v centralnej Sasti mesta
Martin na naroznej parcele v krizovatke ulic Viliama
Paulinyho Tétha a Pavla Orszagha Hviezdoslava na
okraiji historického jadra mesta. Narozna poloha objektu
mu zabezpecCuje vyraznu urbanisticku Citatelnost a
zaroven prirodzené zapojenie do kazdodenného mest-
ského Zivota. Svojou hmotou lemuje obe uli¢né linie av
Uzemi sa touto naroznou polohou vyrazne vizualne up-
latfiuje, €im posiliuje identitu krizovatky ako vyznam-
ného mestského priestoru. Parcela je rovinatd, bez
vyskovych prevyseni, ¢o umoziuje jednoznacéné vni-
manie hmoty stavby aj jej vztahov k okolitej zastavbe a
verejnému priestoru v centre mesta Martin.

Objekt je suc¢astou pamiatkovej zony v izemi' s
vysokou koncentraciou kultarnych, spolo€enskych a
verejnych funkcii. V peSej dostupnosti sa nachadzaju
vyznamné institlcie, ako Matica slovenska, Narodny
cintorin, Tur¢ianska kniznica ¢i Slovenské narodné
muzeum. Tato koncentracia potvrdzuje charakter
lokality ako vyznamného kulturneho a pamatového uzla
mesta.

Ulica V. P. Tétha plni dolezitu spojovaciu funkciu
medzi uzS§im centrom mesta, Zelezni¢nou a auto-
busovou stanicou a aredlom Jesseniovej lekarske;j
fakulty Univerzity Komenského. Ide o frekventovanu
mestsku os s prirodzenym pohybom obyvatelov aj
navstevnikov mesta. Ulica P. O. Hviezdoslava ma,
naopak, pokojnejsi, reprezentativnejsi charakter s pri-
amou vazbou na pesiu zénu a historickd mestsku Struk-
tdru. Narozna poloha Domu Ziveny mu umoznuje ak-
tivne komunikovat s oboma tymito mestskymi
mierkami.

Okolita zastavba ma prevazne obytny charakter
tvoreny dvoj a trojpodlaznymi bytovymi domami so Sik-
mymi strechami doplnenymi o solitérne rodinné domy a
verejné stavby. Mierka Uzemia je kompaktna a Citatelna,
bez vyraznych vyskovych dominant, ¢o umoZziuje Domu
Ziveny vyniknut nie monumentalitou, ale jasnym urbani-
stickym postavenim a architektonickou artikulaciou
narozia.

Vyznamnou sucastou urbanistického rieSenia je aj
juhovychodna Cast parcely, ktora je vyuzivana ako
zéhrada. Tato ma pravidelnd, symetricki kompoziciu a
vytvara poloverejny prechod medzi rusnym mestskym
prostredim a pokojnej$im vnatornym aredlom objektu.
Stromoradie pozdlz oplotenia funguje ako prirodzeny fil-
ter medzi dopravnym tahom a aredlom Ziveny, zatial ¢o
vnutorna stromova vysadba, chodniky, spevnené
plochy, bylinkova zéhrada a centralna fontana
kruhového pédorysu dotvaraju kultivovany charakter
priestoru. Zahrada tak nie je len doplnkom stavby, ale aj
aktivnou urbanistickou vrstvou, ktora rozsiruje jej
spolocensky potencial. 5

Urbanistickd hodnota Domu Ziveny spociva v jeho
schopnosti prepéjat verejny mestsky priestor s vnu-
tornym arealom, kultdrnu reprezentaciu s komunitnym
vyuzitim a historicku identitu s kazdodennym fungo-
vanim mesta. Vyrazné osadenie na rohu bloku, orienta-
cia podla svetovych stran a Citatelna hmota so
sedlovymi strechami zakon€enymi valbami posilfiuju
jeho postavenie v mestskej Struktire bez narusenia
mierky okolitej zastavby. Objekt tak tvori prirodzeny pre-
chod medzi historickym jadrom a Zivym mestskym
prostredim a predstavuje stabilny urbanisticky bod, na
ktory je mozné nadvazovat aj pri jeho sucasnej transfor-
macii.

The Zivena House is located in the central part of
Martin on a corner plot at the intersection of Viliam
Pauliny-Téth Street and Pavol Orszagh Hviezdoslav
Street, on the edge of the historic city center. The corner
position ensures high urban legibility and natural inte-
gration into everyday city life. Its mass follows both
street lines, asserting itself visually at the intersection
and strengthening the identity of the junction as a sig-
nificant urban space. The plot is flat, without elevation
changes, allowing for a clear perception of the build-
ing’s mass and its relationship to the surrounding struc-
tures and public spaces in the center of Martin.

The building is located in a monument zone, an
area with a high concentration of cultural, social, and
public functions. Within walking distance are major in-
stitutions such as the Matica Slovenska, the National
Cemetery, the Turiec Library, and the Slovak National
Museum. This concentration confirms the locality’s
character as avital cultural and memory hub of the city.

V. P. Téth Street serves an important connective
function between the inner city center, the railway and
bus stations, and the campus of the Jessenius Faculty
of Medicine. Itis a busy urban axis with a natural flow of
residents and visitors. In contrast, P. O. Hviezdoslav
Street has a calmer, more representative character with
a direct link to the pedestrian zone and the historical ur-
ban structure. The corner position of the Zivena House
enables it to engage with both urban scales.

The surrounding development is predominantly res-
idential, consisting of two- and three-story apartment
buildings with pitched roofs, complemented by stand-
alone family houses and public buildings. The scale of
the area is compact and legible, without significant
height-dominant features, allowing the Zivena House to
stand out not through monumentality, but through its
clear urban placement and architectural articulation of
the corner.

A significant part of the urban solution is the south-
eastern part of the plot, which is utilized as a garden. It
features a regular, symmetrical composition and cre-
ates a semi-public transition between the busy urban
environment and the property's calmer interior. A row of
trees along the fence acts as a natural filter between the
traffic route and the Zivena site, while internal tree
planting, paths, paved areas, a herb garden, and a cen-
tral circular fountain complete the cultivated character
of the space. Thus, the garden is not merely an addition
to the building but an active urban layer that expands its
social potential. }

The urban value of the Zivena House lies in its abil-
ity to bridge public urban space with the internal
grounds, cultural representation with community use,
and historical identity with the daily functioning of the
city. The prominent corner placement, cardinal orienta-
tion, and legible mass with gable roofs terminating in
hips reinforce its position within the urban fabric with-
out disrupting the scale of the surrounding develop-
ment. The building forms a natural transition between
the historical core and the vibrant urban environment,
serving as a stable urban anchor that can be built upon
even amid its current transformation.
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Urbanisticky vyznam Domu Zivenyje posilneny aj
okolnostami vzniku jeho stavebného pozemku. Pévodny
stavebny pozemok darovalo spolku mesto Martin, ¢im
sa uz v ¢ase vzniku objektu podc¢iarkol jeho verejny a ko-
munitny charakter. Tento akt nepredstavoval len tech-
nické zabezpecenie vystavby, ale aj jasné urbanistické a
spolocenskeé gesto, potvrdenie vyznamu stavby pre
mesto a jeho obyvatelov. Neskor$im odkupenim vedla-
jSieho pozemku vznikla pri Dome Ziveny zahrada, ktora
rozsirila pévodnu parcelu o kvalitny poloverejny
priestor. Zahrada sa stala délezitym prechodovym pés-
mom medzi rusnym mestskym prostredim a vnutornym
arealom objektu a vyznamne prispela k jeho urbani-
stickej hodnote v centre mesta Martin.

Situacia
mierka 1:4000

The urban significance of the Zivena House is
further strengthened by the circumstances of its plot's
acquisition. The original building plot was donated by
the city of Martin, underscoring its public and commu-
nity character from its very inception. This act was not
merely a technical provision for construction but a clear
urban and social gesture—a confirmation of the build-

ing's importance to the city and its inhabitants. The sub-
sequent purchase of the adjacent plot enabled the cre-
ation of the garden, extending the original parcel and
creating a high-quality semi-public space. This garden
served as a vital transition zone between the bustling
city and the building's interior, significantly enhancing
its urban value in the center of Martin.

S»

Site plan
scale 1:4000
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Objekt sa nachadza na krizovatke ulic Viliama Paulinyho Tétha a Pavla
Orszagha Hviezdoslava v naroznej polohe. Hlavny vstup do objektu je situovany
z Hviezdoslavovej ulice z vychodnej strany. VedlajSie vstupy do objektu sa
nachadzaju z ulice V. P. Totha a zo zahrady. Okolie dotvara priestranna zahrada
urcena pre aktivity Ziveny. Nachadza sa tu bylinkova zahrada, fontana a
ustredna spevnena (betonova) plocha. Parcela je ohraniena oplotenim, ktoré
je zloZzené z vysokej podmurovky, hranolovych stlpikov a jednoduchou ple-
tivovou vypliou v zelenej farbe.




Fotodokumentdcia parcely a exteriéru stavby Photo documentation of the plot and exterior of the building
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Kazda architektonicka stavba nesie vlastny pribeh,
ktory sa formuje od momentu jej vzniku, cez obdobia
spolocenského a kulturneho diania, aZ po jej sicasné
vyuzitie. Dom Ziveny v meste Martin nie je len vysled-
kom stavebného procesu, ale tiez hmotnym zaznamom
historického, kulturneho a spolo¢enského vyvoja, ktory
sa do jeho architektlry postupne zapisoval.

Architektonicka koncepcia Domu Ziveny je for-
movana v duchu funkcionalizmu charakteristického pre
medzivojnové obdobie s dérazom na ucelnost,
racionalne dispozi¢né rieSenie, dostatok denného
svetla a hygienicky vyhovujuce prostredie. Tento pristup
sa Vv projekte prejavil nielen v striedmom architekton-
ickom vyraze, ale predovSetkym v logickej organizacii
priestorov, ktoré boli podriadené socialnemu poslaniu
stavby.

Budova bola realizovana ako socialno-zdravotny
dom poskytujuci komplexné sluzby, matersku skolu,
jasle, Citaren, parné kupele, jedalen, oSetrovnu, po-
radenskeé priestory a administrativne zazemie spolku
Zivena. Architektdra domu tak od pociatku reagovala na
aktualne spolocenské potreby a predstavovala pro-
gresivny typ verejnej stavby s vyraznym komunitnym
rozmerom.

Dispozi¢na koncepcia stavby bola zaloZzena na funkcnej
diferenciacii jednotlivych podlazi a na rozdeleni objektu
na severné a juzné kridlo.

* Suterén sluzil najma socialno-zdravotnym a tech-
nickym funkciam, nachadzali sa tu kupele, sprchy,
masaze, oddychové priestory, hygienické zazemie, ako
aj technické a bytové zazemie pre personal vratane bytu
domovnika, kotolne, pracovne a skladovych priestorov.
* Prizemie tvorilo hlavny verejny parter domu, v ktorom
boli priestory spolku Zivena, jedalen s kuchynou,
zazemie a hygienické priestory, pricom juzné kridlo bolo
vyhradené pre prevadzku materskej Skoly.

* Prvé poschodie malo poloverejny charakter, umiest-
nena tu bola Studovna vyuzivana aj ako babkové di-
vadlo, priestory jasli, spalne, hygienické zazemie a
terasa.

* Podkrovie nemalo pobytoveé vyuzitie a sluzilo vyluéne
technickym ucelom.

Vyraznym architektonickym prvkom sa stala
stresna krajina s velkym po¢tom kominov, ktoré
zabezpecovali vykurovanie a ventilaciu objektu najma v
suvislosti s prevadzkou parnych kipelov. Technicka
naroc¢nost objektu sa tak prirodzene premietla aj do
jeho vonkajsieho architektonického vyrazu.

Po druhej svetovej vojne doslo k vyraznej zmene
spolocenskych pomerov, ktora sa odrazila aj na vyuzi-
vani Domu Ziveny. Objekt postupne stratil svoju
povodnu spolkovu funkciu a sluzil najskor ako sidlo
domu politickej vychovy, neskér ako administrativne
priestory Skolskej spravy. Tieto zmeny vyuzitia si vyzi-
adali najma interiérové adaptacné zdsahy reagujice na
nové prevadzkové poziadavky.

Napriek zmenam vlastnikov a spésobu vyuZzivania si
v§ak budova vo velkej miere zachovala svoje povodné
dispozi¢né rieSenie. Zdsahy mali prevazne charakter
mensich Uprav, vytvaranie novych prie¢ok, vymenu
podlah, zamurovanie niektorych otvorov ¢i montaz za-
vesenych podhladov. Nosny systém, hmotova kompozi-
cia aj zakladna logika dispozicie zostali zachované.

Every architectural structure carries its own story,
shaped from the moment of its inception, through peri-
ods of social and cultural activity, to its current use. The
Zivena House in Martin is not merely the result of a con-
struction process, but a material record of the histori-
cal, cultural, and social development that has been
gradually inscribed into its architecture.

The architectural concept of the Zivena House is
shaped by functionalism, a characteristic of the inter-
war period, emphasizing efficiency, rational layout, am-
ple natural light, and a hygienically sound environment.
In the project, this approach manifested not only in a re-
strained architectural expression but primarily in the
logical organization of spaces, which were subordi-
nated to the building's social mission.

The building was realized as a socio-medical center
providing comprehensive services: a kindergarten, a
nursery, a reading room, steam baths, a dining hall, an
infirmary, counseling spaces, and administrative facili-
ties for the Zivena association. From the outset, the
house's architecture responded to contemporary social
needs, representing a progressive type of public build-
ing with a strong community dimension.

The spatial concept was based on the functional
differentiation of individual floors and the division of the
building into northern and southern wings:

* Basement: Primarily served socio-medical and techni-
cal functions. It housed baths, showers, massage
rooms, relaxation areas, and sanitary facilities, as well
as technical and residential quarters for staff, including
the caretaker’s apartment, a boiler room, a laundry, and
storage areas.

* Ground Floor: Formed the main public parterre of the
house. It contained the offices of the Zivena associa-
tion, a dining hall with a kitchen, and auxiliary facilities,
while the southern wing was reserved for the kinder-
garten operations.

* First Floor: Had a semi-public character, featuring a
study hall also used as a puppet theater, nursery spa-
ces, bedrooms, sanitary facilities, and a terrace.

* Attic: Had no residential use and served purely techni-
cal purposes.

A striking architectural feature was the roofscape,
with a large number of chimneys that provided heating
and ventilation, particularly in connection with the oper-
ation of the steam baths. The technical complexity of
the building was thus naturally reflected in its exterior
architectural expression.

Following World War 11, a significant shift in social
conditions occurred, which was reflected in the use of
the Zivena House. The building gradually lost its original
association with its function, serving first as the head-
quarters of the House of Political Education and later as
administrative offices for school administration. These
changes in use necessitated mainly interior adaptations
to meet new operational requirements.

Despite changes in ownership and usage, the build-
ing largely preserved its original layout. Interventions
were mostly minor—creating new partitions, replacing
flooring, walling up certain openings, or installing sus-
pended ceilings. The load-bearing system, mass com-
position, and the fundamental layout logic remained in-
tact.
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Najvyraznej$im zasahom z hladiska architektonick-
ého vyrazu bola vymena pévodnych drevenych okien za
plastové vyplne. Hoci nové okna zachovavaju povodné
Clenenie, doslo k strate materidlovej autenticity fasady.
Z pévodnych architektonickych prvkov sa zachovali len
dve drevené kruhové okna v priestore vstupného
vestibulu a stresné vikiere, ktoré dnes predstavuju
dolezité referencné prvky pévodného riesenia.

Zasadny obrat v chapani objektu nastal po roku
1997, ked bol Dom Ziveny navrateny spolku Zivena ako
povodnému vlastnikovi. Tento krok umoznil opatovné
uvazovanie o stavbe v kontexte jej historického posla-
nia.

V roku 2016 prebehla obnova vnatornych
priestorov, v ramci ktorej vzniklo Centrum Ziveny s
kniznicou a priestormi pre spolkovu, vzdelavaciu a ko-
munitnu ¢innost. Interiér sa stal nositelom novej vrstvy
vyznamu, ktora nadviazala na povodnu spolkovu
funkciu domu.

V roku 2019 pokracovala obnova zamerana na ex-
teriér objektu, realizovala sa oprava fasady, strechy a
odkvapového systému. Zasahy reagovali na dlhodobé
technické problémy, najma na poskodenie omietok
spOsobené nefunkénym odvodnenim strechy a nad-
mernym zvlhéovanim muriva. Rekonstrukcia prebiehala
s dérazom na zachovanie historického architektonick-
ého vyrazu a bola ¢iasto¢ne financovana Ministerstvom
kultary SR. 5

Architektonicky vyvoj Domu Ziveny nepredstavuje
linearny pribeh jednej idey, ale proces postupného
vrstvenia funkcii, vyznamov a zasahov. Napriek Ci-
astkovym a Casto utilitArnym Upravam si stavba za-
chovala zakladnu architektonicku identitu, jasnu dis-
pozi¢nu logiku a Citatelnu hmotovu Struktaru.

Dom Ziveny je dnes mozné vnimat ako architekton-
icky palimpsest, v ktorom sa prelinaju povodné
funkcionalistické principy s neskorsimi adaptaciami.
Prave tato viacvrstvovost vytvara hodnotny zaklad pre
jeho dalSiu obnovu. Buduice zasahy by nemali znamenat
radikalny zlom, ale kultivované pokracovanie historick-
ého vyvoja, ktoré reSpektuje minulost a zaroven
umoznuje architektire domu plnohodnotne fungovat v
st¢asnom kultirnom a komunitnom Zivote mesta.

The most significant intervention in terms of archi-
tectural expression was the replacement of the original
wooden windows with plastic frames. Although the new
windows maintain the original division, the facade's ma-
terial authenticity was lost. Of the original architectural
elements, only two circular wooden windows in the en-
trance vestibule and the roof dormers remain, serving
today as vital reference points of the original design.

A fundamental turning pointin the perception of the
building occurred after 1997, when the Zivena House
was returned to the association as its original owner.
This step allowed for a reconsideration of the structure
within the context of its historical mission.

In 2016, an interior renovation took place, resulting
in the creation of the Zivena Center, which includes a li-
brary and spaces for association, educational, and
community activities. The interior became the carrier of
a new layer of meaning, reconnecting with the house's
original purpose.

In 2019, restoration continued with a focus on the
exterior, including repairs to the fagade, roof, and
drainage system. These interventions addressed long-
term technicalissues, particularly plaster damage
caused by faulty roof drainage and excessive moisture
in the masonry. The reconstruction emphasized the
preservation of the historical architectural expression
and was partially funded by the Ministry of Culture of
the Slovak Republic. B

The architectural evolution of the Zivena House is
not a linear story of a single idea, but a process of grad-
ual layering of functions, meanings, and interventions.
Despite partial and often utilitarian alterations, the
building has retained its core architectural identity,
clear spatial logic, and legible massing.

Today, the Zivena House can be perceived as an ar-
chitectural palimpsest, where original functionalist
principles intertwine with later adaptations. This multi-
layered nature creates a valuable foundation for its fur-
ther restoration. Future interventions should not repre-
sent a radical break, but rather a sophisticated continu-
ation of its historical development—one that respects
the past while allowing the architecture of the house to
function fully in the contemporary cultural and commu-
nity life of the city.
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Povodny podorys 1. podzemného podlazia
Zdroj [1]
Original floor plan 1st underground floor
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Povodny podorys podkrovia
Zdroj [1]
Original attic floor plan
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Povodny podorys 2. nadzemného podlazia
Zdroj [1]
Original floor plan 2nd floor
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Povodny podorys podkrovia
Zdroj [1]
Original attic floor plan
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2.01 Riaditelstvo Ziveny 2.01 Zivena Directorate
2.02 Kuchynka 2.02 Kitchenette

2.03 Kanc. hudobnej vychovy 2.03 Music education office
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2.10 Toaleta 2.10 Toilet
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212 Chodba 2.12  Corridor

2.13 Chodba 2.13 Corridor

214 Kupetia 2.14 Bathroom
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2.16 Toaleta 2.16 Toilet

2.17 Chodba so schodiskom 2.17 Corridor with staircase
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Budova Ziveny - spolku slov. Zien, v Martine na Hviezdoslavove;j ulici
Autor fotografie Anton Hornik
Zdroj [1]

Building of Zivena - Slovak Women's Association, in Martin on Hviezdoslavova Street

Pohlad na ¢ast budovy - od juhu - a dvor Ziveny
v Martine

Zdroj [1]

View of part of the building - from the south -
and the courtyard of Zivena in Martin
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Pohtad na budovu Ziveny s pdovodnym nazvon "Socialny
dom". Budova bola postavena spolkom slov. Zien
"Zivena" s krajinskou podporou v rokoch 1930 - 1932
podla projektu arch. Pacla z Prahy. Zaber je z obdobia po
dostavani,

Autor fotografie Helena Rusnakova

Zdroj [1]

View of the Zivena building with the original name "Social
House". The building was built by the Slovak women's
association "Zivena" with provincial supportin the years
1930 - 1932 according to the design of arch. Pacl from
Prague. The shot is from the period after completion.

Pohlad na budovu Ziveny s pdovodnym nazvon "Socidlny
dom". Budova bola postavena spolkom slov. Zien
"Zivena" s krajinskou podporou v rokoch 1930 - 1932
podla projektu arch. Pacla z Prahy. Zaber je z obdobia po
dostavani

Autor fotografie Jozef Micieta

Zdroj [1]

View of the Zivena building with the original name "Social
House". The building was built by the Slovak women's
association "Zivena" with provincial support in the years
1930 - 1932 according to the design of arch. Pacl from
Prague. The shot is from the period after completion.
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Sucasny stav Current State

Napriek zmenam vlastnikov a spésobu vyuZivania si
budova vo velkej miere zachovala pévodnu hmotovu
skladbu a dispozi¢nu logiku zaloZzenu na jasnom
funkénom ¢leneni jednotlivych podlazi. Tato kontinuita
predstavuje vyznamny potencial pre dalSiu obnovu.
Zaroven je vSak zrejmé, Ze doterajSie zasahy boli pre-
vazne parcialne a pragmatické, orientované na rieSenie
okamzitych prevadzkovych alebo technickych problé-
mov bez komplexnej architektonickej koncepcie.

Cielom tejto kapitoly je objektivne zhodnotit
sucasny stav budovy z architektonického, dispoz-
icného, technického a energetického hladiska, identi-
fikovat jej limity a potencialy a vytvorit odborné vy-
chodisko pre formulovanie principov rekonstrukcie
Domu Ziveny ako kultirnej a spolocenskej stavby.

Sucasny stav budovy je vysledkom dlhodobého
vyvoja, postupnych adaptacnych zasahov a Ciastkovych
rekonstrukcii realizovanych v réznych obdobiach. Ob-
jekt dnes predstavuje funkéne stabilizovanu, no tech-
nicky a energeticky nehomogénnu architektonicku
Struktdru, v ktorej sa prelinaju zachované pévodné
vrstvy s neskorsimi Upravami ré6znej kvality.

Na jednej strane je zretelna snaha o zachovanie
historickej hodnoty objektu a jeho postupnu kultivaciu,
na druhej strane pretrvavaju limity vyplyvajlce z absen-
cie komplexnej rekonstrukcie. Budova je dnes inten-
zivne vyuzivana a plni viaceré spolocenské, kulturne,
vzdeldvacie aj prevadzkové funkcie, ¢o zvySuje jej vyz-
nam v mestskom prostredi, ale zaroven kladie vySSie
naroky na jej technicky a prevadzkovy stay.

Z hladiska hmotovej skladby je Dom Ziveny stale
jasne Citatelnym naroznym mestskym objektom, ktory
si zachoval pévodné proporcie, objemové ¢lenenie aj
vztah k prilahlej zahrade. Hlavna hmota stavby, vratane
charakteristickej stresnej krajiny so sedlovymi
strechami, vikiermi a systémom kominov, zostéava v
zasade zachovana.

Architektonicky vyraz objektu v§ak dnes p6sobi nejed-
notne v dosledku neskorsich zasahov, najma v oblasti
vyplni otvorov a povrchovych Uprav. Napriek tomu si
stavba zachovava vyrazny identifikacny potencial v
rdmci mestského prostredia a jej hmotova kontinuita
predstavuje stabilny zaklad pre dalSie architektonické
uvazovanie.

Dispozi¢né rieSenie objektu je aj v suicasnosti vo velkej
miere odvodené od pévodnej funkcionalistickej koncep-
cie. Vertikalne Clenenie stavby a zédkladna logika rozde-
lenia na verejné, poloverejné a prevadzkové priestory
zostali zachované. Sucasné vyuzitie jednotlivych Casti
objektu vSak vznikalo postupne a ¢asto bez jednotne;j
prevadzkovej schémy.

Neskorsie Upravy interiéru sa prejavuju najma v
podobe novych deliacich priec¢ok, zavesenych pod-
hladov, vymen podlah a lokdlneho zamurovania
otvorov. Tieto zasahy sice umoznili kratkodobé prisp6-
sobenie priestorov aktudlnym potrebam, no zaroven
viedli k zniZeniu priestorovej Citatelnosti a k naruSeniu
povodnych proporcii niektorych interiérov. Z hladiska
buduceho vyuZitia je preto potrebné opatovne analyzo-
vat dispozi¢ny potencial stavby a odstranit prevadzkové
kolizie vzniknuté nekoncepcnymi zasahmi.

Despite changes in ownership and use, the building
has largely preserved its original volumetric composi-
tion and spatial logic, with a clear functional division of
the individual floors. This continuity represents signifi-
cant potential for further restoration. However, it is
equally evident that previous interventions were mostly
partial and pragmatic, focused on solving immediate
operational or technical problems without a compre-
hensive architectural concept.

The aim of this chapter is to objectively assess the
current state of the building from architectural, spatial,
technical, and energy perspectives, identify its limita-
tions and potentials, and establish a professional basis
for formulating the principles of the reconstruction of
the Zivena House as a cultural and social facility.

The current state of the building is the result of
long-term development, gradual adaptations, and par-
tial renovations carried out in different periods. Today,
the object represents a functionally stabilized but tech-
nically and energetically non-homogeneous architec-
tural structure, where preserved original layers inter-
twine with later modifications of varying quality.

On the one hand, there is a clear effort to preserve
the building's historical value and to cultivate it gradu-
ally; on the other hand, limitations persist due to the
lack of a comprehensive reconstruction. The building is
currently used intensively, fulfilling multiple social, cul-
tural, educational, and operational functions, which in-
creases its significance in the urban environment but
also places higher demands on its technical and opera-
tional condition.

Volumetric and Architectural Expression

In terms of massing, the Zivena House remains a
clearly legible corner urban object that has retained its
original proportions, volumetric division, and relation-
ship to the adjacent garden. The main mass of the build-
ing, including the characteristic roofscape with gable
roofs, dormers, and chimney system, remains funda-
mentally preserved.

However, the building's architectural expression
currently appears inconsistent due to later interven-
tions, particularly in the window and door openings and
surface finishes. Nevertheless, the building maintains a
strong identification potential within the urban environ-
ment, and its volumetric continuity provides a stable
foundation for further architectural consideration.

Spatial and Functional Organization

The building's spatial layout is still largely derived
from the original functionalist concept. The vertical divi-
sion of the structure and the basic logic of separating
public, semi-public, and operational spaces have been
preserved. However, the current use of individual parts
of the building evolved gradually and often without a
unified operational scheme.

Later interior modifications are manifested primar-
ily as new partition walls, suspended ceilings, floor re-
placements, and local walling-up of openings. While
these interventions enabled short-term adaptation of
spaces to current needs, they reduced spatial clarity
and disrupted the original proportions of certain interi-
ors. For future use, itis therefore necessary to re-ana-
lyze the building's spatial potential and eliminate opera-
tional conflicts arising from these non-conceptual
interventions.
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Obvodovy plast objektu je v su¢asnosti v technicky
a energeticky nevyhovujucom stave. Fasada, rovnako
ako stresna rovina a podkrovny priestor, su neza-
teplené, ¢o ma zdsadny vplyv na energeticku
hospodarnost budovy. Povrchové Upravy fasady boli v
minulosti lokalne sanované, avSak bez komplexného
rieSenia pri¢in degradacie.

Pri vymene pévodnych drevenych okien za plastové
vyplne doslo okrem iného aj k poSkodeniu a znehod-
noteniu pévodnych interiérovych kamennych para-
petov. .

Stavebno-technicky stav budovy Domu Ziveny je z
pohladu su¢asnych narokov na obnovu historickych ob-
jektov a na splnenie nizkoenergetickych kritérii hod-
notenia stavby a jej prevadzky nevyhovujuici. Objekt
nebol systematicky adaptovany na suc¢asné energetické
poziadavky, ¢o sa prejavuje najma v absencii tepel-
noizolacnych opatreni a v zastaranych technickych zari-
adeniach.

Objekt je v sucasnosti vykurovany plynom, pricom
existujuca kotolfa je technicky zastarana a vyZzaduje si
kompletnu rekonstrukciu vratane rozvodov vykurovania.
Z hladiska udrzatelnosti bude potrebné navrhnit novy
nizkoenergeticky systém vykurovania ako uceleny kon-
cept, vratane ohrevu teplej tzitkovej vody. Splnenie
platnej legislativy si bude vyZadovat zateplenie ob-
vodového plasta a streSnej roviny stavby, ako aj obnovu
alebo vymenu okennych a dvernych otvorov.

Tieto zasahy vSak musia byt realizované v Uzkej ko-
ordinacii s poziadavkami Pamiatkového Uradu, kedze
ide o pamiatkovo chraneny funkcionalisticky objekt. Os-
obitnu pozornost bude potrebné venovat volbe mater-
ialov, detailom fasady, typu a materialovému rieSeniu
okien, parapetov a dveri, aby nedoslo k dalSej strate au-
tenticity architektury.

Sucastou obnovy musi byt aj komplexné prehodnotenie
vonkajsich a vnutornych inZinierskych sieti, ich tech-
nického stavu a kapacitnych moznosti, ako aj nasledne
vyvolanych zasahov do stavebnych konstrukcii.

Sucasny stav Domu Ziveny je mozné charakterizo-
vat ako stav stabilizovany, no neukonceny. Budova je
funk&ne vyuzivana a technicky prevadzkyschopna,
avSak nesplia sucCasné poziadavky na energeticku
hospodarnost, prevadzkovu flexibilitu ani architekton-
ickd integritu.

Na strane limitov stoji nejednotnost neskorsich zasa-
hov, technicka zastaranost zariadeni a konflikt medzi
poziadavkami udrzatelnosti a pamiatkovej ochrany. Na
strane potencialov vSak stoji zachovana hmotova a dis-
pozi¢na Struktura, Citatelna funkcionalisticka koncep-
cia a silna kultdrna hodnota objektu.

Tieto skutocnosti vytvaraju pevny zéklad pre uvazo-
vanie o rekonstrukcii Domu Ziveny nie ako o technickej
oprave, ale ako o kultivovanom architektonickom pro-
cese, ktory nadviaze na historicky vyvoj stavby a umozni
jej plnohodnotné fungovanie v si¢asnom kultirnom a
komunitnom Zivote mesta.

Technical Condition and Energy Efficiency

The building envelope is currently in a technically and
energetically unsatisfactory condition. The facade, roof
plane, and attic space are uninsulated, which has a fun-
damental impact on the building's energy efficiency.
Previous surface treatments of the facade were local re-
pairs that did not comprehensively address the causes
of degradation.

The replacement of the original wooden windows
with plastic frames also resulted, among other things, in
damage and devaluation of the original interior stone
window sills.

From the perspective of contemporary require-
ments for the restoration of historical buildings and for
meeting low-energy criteria, the technical condition of
the Zivena House is inadequate. The building has not
been systematically adapted to modern energy stan-
dards, as evidenced by the lack of thermal insulation
and outdated technical equipment.

The building is currently heated by gas, but the ex-
isting boiler room is technically obsolete and requires a
complete reconstruction, including the heating distribu-
tion systems. In terms of sustainability, a new low-en-
ergy heating system must be designed holistically, in-
cluding domestic hot water heating. Compliance with
current legislation will require insulation of the building
envelope and the roof plane, as well as the restoration
or replacement of window and door openings.

These interventions, however, must be carried out
in close coordination with the requirements of the Re-
gional Monuments Board (Pamiatkovy Urad), asitis a
protected functionalist landmark. Particular attention
must be paid to the choice of materials, facade details,
and the type and material of windows, sills, and doors
to prevent further loss of architectural authenticity.

The restoration must also include a comprehensive
reassessment of the exterior and interior utility net-
works, their technical condition, and capacity, as well
as the subsequent interventions into the building struc-
tures necessitated by these updates.

Conclusion of the Analysis

The current state of the Zivena House can be char-
acterized as stabilized but incomplete. The building is
functionally utilized and technically operational, but it
fails to meet contemporary requirements for energy effi-
ciency, operational flexibility, or architectural integrity.

The primary limitations include inconsistent later
interventions, technical obsolescence of equipment,
and conflicts between sustainability requirements and
heritage protection. Conversely, its strengths lie in the
preserved volumetric and spatial structure, a legible
functionalist concept, and the building's strong cultural
value.

These facts form a solid foundation for the recon-
struction of the Zivena House, not as a technical repair,
but as a refined architectural process that builds on the
structure's historical development and enables it to
function fully within the city's contemporary cultural
and community life.
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Priecelie budovy z ulice P.O. Hviezdoslava
Zdroj [5]

Facade of the building from P.O. Hviezdoslava Street

PrieSelie budovy z ulice
V.P.Tétha
Zdroj [5]

The front of the building from
V.P.Tétha Street
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VSeobecné vychodiska

Metodika spracovania publikacie vychadza z
presvedcenia, Ze praca s historickou stavbou neméze
byt redukovana na jednorazovy projektovy akt, ale je
procesom Citania, interpretacie a vedomého vrstvenia.
Dom Ziveny je vtomto zmysle chapany ako otvoreny ar-
chitektonicky organizmus, ktorého hodnota spociva nie-
len v povodnej hmote a architektonickom vyraze, ale aj
v stopach pouzivania, prestavieb a zmien funkcie v
priebehu ¢asu.

Zakladom metodického pristupu je kombinacia his-
toricko-analytickej, interpretacnej a navrhovej roviny,
ktoré sa navzajom doplnaju a podmienuju. Metodika
preto nepostupuje linearne od analyzy k navrhu, ale
pracuje cyklicky, ndvrhy spatne overuju interpretacie a
interpretacie koriguju navrhové rozhodnutia.

*V/ prvej faze je objekt skiimany prostrednictvom
archivneho a historického vyskumu, ktory zahffia pracu
s dostupnymi pisomnymi pramenmi, historickymi fo-
tografiami, planovou dokumentaciou a odbornou liter-
aturou. Cielom tejto fazy nie je iba rekonstrukcia povod-
ného stavu, ale identifikacia zakladnych principov, na
ktorych bola stavba zalozend, mierka, proporcie, dis-
pozi¢na logika, vztah k mestu a verejnému priestoru.
*Druha faza je zamerana na analyzu suc¢asného stavu.
Ta zahfna fyzicky prieskum objektu, Citanie
konstrukénych vrstiev, hodnotenie miery autenticity
jednotlivych €asti a identifikaciu funkénych, pre-
vadzkovych a technickych limitov. Sucasny stav nie je
chapany ako problém, ktory treba odstranit, ale ako le-
gitimna vrstva vyvoja, s ktorou je potrebné pracovat.
Metodika tu vedome odmieta dichotémiu ,,pévodné
verzus nové“ v prospech plynulého spektra architekton-
ickych hodn6ét.

*Tretou rovinou je interpretaény ramec, v ktorom je
rekonstrukcia vnimana ako kulturna a spolo¢enska
vypoved svojej doby. Praca s pojmom rekonstrukcia je
preto zaloZzena na chapani architektury ako kontinual-
neho procesu, v ktorom kazdé nova intervencia vs-
tupuje do dialdgu s existujucim. Metodika tu cielene
pracuje s pojmami ako kontinuita, adaptacia,
udrzatelnost a pluralita pristupov.

Na tomto zaklade vznikaju Styri samostatné ar-
chitektonické navrhy spracované v porovnatelnej Struk-
ture. Kazdy navrh vychadza z rovnakych vychodiskovych
analyz, no uplatfiuje odliSnu mieru zasahu, rozdielny
postoj k historickym vrstvam a iny spdsob prace s pro-
gramom a prevadzkou. Metodika vedome nehodnoti
navrhy hierarchicky ani sutazne, ale vytvara priestor pre
ich vzajomné Citanie a porovnavanie.

Délezitym metodickym principom je transparent-
nost rozhodnuti. Kazdy navrh je prezentovany tak, aby
bolo mozZné sledovat jeho vnutornu logiku, od identifika-
cie problému, cez koncepc&né vychodiska az po ar-
chitektonické rieSenie. Textova, vykresova a obrazova
dokumentacia su chapané ako rovnocenné nosice in-
formacie.

General Principles

The methodology of this publication is rooted in the
conviction that working with a historical building cannot
be reduced to a one-time project; rather, itis a process
of reading, interpretation, and conscious layering. In
this sense, the Zivena House is understood as an open
architectural organism, whose value lies not only in its
original mass and architectural expression but also in
the traces of its use, alterations, and functional
changes over time.

The foundation of this methodical approachis a
combination of historical-analytical, interpretive, and
design dimensions, which mutually complement and
condition one another. Therefore, the methodology
does not proceed linearly from analysis to design;
rather, it operates in a cyclical manner. The designs ret-
rospectively verify interpretations, while the interpreta-
tions, in turn, correct design decisions.

* The first phase involves investigating the object
through archival and historical research, which includes
working with available written sources, historical photo-
graphs, plan documentation, and professional litera-
ture. The goal of this phase is not merely to reconstruct
the original state, but to identify the fundamental princi-
ples upon which the building was based—scale, propor-
tions, spatial logic, and its relationship to the city and
public space.

* The second phase focuses on analyzing the current
state. This includes a physical survey of the building,
reading the construction layers, evaluating the degree
of authenticity of individual parts, and identifying func-
tional, operational, and technical limits. The current
state is not viewed as a problem to be eliminated, but
as a legitimate layer of evolution to be worked with. The
methodology consciously rejects the "original versus
new" dichotomy in favor of a fluid spectrum of architec-
turalvalues.

*The third dimension is the interpretive framework, in
which reconstruction is perceived as a cultural and so-
cial statement of its time. The concept of reconstruc-
tion is thus based on understanding architecture as a
continuous process, where every new intervention en-
ters into a dialogue with the existing structure. The
methodology specifically works with concepts such as
continuity, adaptation, sustainability, and plurality of
approaches.

Based on this foundation, four independent archi-
tectural proposals were developed and presented
within a comparable structure. Each proposal origi-
nates from the same baseline analyses but applies a
different degree of intervention, a distinct stance to-
ward historical layers, and a different approach to pro-
gram and operations. The methodology consciously
avoids evaluating the designs hierarchically or competi-
tively; instead, it creates a space for their mutual read-
ing and comparison.

An important methodological principle is the trans-
parency of decision-making. Each design is presented
such that its internal logic can be followed—from prob-
lem identification through conceptual starting points to
the final architectural solution. Textual, graphic, and
visual documentation are treated as equivalent carriers
of information.
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Zaver metodiky tvori synteticka rovina, ktord umoznuje
¢itatelovi porozumiet rozdielom medzi jednotlivymi pris-
tupmi nie ako rozporom, ale ako prejavom plurality
sUcasnej architektonickej praxe. Metodika tak nes-
meruje k jedinému spravnemu rieSeniu, ale k otvoreniu
odbornej diskusie o tom, ako moZno historické objekty
¢itat, obnovovat a zmysluplne dalej rozvijat.

Poziadavky krajského pamiatkového uradu

Dom Ziveny je objektom s vysokou mierou pami-
atkovej, architektonickej a kultirno-historickej hodnoty.
Je zapisany v Ustrednom zozname pamiatkového fondu
Slovenskej republiky, ¢o zdsadnym spésobom deter-
minuje pristup k jeho obnove, rekonstrukcii a dalSiemu
vyuzivaniu. Akykolvek navrh zédsahu do objektu ako aj do
prilahlej zahrady je preto podmieneny reSpektovanim
zévaznych stanovisk a metodickych poZiadaviek Kra-
jského pamiatkového uradu.

PoZiadavky pamiatkovej ochrany nie st v ramci
tejto publikacie chapané ako obmedzujuci ramec, ale
ako vychodiskovy interpretacny nastroj, ktory poméha
identifikovat nosné hodnoty stavby a rozlisit medzi aut-
entickymi historickymi vrstvami a neskorsimi, ¢asto
nevhodnymi zasahmi. Prave tento dialég medzi ochra-
nou a sti¢asnym architektonickym pristupom tvori je-
den zo zékladnych metodickych pilierov prace.

Z hladiska pamiatkovej ochrany je prioritou za-
chovanie zakladnych architektonickych a priestorovych
kvalit objektu, ktoré formuju jeho identitu a ¢itatelnost v
urbanistickom aj kultirnom kontexte mesta. Medzi
klucové poziadavky patri,predovsetkym zachovanie
hmotovo-priestorového konceptu budovy, teda jej obje-
movej skladby, mierky a vztahu k okoliu. Tento princip
zabezpecuje kontinuitu historického vyrazu stavby a vy-
lu€uje zasahy, ktoré by narusili jej proporéné alebo
siluetové posobenie.

Rovnako vyznamna je ochrana dispozi¢nej Struk-
tury objektu, ktora odraza pévodnu funkénu logiku a
spolocensky charakter budovy. Zachovanie rizalitu ako
vyrazného architektonického prvku je chapané nielen
ako ochrana konkrétneho objemu, ale aj ako za-
chovanie hierarchie priestorov a kompozi¢nych osi
stavby.

Osobitna pozornost je venovana pévodnym
konstrukénym prvkom, najméa stropnym konstrukciam a
krovu. PoZiadavka zachovania pévodného krovu s
moznostou jeho otvorenia vyhradne smerom do zahrady
jasne definuje hranicu medzi pripustnou adaptaciou a
neziaducim zadsahom do historickej substancie.

Na urovni architektonického detailu je kladeny
doéraz na zachovanie architektonického ¢lenenia
fasady, pévodného Stukového dekoru a autentickych
omietkovych vrstiev. Tieto vrstvy su chapané ako
nositelia historickej pamati objektu, pricom ich hodnota
nespociva len vo vytvarnej kvalite, ale aj v schopnosti
sprostredkovat stavebny vyvoj budovy.

Sucastou pamiatkovej ochrany je aj zachovanie
povodného umelecko-historického a technického vy-
bavenia, vratane kominovych hlav, historickych tech-
nickych prvkov a detailov, ktoré dotvaraju celkovy
charakter objektu. Vyznamnu ulohu zohravaju aj mater-
ialové a remeselné kvality, kamenny sokel na fasade aj v
interiéri, kamenné a terazzové dlazby, ako aj pévodné
interiérové a exteriérové vyplne dvernych otvorov.

The methodology concludes with a synthetic dimension
that allows the reader to understand the differences be-
tween the individual approaches not as contradictions
but as manifestations of the plurality of contemporary
architectural practice. Thus, the methodology does not
aim for a single "correct" solution, but rather seeks to
open a professional discussion on how historical ob-
jects can be read, restored, and meaningfully devel-
oped further.

Requirements of the Regional Monuments Board

The Zivena House is an object of high heritage, ar-
chitectural, and cultural-historical value. It is listed in
the Central List of the Memorial Fund of the Slovak Re-
public, which fundamentally determines the approach
to its restoration, reconstruction, and future use. Any
proposed intervention in the building or the adjacent
garden is therefore subject to compliance with the bind-
ing opinions and methodological requirements of the
Regional Monuments Board (Krajsky pamiatkovy urad).

Within this publication, heritage protection require-
ments are not viewed as a restrictive framework, but as
a baseline interpretive tool. They help identify the build-
ing's core values and distinguish between authentic his-
torical layers and later, often inappropriate, interven-
tions. This dialogue between preservation and
contemporary architectural approach forms one of the
fundamental methodological pillars of the work.
Preservation of Identity and Structure

From a heritage protection perspective, the priority
is to preserve the building's fundamental architectural
and spatial qualities that define its identity and legibility
within the city's urban and cultural context. Key require-
ments include:

*Volumetric and Spatial Concept: Maintaining the origi-
nal composition, scale, and relationship to the sur-
roundings to ensure the continuity of the building's his-
torical expression.* Spatial Layout: Protecting the floor
plan structure that reflects the original functional logic.
The preservation of the risalit (a prominent projecting
part of the facade) is understood not just as protecting a
specific volume, but as maintaining the hierarchy of
spaces and the building's compositional axes.

* Structural Elements: Particular attention is paid to the
original ceiling structures and the roof truss. The re-
quirement to preserve the original truss, with the possi-
bility of opening it exclusively toward the garden, clearly
defines the boundary between permissible adaptation
and undesirable interference with the historical sub-
stance.

Architectural Detail and Authenticity

At the architectural level, emphasis is placed on
preserving the facade's articulation, original stucco
decoration, and authentic plaster layers. These are
viewed as carriers of the building's historical memory.
The protection also extends to:

* Technological Features: Chimney heads and historical
technical elements that complete the building's charac-
ter.* Material Qualities: The stone plinth (exterior and
interior), stone and terrazzo floors, and original door
frames.* Iconic Details: The circular (functionalist) win-
dows of the entrance hall, staircase handrails, wooden
stage steps, and terrace railings. A notable feature is
the emerald-green tiling in the sanitary facilities, which
documents the era's aesthetic and material prefer-
ences.



36/37

Spolo¢né vychodiskd Shared Foundational Principles

Specifické poziadavky sa vztahuju aj na jednotlivé
charakteristické prvky interiéru, ako su kruhové
(funkcionalistické) okna vstupnej predsiene, madlo
schodiska, drevené schody javiska ¢i mreZe zdbradlia
terasy. Tieto detaily s vnimané ako integralne sucasti
architektonického vyrazu a ich zachovanie je nevyh-
nutné pre udrzanie autenticity priestoru. Osobitnt hod-
notu predstavuje aj smaragdovo-zeleny obklad v hygien-
ickych priestoroch, ktory dokumentuje estetické a
materialové preferencie svojej doby.

Popri ochrane a zachovani autentickych historickych
vrstiev kladie pamiatkovy Urad dbraz aj na odstranenie
neskorSich nevhodnych zasahov, ktoré narusuju ar-
chitektonicku integritu objektu. Ide najmé o zédsahy real-
izované bez reSpektu k pévodnej materialovej skladbe,
dispozi¢nej logike alebo vytvarnému charakteru stavby.

Medzi takéto zasahy patri odstranenie mladsich ce-
mentovych omietok, ktoré svojou fyzikalnou aj vizual-
nou povahou nie st kompatibilné s historickou
konstrukciou objektu. Rovnako problematické su sklo-
beténové priecky a nevhodné dodatocné priecky, ktoré
znehodnocuju pévodnu dispoziciu a narusaju ¢i-
tatelnost priestorovej Struktury budovy.

Poziadavka na odstranenie kovovych zarubni,
nevhodnych vstupnych vyplni a plastovych okien reflek-
tuje snahu o navrat k materialovej a remeselnej kvalite
zodpovedajucej charakteru objektu. Nahrada plas-
tovych okien replikami pévodnych drevenych vyplni nie
je chapana ako nostalgicka rekonStrukcia, ale ako
racionalny krok smerom k obnoveniu architektonickej
integrity stavby.

Spolo¢né vychodiska

VSetky architektonické navrhy prezentované v pub-
likacii vychadzaju zo spolo¢ného suboru vychodisk,
ktoré tvoria pevny metodicky zaklad ich porov-
natelnosti. Tieto vychodiska nevznikli ako abstraktny
teoreticky ramec, ale ako syntéza historického
vyskumu, analyzy suc¢asného stavu objektu a zavaznych
poziadaviek pamiatkovej ochrany. Spolo¢né vychodiska
tak predstavuju zdielany hodnotovy a interpretacny zak-
lad, na ktorom jednotlivé navrhy stavaju, hoci k nemu
pristupuju rozdielnymi architektonickymi stratégiami.

Zasadnym vychodiskom je uznanie Domu Ziveny
ako plnohodnotnej historickej vrstvy mesta, ktorej vyz-
nam presahuje samotnu stavbu a zahfia aj jej
spolocensky, kulturny a urbanisticky kontext. Objekt je
vnimany ako verejna stavba so silnou identitou, ktorej
hodnota spociva v kontinuite vyuzivania a schopnosti
adaptacie na meniace sa potreby spoloCnosti.

Dalsim spolo¢nym vychodiskom je reSpektovanie
pamiatkovej ochrany ako integralnej sucasti
navrhového procesu. Poziadavky krajského pami-
atkového Uradu su chapané nie ako externé obmedze-
nie, ale ako nastroj identifikédcie nosnych architekton-
ickych kvalit objektu. VSetky navrhy preto vychadzaju z
rovnakého suboru zachovavanych prvkov, konstrukcii,
materialov a detailov, ako aj z rovnakého postoja k
odstranovaniu nevhodnych zdsahov.

Spolo€nym menovatelom navrhov je aj snaha o za-
chovanie verejného charakteru budovy a jej otvorenost
vocCi mestu. Dom Ziveny nie je vnimany ako uzavrety
pamatny objekt, ale ako Zivy organizmus, ktorého
buducnost je podmienena aktivnym vyuzivanim a jas-
nou citatelnostou jeho spolocenskej funkcie.

Remediation of Inappropriate Interventions

In addition to preserving authentic layers, the Monu-
ments Board emphasizes the removal of later, unsuit-
able additions that disrupt architectural integrity:

* Incompatible Materials: Removal of later cement plas-
ters that are physically and visually incompatible with
the historical structure.

* Spatial Disruptions: Removal of glass-block partitions
and unsuitable secondary partition walls that devalue
the original layout and legibility.

* Material Recovery: The requirement to remove metal
door frames, unsuitable entrance fittings, and plastic
windows. Replacing plastic windows with replicas of
the original wooden ones is not seen as a nostalgic act,
but as a rational step toward restoring the building's ar-
chitectural integrity.

Shared Foundational Principles

All architectural proposals presented in this publi-
cation are based on a common set of principles that
form a solid methodological basis for their comparabil-
ity. These foundations did not emerge as an abstract
theoretical framework, but as a synthesis of historical
research, analysis of the building’s current state, and
binding heritage protection requirements. Thus, these
shared principles represent a joint value and interpre-
tive base upon which individual proposals are built,
even though they approach it through different architec-
tural strategies.

. Afundamental premise is the recognition of the
Zivena House as a full-fledged historical layer of the
city, whose significance extends beyond the building it-
self to include its social, cultural, and urban context.
The object is perceived as a public building with a strong
identity, whose value lies in its continued use and
adaptability to society's changing needs.

Another shared principle is the respect for heritage
protection as an integral part of the design process. The
requirements of the Regional Monuments Board are un-
derstood not as external constraints but as a tool for
identifying the building's core architectural qualities.
Consequently, all proposals start from the same set of
preserved elements, structures, materials, and details,
as well as a unified stance on removing inappropriate
interventions.

A common denominator across all designs is the
effort to maintain the building's public character and its
openness toward the city. The Zivena House is not seen
as a closed memorial object, but as a living organism
whose future depends on active use and the clear legi-
bility of its social function.

The approach to the building’s historical mass is
one of the publication's key thematic nodes. All propos-
als operate under the conviction that historical mass is
not an immutable artifact but the result of long-term de-
velopment in which individual layers overlap, comple-
ment, or even contradict one another. The methodologi-
cal approach does not seek an idealized "original state"
but strives for a legible and meaningful organization of
existing layers.
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Pristup k historickej hmote objektu je jednym z
kticovych tematickych uzlov celej publikacie. VSetky
navrhy pracuju s presvedcenim, Ze historickd hmota nie
je nemennym artefaktom, ale vysledkom dlhodobého
vyvoja, v ktorom sa jednotlivé vrstvy navzajom prekry-
vaju, dopliaju a niekedy aj popieraju. Metodicky pristup
preto nevyhladava idealny pévodny stav, ale usiluje sa o
Citatelné a zmysluplné usporiadanie existujlcich
vrstiev.

Historickd hmota je chdpana ako nositel viacerych
typov hodndt: architektonickych, konstrukénych, reme-
selnych, spolo¢enskych aj symbolickych. Praca s nou
predpoklada citlivé rozliSovanie medzi prvkami, ktoré je
nevyhnutné zachovat v ich autentickej podobe, a tymi,
ktoré mo6Zzu byt reinterpretované alebo doplnené sucas-
nym architektonickym jazykom.

Spolo¢nym principom vSetkych navrhov je za-
chovanie hmotovo-priestorového konceptu budovy,
zakladnej dispozicnej logiky a kli€ovych architektonick-
ych prvkov. Zasahy do historickej hmoty si navrhované
ako Citatelné, jasne identifikovatelné a materialovo
odlisené, pricom sa vedome vyhybaju historizacii. Nové
vrstvy maju ambiciu vstupovat do dialégu s pévodnou
hmotou, nie ju potlacat ani prekryvat.

Historickd hmota je zaroven chapana ako aktivny part-
ner navrhu, ktory ovplyviuje dispozi¢né rieSenia, pre-
vadzkové vztahy aj mieru zasahu. V tomto zmysle je
rekonstrukcia interpretovana ako proces kultivacie exis-
tujuceho, nie ako jeho nahradzanie.

Metodicky rémec navrhov

Metodicky rdmec navrhov je zaloZeny na principe
porovnatelnosti pri zachovani autorskej slobody. Vsetky
Styri architektonické rieSenia vychadzaju z rovnakych
analytickych podkladov, rovnakého chapania hodnoty
objektu a rovnakého suboru pamiatkovych poziadaviek.
Rozdiely medzi ndvrhmi preto nevznikaju na Urovni vs-
tupnych dat, ale na Urovni interpretacie a architekton-
ického postoja.

Kazdy navrh je spracovany v rovnakej Strukture, ktora
umoznuje Citatelovi sledovat logiku navrhového pro-
cesu od identifikacie problému, cez koncepc&ny pristup
az po konkrétne architektonické riesSenia. Metodicky
rémec vedome podporuje Citatelnost rozhodnuti a
transparentnost zdsahov do historickej hmoty.

Délezitym aspektom metodiky je praca s mierou
zasahu. Navrhy sa liSia vtom, ako intenzivne vstupuju
do dispozicie, ako pracuju s novymi objemami alebo s
otvorenim budovy smerom k zahrade a verejnému
priestoru. Tieto rozdiely vS§ak nevznikaju nahodne, ale
ako dbsledok rozdielneho chépania ulohy rekonstrukcie
v si¢asnom architektonickom diskurze.

Metodicky rdmec zaroven umoznuje vnimat navrhy
nie ako alternativy, z ktorych treba vybrat najlep$iu, ale
ako spektrum moznych odpovedi na rovnaku otazku.
Prave tato pluralita je jednym z hlavnych cielov publika-
cie.

Historical mass is understood as a carrier of multi-
ple values: architectural, structural, artisanal, social,
and symbolic. Working with it requires a sensitive dis-
tinction between elements that must be preserved in
their authentic form and those that can be reinterpreted
or supplemented with a contemporary architectural
language.

A shared principle of all proposals is the preserva-
tion of the volumetric-spatial concept, the basic spatial
logic, and key architectural elements. Interventions into
the historical mass are designed to be legible, clearly
identifiable, and materially distinct, consciously avoid-
ing historicism. New layers aim to enter into a dialogue
with the original mass, not to suppress or overshadow
it.

Furthermore, the historical mass is treated as an
active partner in the design, influencing layout solu-
tions, operational relationships, and the extent of inter-
vention. In this sense, reconstruction is interpreted as a
process of cultivating the existing, rather than replacing
it.

Methodological Framework of the Proposals

The methodological framework is based on the
principle of comparability while maintaining creative
freedom. All four architectural solutions stem from the
same analytical data, the same understanding of the
building's value, and the same set of heritage require-
ments. Differences between the proposals do not arise
at the level of input data but at the level of interpretation
and architectural stance.

Each proposal follows an identical structure, allowing
the reader to trace the logic of the design process—
from problem identification to the conceptual approach
and specific architectural solutions. This framework de-
liberately promotes the legibility of decisions and the
transparency of interventions into the historical mass.

A crucial aspect of the methodology is the degree of in-
tervention. The proposals vary in how intensively they
enter the layout, how they work with new volumes, or
how they open the building toward the garden and pub-
lic space. These differences are not accidental; they re-
sult from diverse understandings of the role of recon-
struction in contemporary architectural discourse.

The methodological framework allows the designs to be
perceived not as alternatives from which the "best"
must be chosen, but as a spectrum of possible answers
to the same question. This plurality is one of the publi-
cation's primary goals.
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1- DVERE INTERIEROVE PRESKLENE - Dvojkridlové dvere ramovej konstrukcie.
V dolnej Stvrtine s plnymi vypliovymi kazetami, v hornej presklené 12-tabulove,
¢lenené drevenymi priec¢lami. Zachované zavesy, klucky su sekundérne.

Dvere zachovat, oprawt osetrit, repasoval opatrit ochrannym naterom

2 - DVERE INTERIEROVE DVOJKRIDLOVE - Drevené dvere rémovej konstrukcie s
plnymi vypliiovymi profilovanymi 6-kazetami. Dvere osadené v profilovanej
drevenej zarubni. Zachované zavesy, klu¢ky su sekundarne.

Dvere zachovat, opravit','oéetrit', repgsovat’,'opatrit' ochrannym naterom.

3 - DVERE INTERIEROVE JEDNOKRIDLOVE - Drevené dvere ramovej konstrukcie
s plnymi vypliiovymi profilovanymi 3-kazetami. Dvere osadené v plastickych
drevenych zarubniach. Zachované zavesy, klucky st sekundérne.

Dvere zachovat, opravit, oSetrit, repasovat, opatrit ochrannym naterom.

4 - DVERE HLAVNEHO VSTUPU - Dvojkridlové dvere ramovej konstrukcie,
vyplnené 6smimi kazetami, hornych Sest je perforovanych kruhovym teréom,
prirodny charakter dreva, tmavo moreného. Pévodna klucka sa nezachovala,
zavesy z vonkajSej strany a dolna zastré povodné.

Dvere zachovat, opravit, oSetrit, repasovat, ponechat prirodny charakter dreva.
5-KAMENNY BOCNY PORTAL - Pravouhly portél s omietkou z umelého kameria
a hranolovymi pilastrami po stranach. ZvySeny portalik je pristupny
prostrednictvom dvoch kamennych schodiskovych stupiiov z terazza. Nad
rimsou je okruhle svetlikové okienko.

Portal zachovat, kamenné Casti opravit, oSetrit, chybajlice ¢asti doplnit, opatrit
ochrannym naterom. Vyrie$it zavlhanie.

6 - INTERIROVE KAMENNE SCHODISKO - Jednoramenné priame obsluzné
schodisko zloZené z piatich terazzovych schodiskovych stupriov.

Zachovat, opravit, oSetrit, chybajlce Casti doplnit, opatrit ochrannym néterom.
7 - INTERIEROVE KAMENNE SCHODISKO - Dvojramenné kamenné terazzové
schodisko s kovovou mreZou zabradlia, lemované plastickym soklom s
kamienkovej omietky. Mreza vratane dreveného madla natreta novym
bielo-oranzovym olejovym naterom.

Schodisko zachovat, opravit, oSetrit, chybajuce Casti doplnit, opatrit ochrannym
naterom. Mrezu aj madlé ogistit od nateru, opatrit novym naterom a obnovit.

8- INTERIEROVE HLAVNE KAMENNE SCHODISKO - Schodisko situované v
samostatnom rizalite. Dvojramenné s kovovou mreZou a drevenym madlom
upevnenym mosadznou obruou na nosnej stene.Schodiskové stupne, lemujuci
sokel st zumelého kamenia. Podhlad schodiska ma Stukové zrkadla. Kovova
mreza zabradlia je v kubistickom $tyle, zloZzena zo zvislych pratov obdlznikového
Schodisko aj mreze zachovat, opravit, o$etrit, chybajuce ¢asti doplnit, opatrit
ochrannym naterom. MreZe aj drevené madla oSetrit, konzervovat, obnovit.
prierezu.

9- KAMENNY VSTUPNY PORTAL S MARKIZOU - Edikulovy pravouhly portal s
rovnym prekladom a zoSikmenym bo¢nym ostenim. Nad doskou je vysutd
kamenna doskova markiza v strede s l6Zzkom pre osvetlovacie teleso.

Portal zachovat, ostrit, doplnit chybajlice ¢asti, opatrit ochrannym néaterom.
Opravit klampiarske detaily a vyriesit zavlhanie koruny edikuly a ostatnych Casti.
10 - STROPNE TRAMY - Zelezobeténové tramy s tektonikou dreveného
hranolového prievlaku - so skosenou hranou a s dvoma paralelnymi dvojicami
Zliabkov v podhlade. Prekryté znizenym stropom v mektowch miestnostiach.
Stropné tramy preomietat, zachovat profilaciu, odstranit znizené podhtady.

1 - DVERE INTERIEROVE PRESKLENE - Dvojkridlové dvere rdmovej konstrukcie.
V dolnej Stvrtine s plnymi vypliovymi kazetami, v hornej presklené 12-tabulove,
¢lenené drevenymi prieclami. Zachované zavesy, klucky st sekundérne.

Dvere zachovat, opravit, oSetrit, repasovat, opatrit ochrannym naterom

2 - DVERE INTERIEROVE DVOJKRIDLOVE - Drevené dvere ramovej konstrukcie s
plnymi vypliovymi profllovanyml 6-kazetami. Dvere osadené v profilovanej
drevenej zarubni. Zachované zavesy, klu¢ky su sekundarne.

Dvere zachovat, opravit, oSetrit, repasovat, opatrit ochrannym naterom.

3 - DVERE INTERIEROVE JEDNOKRIDLOVE - Drevené dvere rémovej konstrukcie
s plnymi vypliiovymi profilovanymi 3-kazetami. Dvere osadené v plastickych
drevenych zérubniach. Zachované zavesy, klucky st sekundérne.

Dvere zachovat, op’ravit', oSetrit, repasovat, opatrit ochrannym naterom.

4 - DVERE HLAVNEHO VSTUPU - Dvojkridlové dvere ramovej konstrukcie,
vyplnené 6smimi kazetami, hornych Sest je perforovanych kruhovym teréom,
prirodny charakter dreva, tmavo moreného. Pévodna klu¢ka sa nezachovala,
zavesy z vonkajsej strany a dolnd zastré povodné.

Dvere zachovat, opravit, o$etrit, repasovat, ponechat prirodny charakter dreva.
5-KAMENNY BOCNY PORTAL - Pravouhly portal s omietkou z umelého kamena
a hranolovymi pilastrami po stranach. ZvySeny portalik je pristupny
prostrednictvom dvoch kamennych schodiskovych stupriov z terazza. Nad
rimsou je okruhle svetlikové okienko.

Portal zachovat, kamenné Casti opravit, oSetrit, chybajlice ¢asti doplnit, opatrit
ochrannym naterom. Vyriesit zavlhanie.

6 - DVERE NA DVOR- Jednokridlové dvere ramovej konstrukcie so svetlikom, v
dolenj ¢asti plna kazeta, v hornej ¢asti presklena Stvortabulova. Klu¢ka nova.
Zachovat, opravit, repasovat, opatrit ochrannym néterom

7 - INTERIEROVE KAMENNE SCHODISKO - Dvojramenné kamenné terazzové
schodisko s kovovou mrezou zabradlia, lemované plastickym soklom s
kamienkovej omietky. MreZa vratane dreveného madla natretd novym
bielo-oranZovym olejovym naterom.

Schodisko zachovat, opravit, oSetrit, chybajtce ¢asti doplnit, opatrit ochrannym
naterom. Mrezu aj madlé ogistit od nateru, opatrit novym néaterom a obnovit.

8- INTERIEROVE HLAVNE KAMENNE SCHODISKO - Schodisko situované v
samostatnom rizalite. Dvojramenné s kovovou mreZou a drevenym madlom
upevnenym mosadznou obru¢ou na nosnej stene.Schodiskové stupne, lemujuci
sokel su zumelého kamena. Podhlad schodiska méa Stukové zrkadla. Kovova
mreza zabradlia je v kubistickom $tyle, zloZzena zo zvislych pratov obdlZznikového
prierezu.

Schodisko aj mreze zachovat, opravit, osetrit, chybajlce ¢asti doplnit, opatrit
ochrannym naterom Mreze aj drevene madla oSetrit, konzervovat, obnovit.

9 - KAMENNY VSTUPNY PORTAL S MARKIZOU - Edikulovy pravouhly portal s
rovnym prekladom a zo$ikmenym bo&nym ostenim. Nad doskou je vysuta
kamenna doskova markiza v strede s l6Zkom pre osvetlovacie teleso.

Portal zachovat, ostrit, doplnit chybajlce ¢asti, opatrit ochrannym naterom.
Opravit' klampiarske detaily a vyriesit zavlhapie koruny edikuly a ostatnych Casti.
10 - VYKLENKY PRE VYKUROVACIE TELESA - Murované omietané vaklenky s
rovnym prekladom pre vykurovacie teleso, niekde jednoduché, niekde su
zvyraznené predstupenim v celej Sirke parapetu pred lice muriva.

Vyklenky zachovat, opravit, omietnut, prezentovat v pévodnom tvare.

1. Podzemné podlazie 1. Lower ground floor
mierka 1:500 scale 1:500

1. Nadzemné podlazie 1st Ground Floor
mierka 1:500 scale 1:500



Invertizacia hodnotnych prvkov Inversion of valuable elements

1- DVERE INTERIEROVE PRESKLENE - Dvojkridlové dvere ramovej konstrukcie.
V dolnej Stvrtine s plnymi vypliovymi kazetami, v hornej presklené 12-tabulove,
¢lenené drevenymi priec¢lami. Zachované zavesy, klucky st sekundérne.
Dvere zachovat, oprawt oSetrit, repasoval opatrit ochrannym naterom.
2 - DVERE INTERIEROVE DVOJKRIDLOVE - Drevené dvere rémovej konstrukcie s
plnymi vypliiovymi profilovanymi 6a-kazetami. Dvere osadené v profilovanej
drevenej zarubni. Zachované zavesy, klucky su sekundarne.
Dvere zachovat, opravit’,'oéetrit', repgsovat’,'opatrit' ochrannym naterom.
3 - DVERE INTERIEROVE JEDNOKRIDLOVE - Drevené dvere ramovej konstrukcie
s plnymi vypliiovymi profilovanymi 3-kazetami. Dvere osadené v plastickych
drevenych zarubniach. Zachované zavesy, klucky st sekundérne.
Dvere zachovaat, opravit, oSetrit, repasovat, opatrit ochrannym néterom.
4 - JAVISKOVY PORTAL - Susedné miestnosti st vzajomne prepojené javiskovym
portélom, v podobe velkého otvoru so zaobelnym ustupujicim ostenim. Urover
podlahy mensieho priestoru je vy$sia o dva drevené schodiskové stupne.
Otvor zachqvat a obnovit.
5- KOVOVATYC OPONY - Opona za javiskovym portalom je zavesena na kovovu
ty€ kruhového prierezu, ukotvena do steny kovovou konzolou. Pravdepodobne
povodné.
Zachovat, pravit, ponechat funkénu.
6 - STUKOVE ZRKADLA - Stukové a omietkové zrkadla na plochych stropoch a
schodisku. Niektoré tvori jednoduché péasova lista, niekde plocha jednoducha
resp. zdvojena lista.
Zachovat, opravit, resp. zachovat profilaciu, opatrit vdpennym naterom.
7 - DREVENE SCHODY JAVISKA - Dva drevené schodiskové stupne zapustené do
dreveného obkladu steny. Bez naterov. Patria pravdepodobne k pévodnému
vybaveniu priestoru. Schody zachovat, oSetrit a opatrit ochrannym matnym
naterom.
8- INTERIEROVE HLAVNE KAMENNE SCHODISKO - Schodisko v samostatnom
rizalite. Dvojramenné s kovovou mrezou a drevenym madlom upevnenym
mosadznou obru¢ou na nosnej stene.Schodiskové stupne, lemujdci sokel st z
umelého kamefia. Kovové mreza zabradlia je zloZzend zo zvislych pratov
obdlznikového prierezu.
Schodisko aj mreze zachovat, opravit, o$etrit, chybajlice ¢asti doplnit, opatrit
ochrannym naterom. Mreze aj drevené madla o$etrit, konzervovat, obnovit.
9 - KERAMICKY SOKEL- Keramicky obklad zo $tvorcovych dlazdic smaragdovo -
zelenej farby, sti¢ast pévodného vybavenia.
Zachoyat dlaZdice, chybajlce doplnit v rovnakej farebnosti.
10 - VYKLENKY PRE VYKUROVACIE TELESA - Murované omietané vyklenky s
rovnym prekladom pre vykurovacie teleso, niekdeje zachovand kamenna rimsa
na spodnej strane prekladu.
Vyklenky zachovat, opravit, omietnut, prezentovat v pévodnom tvare.
11 - KAMENNY SOKEL V KOMUNIKACNYCH PRIESTOROCH - Priebezny sokel z
cementovej kamienkovej omietky z kamennej drte v hornej asti so spojitym
vribkovanym pasom, plasticky predstupuje pred lice steny.
Zachovat, ogistit, ponechat resp. zachovat prirodny kamen. Opravit narusené
Casti.
- KAMENNA DEKORATIVNA DLAZBA - Dekorativna farebna liata terazzova

obercova dlaZba s vino€ervenym pasom, vymedzujlica vnutorny svetlo-okrovy
obdlznik, ramovany dvoma tenkymi radmi striedavych dvojic bielych a ¢iernych
kamienkov.
Doporucuje sa zachovat, ocistit, konzeryovat.
p- HEXAGONALNA KERAMICKA DLAZBA - farebnostou slonova kost.

achovat, chybajlce doplnit v rovnakej farebnosti.
14 - VSTAVANE SKRINE - Malé vstavané skrinky v hornej éasti nosnej steny s
drevenymi kazetovymi dvierkami, dve dvojkridlové ramovej kon§trukcie s
kazetami.
Zachovat, opravit, o$etrit, repasovat, opatrit ochrannym naterom.

1- KOMINOVE TELESA S KOMINOVYMI HLAVAMI - Mohutné omietané kominové
telesd, vymurované z tehly. Kominové hlavy nad rovinou strechy ukonéuje
jednoducha rimsa.

Kominy zachovat, kominové hlavy nanovo omietnut a prezentovat.

2 - POLKRUHOVE OKNO S DREVENOU VYPLNOU - Segmentovo zaklenutd
presklena trojita tabulova vyplii okna drevenej konstrukcie s jednoduchou
presklenou vypliiou s dvoma subtilnymi deliacimi prieckami. Okno mé makku
segmentovu strieSku, pokrytd hlinikovym plechom.

Zachovat v povodne;j situdcii, opravit, oSetrit, obnovit funkénost ako
osvetlovacieho média krovu.

3 - KERAMICKA TMAVOHNEDA STVORCOVA DLAZBA - Pokryva povrch podlahy v
podkrovnych priestoroch.

Dlazbu zachovat, oéistit, chybajlce ¢asti doplnit podla zachovanych v zhodnej
farebnosti, tvare, spoédobu kladenia.

2._Nadzemné podlazie
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Kritéria hodnotenia Evaluation Criteria

Kritéria hodnotenia

Na ucely porovnania jednotlivych navrhov je definovany
subor hodnotiacich kritérii, ktoré umoznuju systemat-
ickd analyzu ich spolo€nych znakov aj rozdielov. Kritéria
su zvolené tak, aby reflektovali architektonickdu,
spolocensku, prevadzkovu aj ekonomicku rovinu
navrhov a zaroven umoznili ich €itatelnu klasifikaciu.

Verejny priestor

Hodnoti sa miera, akou navrh posilfiuje verejny charak-
ter budovy a jej vztah k mestu. Sleduje sa prepojenie in-
teriéru s exteriérom, aktivacia parteru, vztah k zahrade a
schopnost budovy fungovat ako otvoreny spoloensky
priestor.

Autenticita

Autenticita je chapana ako schopnost ndvrhu zachovat
a Citatelne prezentovat historické vrstvy objektu. Hod-
noti sa spésob prace s pévodnymi konstrukciami, ma-
terialmi a detailmi, ako aj miera, v akej su nové zasahy
jasne identifikovatelné a zaroven respektujice kontext.

Dispozicia

V ramci tohto kritéria sa posudzuje funkéna logika
navrhu, prehladnost prevadzkovych vztahov a schop-
nost adaptacie priestoru na rézne formy vyuzitia.
Délezitym aspektom je aj miera zdsahu do povodnej
dispozi¢nej Struktury a jej Citatelnost po rekonstrukcii.

Bezbariérovost

Kritérium posudzuje mieru pristupnosti objektu pre
vSetkych uzivatelov bez ohladu na ich fyzické
obmedzenia. Nejde len o splnenie technickych noriem,
ale o celkovu integraciu bezbariérovych rieSeni do ar-
chitektonickej koncepcie bez narusenia historickej hod-
noty objektu.

Udrzatelnost

Udrzatelnost je vnimana v SirSom zmysle, nielen ako en-
ergeticka efektivnost, ale aj ako schopnost dlhodobej
prevadzky, adaptacie a zmysluplného vyuzivania existu-
jucej stavby. Hodnoti sa praca s existujucou hmotou,
materidlova stratégia a vztah navrhu k dlhodobému Ziv-
otnému cyklu budovy.

Ekonomicka naro¢nost

Kritérium zohladnuje mieru investi¢nej a prevadzkove;j
narocnosti ndvrhu v pomere k jeho architektonickej a
spolocenskej hodnote. Nehodnoti sa iba absolutna
cenarieSenia, ale aj jeho primeranost, racionalita a po-
tencidl realizovatelnosti v redlnych podmienkach.

Evaluation Criteria

To facilitate the comparison of individual proposals, a
set of evaluation criteria has been defined. These crite-
ria reflect the architectural, social, operational, and
economic dimensions of the designs, allowing for a
clear classification.

Public Space

The degree to which the proposal strengthens the build-
ing's public character and its relationship to the city is
assessed. The focus is on the connectivity between the
interior and exterior, the activation of the ground floor
(parterre), the relationship to the garden, and the build-
ing's capacity to function as an open social space.

Authenticity

Authenticity is understood as the proposal's ability to
preserve and legibly present the building's historical lay-
ers. The evaluation focuses on the method of working
with original structures, materials, and details, as well
as the extent to which new interventions are clearly
identifiable while remaining respectful of the context.

Spatial Layout

This criterion assesses the design's functional logic, the
clarity of operational relationships, and the space's ca-
pacity to adapt to various uses. An important aspect is
the degree of intervention into the original floor plan
structure and its legibility after reconstruction.

Accessibility

This criterion evaluates the degree of the building's ac-
cessibility for all users, regardless of their physical limi-
tations. It is not merely about meeting technical stan-
dards, but about integrating barrier-free solutions into
the architectural concept without compromising the
building's historical value.

Sustainability

Sustainability is perceived in a broader sense—not only
as energy efficiency but also as the capacity for long-
term operation, adaptation, and meaningful utilization
of the existing structure. The work with existing mass,
the material strategy, and the design's relationship to
the building's long-term life cycle are evaluated.

Economic Feasibility

This criterion considers the level of investment and op-
erational demand of the proposal in proportion to its ar-
chitectural and social value. It is not just the absolute
cost of the solution that is assessed, but also its appro-
priateness, rationality, and potential for implementation
in real-world conditions.
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Kritéria hodnotenia:
Evaluation criteria:

Verejny priestor
Public space

Bezbariérovost
Accessibility

Autenticita
Authenticity
Dispozicia
Layout

Udrzatelnost
Sustainability

Ekonomicka naro¢nost
Economic cost

Optimalne rieSenie obnovy v zmysle vysSSie uvedenej metodoldgie, citlivy
zasah s ohladom na jeho reverzibilitu, autenticitu, udrzatelnost a vhodné dis-
pozi¢né rieSenie a aktualne funkcné vyuzitie su kritéria, délezité pre posudenie
kvality navrhu.

Zohladnenie miery investi¢nych nakladov a nasledne prevadzkovych nakladov
stavby je dblezitym kritériom, ktoré podmieni realizaciu obnovy objektu.

Prezentacia Styroch pripadovych architektonickych studii obnovy stavby
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Variant A - Eva Kudlejova
Variant A - Eva Kudlejova

Kritérid hodnotenia:
Evaluation criteria:

Verejny priestor
Public space
10

Bezbariérovost
Accessibility
7

Autenticita
Authenticity
6

Dispozicia
Layout

Udrzatelnost
Sustainability
6

Ekonomicka naro¢nost
Economic cost
6

Verejny priestor Bezbariérovost

Ekonomicka narocnost----------- B N N G Gl G N ARy A Autenticita

Dispozicia Udrzatelnost
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Zakladny koncept a postoj k historickej hmote

Architektonicky koncept Varianty Kudlejova pred-
stavuje najodvaznejsi pristup k obnove objektu, ktory
vedome pracuje s transformaciou jeho hmotového a
vyrazového poésobenia predovSetkym v kontakte so
zadhradnym priestorom. Historicka hmota je v navrhu
chépana ako nositel zakladnej architektonickej,
kulturnej a priestorovej hodnoty, avSak nie ako ne-
dotknutelny ramec. Naopak, stdva sa vychodiskom pre
silne autorsky zasah, ktory rozvija jej potencial v sucas-
nom kontexte.

Zakladnym principom navrhu je zachovanie pévod-
nej konstrukénej logiky a ulicného vyrazu stavby pri
sti¢asnom vyraznom preformulovani jej zadnej —
zéhradnej hmoty. Prave v tejto ¢asti objektu dochadza k
najintenzivnejSej architektonickej transformacii, ktora
sa prejavuje vzmene hmotového ¢lenenia stresnej
roviny a v artikulacii novych objemovych akcentov.
Ktu€ovym autorskym motivom névrhu je dvojica novych
vyraznych vikierov, ktoré zdsadne menia Citatelnost
strechy smerom do dvora a zéhrady. Vikiere nie st cha-
pané ako doplnkové technickeé prvky, ale ako rovno-
cenné architektonické zasahy, prostrednictvom ktorych
navrh redefinuje vztah medzi historickou hmotou a
novym vyuzitim podkrovia. Ich mierka, proporcie a umi-
estnenie s zamerne vyrazné a priamo podmienuju
nové priestorové a funkéné kvality podkrovnych
priestorov.

Situacia navrh
mierka 1:500
Zdroj [2]
Situation
proposal
scale 1:500
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Basic concept and attitude towards historical mass

Basic Concept and Stance Toward Historical Mass.
The architectural concept of the Kudlejova Variant rep-
resents the most daring approach to the building's
restoration, deliberately transforming its volumetric and
expressive impact, particularly in its interaction with the
garden space. In this proposal, the historical mass is
understood as the carrier of fundamental architectural,
cultural, and spatial value, yet not as an untouchable
framework. On the contrary, it becomes the starting
point for a strong signature intervention that develops
its potential within a contemporary context.

The fundamental principle of the design is to pre-
serve the original structural logic and the building's
street-facing expression while significantly reformulat-
ing its rear, or garden-facing, mass. Itis in this part of
the object where the most intense architectural trans-
formation occurs, manifested in changes to the roof
plane's volumetric articulation and the accentuation of
new volumes.

A key design motif is a pair of new, prominent dorm-
ers that fundamentally alter the legibility of the roof to-
ward the courtyard and garden. These dormers are not
conceived as supplementary technical elements but as
equivalent architectural interventions that redefine the
relationship between the historical mass and the new
use of the attic. Their scale, proportions, and placement
are intentionally bold and directly determine the new
spatial and functional qualities of the attic spaces.
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Nové zasahy su koncipované ako sui¢asna architek-
tonicka vrstva so silnym autorskym konceptom, ktorého
vyraz je zaloZzeny na abstrahujucej texture. Tato textura
nepracuje s doslovnou citaciou historickych detailov,
ale s ich redukovanou, abstrahovanou stopou, ¢im
vytvara napatie medzi kontinuitou a transformaciou.
Materialové a vytvarné rieSenie vikierov aj dalSich
novych prvkov je jasne odlisené od pévodnej stavby a
vedome priznava ¢asovy odstup vzniku.

Navrh pracuje s principom kontrolovaného kon-
trastu. Historicka architektira nie je vnimana ako stat-
icky artefakt, ale ako dynamicky ramec, ktory umoznuje
vyraznu suc€asnu interpretaciu. Miera zasahu je vysled-
kom vedomého rozhodnutia posunut hranicu medzi
ochranou autenticity a autorskou invenciou, pricom
cielom nie je neutralita, ale Citatelna sebavedoma ar-
chitektonicka vypoved.

Urbanistické a priestoroveé vztahy

Urbanisticko-priestorové rieSenie arealu vychadza z
jasnej hierarchie prvkov, v ktorej historicky objekt Domu
Ziveny tvori jednoznacny kompozi¢ny a vyznamovy stred
celého uzemia. VSetky nové zédsahy su voc¢i nemu situo-
vané podriadene, ¢i uz z hladiska mierky, polohy alebo
architektonického vyrazu, a slizia na rozsirenie jeho
funkéného dosahu do exteriéru.

Aredl je Cleneny na vzdjomne prepojené, no Ci-
tatelne diferencované zény: verejno-komunitnu, poby-
tovu, prevadzkovu a technicku. Kaviaren s terasou je
navrhnutd ako novotvar prisadeny k historickej hmote,
ktory sprostredkuva plynuly prechod medzi interiérom
objektu a zahradnym priestorom. Jej poloha aj
otvorenost podporuju kazdodenné vyuzivanie arealu a
jeho aktivaciu aj mimo hlavnych kultdrnych podujati.

Zaéhradna cast aredlu je koncipovana ako multi-
funk&ny verejno-komunitny priestor s vyraznou poby-
tovou kvalitou. Sklenik s bylinkovou zahradou rozsiruje
program o edukacné a komunitné aktivity a vytvara
prirodzené zazemie pre environmentalne a kultirno-
vzdelavacie programy. Ustrednym kompozi¢nym
prvkom zahrady je existujlca lipa, okolo ktorej je for-
movany flexibilny pobytovy priestor s kruhovym
sedenim. Tento priestor je schopny absorbovat rozne
formy vyuzitia, od neformalnych stretnuti az po organi-
zované kulturne podujatia.

Dopravna obsluha a parkovanie su rieSené
samostatne a jednoznacne oddelené od pobytovych
Casti arealu. Parkovacie plochy su vizualne aj funkéne
odclonené zeleriou, ¢im je minimalizovany ich negativny
vplyv na kvalitu verejného priestoru.

Dispozi¢né rieSenie

Dispozicné rieSenie obnovy je vysledkom citlivej
prace s existujucou vnutornou Struktirou objektu.
Navrh vychadza z principu minimalizacie zasahov do
deliaceho systému a zachovania pévodnych priec¢ok v
maximalne moznom rozsahu. Tento pristup reaguje nie-
len na pamiatkové poziadavky, ale aj na snahu zachovat
autenticku priestorovu logiku objektu.

Zakladnym néstrojom dispozi¢ného navrhu je
definovanie hlavnych funkénych celkov a ich pre-
vadzkovych vztahov tak, aby na seba jednotlivé funkcie
logicky nadvazovali bez potreby rozsiahlych demo-
lacnych zasahov.

The new interventions are conceived as a contem-
porary architectural layer with a strong conceptual iden-
tity, grounded in an abstract texture. This texture does
not employ literal citations of historical details but
rather their reduced, abstracted traces, creating ten-
sion between continuity and transformation. The mate-
rial and artistic solutions for the dormers and other new
elements clearly distinguish them from the original
building, consciously acknowledging the temporal dis-
tance between their creation and the original building

Urban and spatial relations

The urban-spatial solution for the site is based on a
clear hierarchy of elements, in which the historical
Zivena House serves as the unequivocal compositional
and symbolic center. All new interventions are posi-
tioned subordinately to it in terms of scale, location,
and architectural expression, extending its functional
reach into the exterior.

The site is divided into interconnected yet clearly
differentiated zones: public-community, residential/
leisure, operational, and technical. A café with a terrace
is designed as a new structure attached to the historical
mass, facilitating a seamless transition between the
building's interior and the garden. Its location and open-
ness support the daily use of the site and its activation
even outside of major cultural events.

The garden area is conceived as a multifunctional
public-community space with high residential quality. A
greenhouse with a herb garden expands the program to
include educational and community activities, creating
a natural base for environmental and cultural-educa-
tional programs. The central compositional element of
the garden is an existing linden tree, around which a
flexible leisure space with circular seating is formed.

Layout solution

The layout of the restoration is the result of careful
work with the building's existing internal structure. The
proposalis based on the principle of minimizing inter-
ventions into the partition system and preserving the
original walls to the maximum extent possible. This ap-
proach responds not only to heritage requirements but
also to the effort to maintain the object's authentic spa-
tial logic.



Variant A Variant A

0.01 Schodisko

0.02 Chodba

0.03  Archiv

0.04  Archiv

0.05  Chodba

0.06 Cukraren - vyroba
0.07  Cukréref - chladiaren
0.08  Cukréren - sklad

0.09 Sklad
0.10 Sklad
0.11 Toaleta
0.12  Satfia
0.13 Hygiena
0.14  Vytah

0.15  Schodisko

0.16  Zavetrie

0.17  Z&dverie

0.18  Cakarefi

0.19  Ambulancia

0.20  Archiv

0.21 Toaleta

0.22  Chodba

0.23 Upratovacka

0.24 Sklad ¢istého pradla
0.25 Sklad $pinavého pradla
0.26 Kotola

0.27 Chodba

0.28  Schodisko

0.29  Kaviarefi

0.30 Toaleta

0.31 Sklad odpadu

0.32  Sklad

0.33 Sklad

0.34 Spracovanie byliniek
0.35 Susenie byliniek

Navrh 1. podzemné podlazie
mierka 1:500

1.01 Zadverie

1.02  Schodisko

1.03 Chodba

1.04 Chodba

1.05 Foajé

1.06  Vytah

1.07 Vystavna miestnost
1.08 Izba

1.09 Toaleta zeny / muzi
1.10 Chodba

1.1 Toaleta
1.12  Chodba
1.13 Schodisko
1.14  Archiv
1.15  Kanceldria Ziveny
1.16 Kuchynka
1.17 Kaviaren
1.18  Terasa
1.19  Chodba
1.20 Trieda
1.21 Kabinet
1.22  Trieda
1.28  Trieda

1.24 Hygiena

1.25  Toaleta muzi

1.26  Toaleta Zeny / imobilny
1.27 Rampa

1.28 Rampa

Navrh 1. nadzemné podlazie
mierka 1:500

0.01 Staircase

0.02 Corridor

0.03 Archive

0.04 Archive

0.05 Corridor

0.06 Confectionery - production
0.07 Confectionery - cold storage
0.08 Confectionery - storage
0.09 Storage room

0.10 Storage room

0.11 Toilet

0.12 Changing room

0.13 Hygiene room

0.14 Elevator

0.15 Staircase

0.16 Air lock

0.17 Vestibule

0.18 Waiting room

0.19 Doctor's office

0.20 Archive

0.21 Toilet

0.22 Corridor

0.23 Janitor's room

0.24 Clean linen storage
0.25 Soiled linen storage
0.26 Boiler room

0.27 Corridor

0.28 Staircase

0.29 Café

0.30 Toilet

0.31 Waste storage

0.32 Storage room

0.33 Storage room

0.34 Herb processing room
0.35 Herb drying room

Design 1. lower ground floor
scale 1:500

01 Vestibule

02 Staircase

03 Corridor

04 Corridor

05 Foyer

06 Elevator

07 Exhibition room
08 Room

09 Women's and Men's toilet
10 Corridor

11 Toilet

12 Corridor

13 Staircase

14 Archive

Zivena Office
16 Kitchenette

17 Café

18 Terrace

19 Corridor

20 Classroom

21 Teacher's office
22 Classroom

23 Classroom

24 Washroom

25 Men's toilet

26 Women's toilet / Accessible toil

27 Ramp
28 Ramp

Tl

Design 1st ground floor
scale 1:500
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Vertikalna komunikacia je zachovana v schodiskovom
rizalite, ktory je doplneny o vytah zabezpecujuci bezbar-
iérovy pohyb v celom objekte.

Dispozi¢na struktura objektu je ¢lenend na severné
ajuzné kridlo prepojené strednym traktom s horizontal-
nymi komunikéciami. Juzné kridlo je uréené pre prenaji-
matelné priestory eduka¢ného a volnoCasového charak-
teru doplnené o hygienické zdzemie vratane
bezbariérovych zariadeni. Severna Cast objektu
sustreduje hlavné prevadzky Ziveny, vystavnu séalu a di-
vadelny priestor s javiskom a potrebnym technickym a
prevadzkovym zazemim.

Suterén je koncipovany ako plnohodnotna servisna
a technicka vrstva objektu. Nachadzaju sa tu skladové
priestory kaviarne, Satne, priestory na spracovanie a
susSenie byliniek, technické zazemie, cukrarenska
vyrobna, sklady Ziveny a priestory socialnej pomoci
zenam a detom. Podkrovie je navrhnuté ako flexibilna
kreativna vrstva s dielfiami, spolo¢enskym priestorom,
skladmi a samostatnym hygienickym zéazemim, pri¢om
jeho vyuzitie je umoznené novymi vikiermi oriento-
vanymi do dvorovej ¢asti.

Architektonicky vyraz a nové vrstvy

Architektonicky vyraz obnovy je postaveny na
déslednom zachovani pévodnych vyrazovych principov
historickej stavby. Zachovana je hladka fasadna omietka
s horizontalnym ¢lenenim v Urovni okennych otvoroy,
Stukova vyzdoba aj vyrazny sokel, ktory vytvara jasny
prechod medzi terénom a fasadou. Pédorysna konfig-
uracia v tvare pismena L a akcentovany vstup do
schodiskového rizalitu ostavaju nosnymi kompozi¢nymi
prvkami objektu z ulicnej strany.

Do strednej Casti hmoty v tvare L je doplnena lahka
architektonicka hmota kaviarne, ktora je koncipovana
ako sucasna vrstva vloZzena medzi historické kridla ob-
jektu. Tato hmota neuzatvara pédorysnu Struktaru
stavby, ale naopak ju priestorovo aktivuje a prepaja in-
teriér objektu so zdhradnym priestorom. Kompozi¢ne je
kaviaren ukon€ena vyraznym vikierom, ktory nadvazuje
na novu stresSnu artikulaciu smerom do dvora a
podciarkuje vertikalnu kontinuitu medzi pristavbou a
podkrovnymi priestormi.

Nové vikierové konstrukcie v tvare L su orientované
vyluéne do dvorovej ¢asti, ¢im sa zachovava historicka
silueta objektu v ulicnych pohladoch. Vikierové otvory
umoznuju plnohodnotné vyuzitie podkrovia a zaroven
reSpektuju vyskovu hladinu pévodnej strechy.

Nové architektonické prvky, vikierové zabradlia, pred-
sadené fasadne clony a konstrukcie pristavieb, su
navrhnuté ako jednoznacne sucasné, materialovo a de-
tailovo odlisené, ¢im sa posilhuje Citatelnost jed-
notlivych ¢asovych vrstiev v architekture objektu.

Materidlové a konstrukéné riesenie

Nosny systém historického objektu je plne reSpek-
tovany a zachovany. Nové vikierové konstrukcie su
rieSené ako lahké ocelové prvky so sendvi¢ovymi pan-
elmi a zasklenim. Pristavba kaviarne a recepcie je
navrhnutéa ako ocelovy skelet so zelenou extenzivnou
strechou. Fasada je tvorena kombinaciou presklenej
hlinikovej fasady a predsadenej perforovanej hlinikovej
clony.

NAVRHOVANE RIESENIA PROPOSED SOLUTIONS

A lift has been installed in the staircase riser to en-
sure barrier-free access throughout the building. The
structure is divided into northern and southern wings
connected by a central tract. The southern wing is dedi-
cated to leasable educational and leisure spaces, while
the northern wing houses Zivena's main operations, in-
cluding an exhibition hall and a theater with a stage.

The basementis conceived as a full-service, tech-
nical layer, housing café storage, dressing rooms, herb-
processing areas, and social assistance spaces for
women and children. The attic is designed as a flexible,
creative layer with workshops and social spaces, made
possible by the new dormers facing the courtyard.

Architectural expression and new layers

The architectural expression is built on the rigorous
preservation of the original principles of the historical
building on the street side, including the smooth facade
plaster, horizontal articulation, and stucco decoration.

In the center of the L-shaped mass, a light, architectural
volume for a café is added, serving as a contemporary
layer between the historical wings. This volume does
not close the floor plan but activates it spatially, con-
necting the interior with the garden. The café is compo-
sitionally finished with a prominent dormer that aligns
with the new roof articulation toward the courtyard.

New architectural elements—dormer railings, sec-
ondary facade screens, and the structures of the addi-
tions—are designed as unequivocally contemporary,
distinguished by their materials and details, thereby
strengthening the legibility of the building's chronologi-
cal layers.

Material and structural solution

The load-bearing system of the historical building is
fully respected. The new dormer structures are de-
signed as lightweight steel elements with sandwich
panels and glazing. The café and reception addition is
designed as a steel skeleton with an extensive green
roof. The facade consists of a combination of an alu-
minum glass facade and a secondary perforated alu-
minum screen. The greenhouse features ornamentation
inspired by Zivena's cultural activities.
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2.01 Schodisko 2.01 Staircase
2.02  Chodba 2.02  Corridor
2.03 Foajé 2.03  Foyer
2.04 Vytah 2.04 Elevator
2.05 Divadlo 2.05 Theater hall
2.06 Javisko 2.06 Stage
2.07 Toaleta zeny / muzi 2.07 Women's and Men's toilet
2.08 Toaleta 2.08 Toilet
2.09 Satia 2.09  Changing room
2.10  Kostymériia 2.10  Costumeroom
211 Terasa 2.1 Terrace
2.12  Spolo&ny priestor 2.12 Social room
2.13  Chodba 2.13 Corridor
2.14  Hygiena 2.14  Washroom
2.15  Toaleta Zeny / imobilny 2.15  Women's toilet / Accessible toilet
2.16  Toaleta muzi 2.16  Men's toilet
2.17  Trieda 2.17 Classroom
2.18  Kabinet 2.18  Teacher's office
2.19  Trieda 2.19  Classroom
2.20 Terasa 2.20  Terrace
Navrh 2. nadzemné podlaZie Design 2nd floor
mierka 1:500 scale 1:500
3.01 Schodisko 3.01 Staircase = =
3.02  Chodba 3.02  Corridor \m[/ N/ "\’7
3.03 Dielna 3.03 Workshop ﬁj\l > 2
3.04 Dielha 3.04  Workshop sor || aem o s
3.05  Spolo¢ny priestor 3.05 Commonroom ~ I FI
3.06  Vytah 3.06  Elevator e [ B Y
3.07 Sklad 3.07 Storage room ‘H HHH }
3.08 Toaleta zeny 3.08 Women's toilet
3.09  Toaleta muzi 3.09  Men's toilet e 0]
3.10 Chodba 3.10  Toilet
3.1 Spoloény priestor 3.1 Common room ﬁ
3.12  Chodba 3.12  Corridor P
3.13  Sklad 3.13  Storage room /\ ‘
3.14  Sklad 3.14  Storage room ™
3.15 Sklad 3.15 Storage room
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Navrh podkrovie Design Attic p12 (,/‘}
mierka 1:500 scale 1:500 N Sy
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Dispozi¢no prevadzkové vztahy su do znacnej miery inSpirované pévodne navrho-
vanym rieSenim vyuzitia objektu, ale vzhladom na neaktualnost niektorych funkcii,
bolo navrhnuté dispozi¢né rieSenie, reagujuce na sucasné poziadavky investora.
Predovsetkym je zachovana funkcia komorného divadelného priestoru pre malé
javiskové formy, priestory pre vzdelavanie, priestory pre volnocasové aktivity v
nadzemnych podlaziach. Priestory poZzadované pre socialnu pracu s poziadavkami na
diskrétnost a technické zazemie objektu, ako i zazemie pre pracu v zahrade su
navrhované v suterénnej Casti objektu.
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Sklenik je rieSeny ako ocelova konstrukcia s kom-
binaciou sendvicovych panelov a presklenych fasad,
doplnenych o perforovanu clonu s ornamentikou in-
Spirovanou zbierkotvornou a kultdrnou ¢innostou
Ziveny.

Udrzatelnost a prevadzkova racionalita

Navrh pracuje s principmi environmentalnej a pre-
vadzkovej udrzatelnosti. Tepelnoizolacné opatrenia su
realizované z interiérovej strany obvodovych konStruk-
cif, ¢im sa zachovava autenticita fasad a zaroven sa
zvySuje tepelny komfort interiérov. Energeticka koncep-
cia je zaloZzena na vyuziti tepelného Cerpadla typu vz-
duch-voda pre vykurovanie aj pripravu teplej Uzitkovej
vody.

Sklenik je navrhnuty ako energeticky CiastoCne au-
tondmny objekt s vyuzitim fotovoltickych panelov.
Dazdova voda je zachytavana v podzemnych
retenénych nédrziach a opatovne vyuzivana na zavlazo-
vanie bylinkovej zahrady. Exteriérové rieSenie podporuje
zvySovanie podielu vegetacie a ekologicky aktivnych
ploch v areali.

Ekonomicka naro¢nost

Ekonomicka efektivita je dosahovana zachovanim
existujucej stavebnej substancie a optimalizaciou tech-
nickych rieSeni. Tento pristup umoZzfuje dosiahnut
vysoku architektonicku, prevadzkovu a kultdrnu kvalitu

obnovy pri udrzatelnych investi¢nych a prevadzkovych
nakladoch.

:
VT
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BRI

Sustainability and Economic Feasibility

The design employs principles of environmental sus-
tainability. Thermalinsulation is applied from the inte-
rior side of the perimeter walls to preserve the authen-
ticity of the facades while increasing thermal comfort.
The energy conceptis based on an air-to-water heat
pump for heating and hot water.

The greenhouse is designed as a partially energy-auton-
omous structure using photovoltaic panels. Rainwater
is collected in underground retention tanks for irrigating
the herb garden. Economic efficiency is achieved by
preserving the existing structural substance and opti-
mizing technical solutions, ensuring high architectural
quality with sustainable investment costs.

Pohlad juzny / rezopohlad / mierka 1:500
South Elevation / Sectional Elevation / scale 1:500
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Pohlady - névrh / mierka 1:500
Elevations - draft / scale 1:500

Pohlad vychodny / mierka 1:500
East Elevation / scale 1:500

Pohlad zdpadny / mierka 1:500
West Elevation / scale 1:500

Pohlad juzny / mierka 1:500
South Elevation / scale 1:500

Pohlad severny / mierka 1:500
North Elevation / scale 1:500
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vizualizécia ndvrhu
Zdroj [2]
design visualization

vizualizécia ndvrhu
Zdroj [2]
design visualization
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3D model/ autor Eva Kudlejova
3D model / author Eva Kudlejova
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Variant B - Monika Masarykova
Variant B - Monika Masarykova

Kritérid hodnotenia:
Evaluation criteria:

Verejny priestor
Public space
7

Bezbariérovost
Accessibility
8

Autenticita
Authenticity
5

Dispozicia Ekonomicka naro¢nost
Layout
7

UdrZatelnost
Sustainability
7

Ekonomické narog¢nost
Economic cost
5

Verefny priestor

Bezbariérovost

Dispozicia

Udrzatelnost

Autenticita
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Situacia navrh
mierka 1:500
Zdroj [3]
Situation
proposal
scale 1:500

VILIAMA PAULYHO TOTHA

PARKOVISKO

BUDOVA ZIVENY

P. 0. HVIEZDOSLAVA

_____ i _ A i

1 KAVIAREN A PREMIETANIE

HRADA SO ZAZEMIM

Zakladny koncept a postoj k historickej hmote

Variant pracuje s vedomym rozliSenim medzi
ochranou historickej architektury a potrebou jej sucas-
nej interpretacie. Prioritou navrhu je zachovanie a revi-
talizacia existujuceho objektu pri reSpektovani limitov
pamiatkovej ochrany, predovSetkym zachovanie in-
tegrity ulicnych fasad, ktoré ostavaju bez zdsahov do
hmoty aj kompozicie.

Zakladnym principom obnovy je minimalizacia
zasahov do historickej stavebnej substancie a sustrede-
nie transformacného potencialu mimo uli¢nych po-
hladov. Nové architektonické vrstvy su preto situované
najma do zahradnej a dvorovej ¢asti arealu, kde moézu
posobit vyraznejsie bez narusenia historického obrazu
stavby. Nové objekty a zasahy su koncipované ako
samostatné, materialovo odliSené prvky, ktoré su jed-
noznacne rozpoznatelné ako su¢asné, no zaroven
reSpektuju mierku a charakter pévodnej architektury.
Pred samotnym navrhom bola historicka stavba ocCis-
tend od nevhodnych neskorsich zasahov, ¢im sa ob-
novila jej podvodna architektonicka Citatelnost a vytvoril
sa predpoklad pre jasnu organizaciu novych funkénych
vrstiev.

Core Concept and Stance Toward Historical Mass

This variant operates with a conscious distinction
between the protection of historical architecture and
the need for its contemporary interpretation. The pro-
posal's priority is the preservation and revitalization of
the existing building while respecting the limits of her-
itage protection, particularly the integrity of the street
facades, which remain unaltered in their mass and
composition.

The fundamental principle of the renewal is the
minimization of interventions into the historical building
substance, concentrating the transformative potential
on the interior. Consequently, new architectural layers
are located mainly in the garden and courtyard areas of
the site, where they can exert a more pronounced influ-
ence without disrupting the structure's historical image.
New objects and interventions are conceived as inde-
pendent, materially distinct elements that are clearly
recognizable as contemporary, while simultaneously re-
specting the scale and character of the original archi-
tecture. Prior to the design itself, the historical building
was cleared of unsuitable later additions, restoring its
original architectural legibility and creating a prerequi-
site for a clear organization of new functional layers.
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Urbanistické a priestoroveé vztahy

Urbanisticky koncept vychadza z vnimania objektu
ako vyznamného mestského uzla v bezprostrednej
blizkosti centralnej mestskej zony. Pozemok je chapany
ako aktivny verejny priestor, ktory umoznuje priechod-
nost, pobyt a socialnu interakciu, a nie iba ako zazemie
historickej stavby.

Hlavny vstup do objektu z ulice Pavla Orszagha
Hviezdoslava je zachovany v pévodnej polohe a tvori
zakladnu orientanu os objektu. Parkovanie je rieSené v
obmedzenom rozsahu priamo na pozemku a vnimané
ako sekundarna funkcia, ktora nesmie narusit pobytovy
charakter arealu.

Najvacsia pozornost navrhu je venovana dosial
nevyuzitému zahradnému priestoru. Zahrada je trans-
formovana na aktivnu verejno-komunitnd zénu do-
plnenud o nové objekty, kaviaren a vertikalnu bylinkovu
zéhradu. Tieto objekty funguju samostatne, nezasahuju
do historickej hmoty a slizia ako nastroje zatraktivnenia
aredlu a zvySenia jeho navstevnosti. Ich poloha
umoznuje vizualne uplatnenie aj z ulicnych pohladov,
¢im sa posiliuje Citatelnost arealu ako verejne pristup-
ného priestoru.

Kaviaren je kompozi¢ne prepojena s existujlicou
fontanou, ktora je obnovena a stdva sa vyznamovym aj
priestorovym akcentom zdhradnej kompozicie. Spev-
nené plochy a nova zelen su navrhnuté tak, aby pod-
porovali pobyt, kratkodobé aj dlhSie zotrvanie a
r6znorodé formy vyuzitia priestoru.

Urban and Spatial Relationships

The urban concept stems from viewing the building
as a significant urban hub in close proximity to the cen-
tral city. The plot is understood as an active public
space that allows for permeability, residence, and so-
cialiinteraction, rather than merely serving as a back-
drop for the historical structure.

The main entrance to the building on Pavol Orszagh
Hviezdoslav Street is preserved in its original position
and serves as the primary orientation axis of the object.
Parking is addressed to a limited extent on the plot and
is considered a secondary function that must not dis-
rupt the area's residential character.

Greatest attention is devoted to the previously un-
derutilized garden space. The garden is transformed
into an active public community zone supplemented by
new structures: a café and a vertical herb garden. These
objects function independently, do not interfere with
the historical mass, and serve as tools to enhance the
site's appeal and increase visitor numbers. Their place-
ment allows for visual impact even from street views,
strengthening the legibility of the site as a publicly ac-
cessible space. The café is compositionally linked to
the existing fountain, which has been restored to serve
as a symbolic and spatial accent in the garden compo-
sition. Paved areas and new greenery are designed to
support staying, both for short and long durations, and
various forms of spatial use.

vizualizécia ndvrhu
Zdroj [3]
design visualization
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0.01
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0.06
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0.09
0.10
0.1
0.12
0.13
0.14
0.15
0.16
0.17
0.18
0.19
0.20
0.21
0.22
0.23
0.24
0.25
0.26
0.27
0.28
0.29
0.30
0.31
0.32
0.33
0.34
0.35

Sklad

Zazemie pre zamestnancov

Spolo¢enska miestnost
Recepcia
Cakaref

Zadverie
Schodisko
Chodba
Schodisko
Chodba
Schodisko
Upratovacka
Kipelia

Toalety

Toalety

Kuchyrika
Chodba

Archiv

Depozitar

Sklad

Sklad pre zahradu
Sklad pre zahradu
Toaleta

Miestnost pre upratovacku

Kotolra

Spracovanie byliniek
Uskladnenie byliniek
Vytah

Toalety

Toalety

Toalety

Sklad

Kaviaren

Toalety

Sklad

Navrh 1. podzemné podlazie
mierka 1:500

0.01
0.02
0.03
0.04
0.05
0.06
0.07
0.08
0.09
0.10
0.11
0.12
0.13
0.14
0.15
0.16
0.17
0.18
0.19
0.20
0.21
0.22
0.23
0.24
0.25
0.26
0.27
0.28
0.29
0.30
0.31
0.32
0.33
0.34
0.35

Storage room
Staff backstage
Social room
Reception
Waiting room
Vestibule
Staircase
Corridor
Staircase
Corridor
Staircase
Janitor's room
Bathroom
Toilet

Toilet
Kitchenette
Corridor
Archive
Depository
Storage room
Garden storage
Garden storage
Toilet

Janitor's room
Boiler room
Herb processing room
Herb storage
Elevator

Toilet

Toilet

Herb storage
Storage room
Toilet

Café

Storage room

Design 1. lower ground floor
scale 1:500
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Dispozi¢né rieSenie

Dispozi¢ny koncept je zaloZzeny na jasnom rozdeleni ob-
jektu do Styroch funkéno-prevadzkovych okruhov, ktoré
umoznuju paralelné fungovanie jednotlivych aktivit bez

vzajomného rusenia.

Prvym okruhom je socialna praca situovanav
podzemnom podlazi so samostatnym vstupom z exter-
iéru a vlastnym hygienickym zazemim.

Druhy okruh tvoria priestory spolku Zivena, ktoré
zahfnaju skladové a archivne priestory v suteréne a
kancelarske zédzemie na prvom nadzemnom podlazi v
bezprostrednej vazbe na hlavny vstup.

Tretou sférou su prenajimatelné priestory situované
v blizkosti hlavného vstupu na prvom nadzemnom pod-
lazi, ktoré umoznuju flexibilné vyuzitie pre edukacné a
komunitné aktivity. ZvySné priestory objektu st uréené
na prezentaciu ¢innosti spolku a na realizaciu kurzov,
workshopov a kultdrnych podujati.

Zahradna kaviaren tvori samostatnu prevadzkovu
jednotku, ktora je funk&ne aj priestorovo prepojena s
historickym objektom, no dokaze fungovat nezavisle.
Dispozicia objektu je doplnena o vytah zabezpecujici

bezbariérovy pohyb pristupny priamo z terénu.

1.01  Kanceldria Zivena

Zivena Office

1.02 Kuchyrika 1.02 Kitchenette
1.03 Toalety imobilny 1.03 Accessible toilet
1.04 Chodba 1.04 Corridor
1.05 Kurzy - bylinky 1.05 Herbal workshops
1.06 Izba pani Thurzovej 1.06 Mrs. Thurzo's Room
1.07  Schodisko 1.07  Staircase
1.08 Chodba 1.08 Corridor
1.09 Vytah 1.09 Elevator
1.10  Toalety 1.10  Toilet
1.11 Satia 1.11 Changing room
1.12  Toalety 1.12  Toilet
1.13  Schodisko 113 Staircase
1.14 Chodba 1.14 Corridor
1.15  Zadverie 1.15  Vestibule
1.16 Chodba 1.16 Corridor
117  Prenajimatelné priestory ~ -17  Rentalspaces
1.18 Kuchyrika 1.18 Kitchenette
119  Prenajimatelné priestory ~ 1-19  Rentalspaces
1.20 Prenajimatelné priestory 1.20 Rental spaces
1.21  Toaleta 121 Toilet

1.22 Toilet

1.22  Toaleta

Navrh 1. nadzemné podlaZie
mierka 1:500

Design 1st Ground Floor
scale 1:500

&

Spatial Layout

The layout concept is based on a clear division of the
building into four functional circuits, enabling parallel
operation of individual activities without mutual inter-
ference.

The first circuit is social work, situated on the un-
derground floor with a separate entrance from the exte-
rior and its own sanitary facilities.

. Thesecond circuit consists of the spaces for the
Zivena association, including storage and archive spa-
ces in the basement and office facilities on the first
floor, in direct connection to the main entrance.

The third sphere includes rentable spaces situated
near the main entrance on the first floor, allowing for
flexible use for educational and community activities.
The remaining spaces are intended for presenting the
association's activities and conducting courses, work-
shops, and cultural events.

The garden café forms an independent operational
unit thatis functionally and spatially connected to the
historical building but can function independently. The
layout is supplemented by an elevator, ensuring barrier-
free movement and accessible directly from ground
level.
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2.01
2.02
2.03
2.04
2.05
2.06
2.07
2.08
2.09
2.10
2.1
2.12
2.13
2.14
2.15
2.16
2.17
2.18
2.19

Zazemie pre vystupujucich
Divadelna sala

Javisko

Chodba

Schodisko

Vytah

Toaleta

Satiia

Toaleta

Schodisko

Galéria pribeh Ziveny
Vystava archivov

Galéria predsedniok
Chodba

Toaleta

Miestnost pre upratovacku
Toaleta

Pochédzna strecha
Presklena strecha - salénik

Navrh 2. nadzemné podlazie

mierka 1:500

2.01 Viacucelovy priestor
2.02 Viacucelovy priestor
2.03  Toaleta

2.04 Toaleta

2.05 Vytah

Navrh podkrovia
mierka 1:500

2.01

2.02
2.03
2.04
2.05
2.06
2.07
2.08
2.09
2.10
2.1

2.12
2.13
2.14
2.15
2.16
2.17
2.18
2.19

Backstage area
Theater hall

Stage

Corridor

Staircase

Elevator

Toilet

Dressing room
Toilet

Staircase

Zivena Story Gallery
Archive exhibition
Gallery of Chairwomen
Corridor

Toilet

Janitor's room
Toilet

Walkable roof
Glass roof lounge

Design 2nd floor

scale 1:500

2.01 Multi-purpose room
2.02 Multi-purpose room
2.03  Toilet

2.04 Toilet

2.05 Elevator

Design Attic

scale 1:500

g

204

-/
N/

N/

o

=




58 /59 Navrhované rieSenia Proposed Solutions

Pohlady - navrh/ mierka 1:500
Elevations - draft/ mierka 1:500

Pohlad juzny / mierka 1:500
South Elevation/ scale 1:500

N = =21 Pohlad severny / mierka 1:500

North Elevation / scale 1:500

L i Pohtad vychodny / mierka 1:500

East Elevation / scale 1:500

I | [ Pohlad zépadny / mierka 1:500
West Elevation / scale 1:500
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Rezopohlad
Sectional Elevation

vizualizacia navrhu
Zdroj [3]
design visualization

vizualizécia névrhu
Zdroj [3]
design visualization
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Architektonicky vyraz a nové vrstvy

Architektonicky vyraz je charakteristicky vedomym
kontrastom medzi historickou hmotou a novymi ar-
chitektonickymi zasahmi. Historicka stavba si za-
chovava svoj povodny vyraz, zatial ¢o nové prvky su
navrhnuté ako lahké, transparentné a vyrazovo suc¢asné
Struktury.

Exteriérovy vytah v ocelovej presklenej Sachte s
perforovanym tienenim sa stava vyraznym vertikalnym
akcentom dvorovej Casti objektu. Tento prvok je ar-
chitektonicky prepojeny s celopresklenym streSnym
vikierom uloZzenym v ocelovych rdmoch, ktory
zabezpecuje presvetlenie a aktivaciu podkrovnych
priestorov.

Nové objekty si materialovo a konStrukéne odliSené od
historickej stavby, ¢im sa posiliuje Citatelnost jed-
notlivych Casovych vrstiev a su¢asny charakter zasa-
hov.

Materidlové a konstrukéné riesenie

Konstrukéné rieSenie vychadza z predpokladu nos-
ného systému z tehlového muriva a streSnej konstrukcie
rieSenej ako dreveny krov v dvoch vyskovych urovniach.
Vzhladom na absenciu sond je navrh vedeny opatrne a
nové zasahy su navrhnuté ako konstrukéne autonémne.

Exteriérovy vytah je rieSeny ako ocelova konStrukcia
so zasklenim a perforovanym kovovym tienenim.
Kaviaren je navrhnuta ako stlpovy nosny systém s vy-
pliovym murivom a velkoplo$snym zasklenim, ¢o
umoznuje vysoku mieru otvorenia smerom do zahrady.
Vsetky nové objekty a konstrukcie su zaloZzené na Zele-
zobetonovych zakladoch.

Udrzatelnost a prevadzkova racionalita

Obnova objektu predpoklada komplexnu reviziu a
modernizaciu technickych systémov vratane vymeny
vnutornych rozvodov, elektroinStalacie a systému
vykurovania a pripravy teplej uzitkovej vody. Otazka za-
teplenia obvodovych konStrukcii je rieSena citlivo s
ohladom na hodnotu funkcionalistickej architektury.

Vyznamnym prinosom navrhu je revitalizacia
zahradného priestoru, obnova historickej fontany a up-
latnenie pobytovej zelene vratane vertikalnych
bylinkovych zahrad, ktoré podporuju mikroklimatickeé,
edukacné aj komunitné vyuzitie arealu.

Variant predstavuje investi¢ne narocnejsi scenar
obnovy najma v dosledku realizacie novych objektov v
zahradnom areali a vyraznejSich exteriérovych zasahov.
VysSie vstupné naklady su vSak vyvazené potencialom
zvySenia navstevnosti, rozSirenia programovej ponuky a
posilnenia ekonomickej udrzatelnosti prevadzky ob-
jektu.

Architectural Expression and New Layers

The architectural expression is characterized by a
conscious contrast between the historical mass and
new architectural interventions. The historical building
retains its original expression, while new elements are
designed as light, transparent, and expressively con-
temporary structures.

An exterior elevator in a steel-and-glass shaft with
perforated shading becomes a prominent vertical ac-
cent in the courtyard section of the building. This ele-
ment is architecturally linked to a fully glazed roof
dormer set within steel frames, which ensures natural
lighting and activates the attic spaces. New objects are
materially and structurally distinguished from the his-
torical building, reinforcing the legibility of individual
chronological layers and the contemporary character of
the interventions.

Material and Structural Solution

The structural solution is based on the assumption
of a load-bearing brick masonry system and a roof
structure designed as a wooden truss at two levels. Due
to the absence of probes, the design is conducted cau-
tiously, and new interventions are designed as struc-
turally autonomous.

The exterior elevator is designed as a steel struc-
ture with glazing and perforated metal shading. The café
is designed as a column-supported system with infill
masonry and large-format glazing, allowing for a high
degree of openness to the garden. All new objects and
structures are built on reinforced concrete foundations.

Sustainability and operational rationality

The building's renewal involves a comprehensive
revision and modernization of technical systems, in-
cluding the replacement of internal piping, electrical
wiring, and the heating and domestic hot water sys-
tems. The issue of insulating the perimeter structures is
addressed sensitively with regard to the value of the
functionalist architecture.

A significant contribution of the proposalis the revi-
talization of the garden space, the restoration of the his-
torical fountain, and the application of residential
greenery, including vertical herb gardens, which sup-
port microclimatic conditions, educational use, and
community use of the site. This variant represents a
more investment-intensive renewal scenario, primarily
due to the implementation of new structures in the gar-
den area and more significant exterior interventions.
However, the higher initial costs are balanced by the po-
tential for increased visitor numbers, an expanded pro-
gram offer, and the strengthening of the economic sus-
tainability of the building's operation.
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3D model / autor Monika Masarykova
3D model / author Monika Masarykova
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Variant C - Tereza Vicianova
Variant C - Tereza Vicianova

Kritérid hodnotenia:
Evaluation criteria:

Verejny priestor
Public space
9

Bezbariérovost
Accessibility
9

Autenticita
Authenticity
7

Dispozicia Ekonomicka naro¢nost
Layout
8

Udrzatelnost
Sustainability
7

Ekonomickd naro¢nost
Economic cost
7

Verejny priestor

Bezbariérovost

Dispozicia

UdrZatelnost

Autenticita



Variant C VariantC

Situacia navrh

mierka 1:500
Zdroj [4]

Situation
proposal
scale 1:500

Zakladny koncept a postoj k historickej hmote

Zakladnou ideou tejto varianty je zachovanie a
zveladenie existujucej historickej stavby pri doslednom
reSpektovani limitov stanovenych pamiatkovou ochra-
nou. Navrh je postaveny na principe ¢o najvy$sej miery
reverzibility stavebnych zasahov, ktord umoznuje reago-
vat na sticasné prevadzkové a spoloc¢enské poziadavky
bez nevratného narusenia historickej stavebnej sub-
stancie.

Historicky objekt je vtomto variante chapany ako
stabilna a hodnotna architektonicka vrstva, do ktorej su
vkladané nové, jednoznacne Citatelné sucasné zésahy.
Nové hmoty a architektonické prvky st navrhované tak,
aby boli na prvy pohlad identifikovatelné ako zédsahy
svojej doby, ¢im objekt nadobuda aktualny vyraz bez
straty autenticity. Koncepcia vedome nepracuje s his-
torizujucou imitaciou, ale s kontrastom medzi pévod-
nou architekttrou a novymi prvkami.

Kti¢ovym limitom navrhu je zachovanie integrity
ulicnych fasad, najma severnej a vychodnej, do ktorych
je zasahované len minimalne. Transformacie su sustre-
dené predovsetkym do dvorovej a zédhradnej ¢asti ob-
jektu. Sucastou navrhu je odstranenie nevhodnych
neskorsich Uprav, vymena nevyhovujucich okennych vy-
plni za drevené okna s bledym naterom a désledna ob-
nova vstupnych aj interiérovych dveri.

&

Core Concept and Stance Toward Historical Mass

The fundamental idea of this variantis to preserve
and enhance the existing historical building while
strictly respecting the limits set by heritage protection.
The design is based on the principle of the highest pos-
sible degree of reversibility of construction interven-
tions, allowing for a response to contemporary opera-
tional and social requirements without irreversibly
disrupting the historical building substance.

In this variant, the historical object is understood as
a stable and valuable architectural layer into which
new, clearly legible contemporary interventions are in-
serted. New masses and architectural elements are de-
signed to be identifiable at first glance as interventions
of their time, giving the object a modern expression
without losing its authenticity. The concept consciously
avoids historicizing imitation, opting instead for a con-
trast between the original architecture and new ele-
ments.

A key limitation of the design is the preservation of
the integrity of the street facades, especially the north-
ern and eastern ones, which are only minimally inter-
fered with. Transformations are concentrated primarily
in the courtyard and garden parts of the object. The pro-
posalincludes removing unsuitable later modifications,
replacing substandard window frames with wooden
windows in a pale finish, and thoroughly restoring both
entrance and interior doors.
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Urbanistické a priestoroveé vztahy

Urbanistické rieSenie vychadza z vnimania objektu
ako aktivneho mestského prvku na rozhrani historick-
ého jadra a obytného prostredia. Navrh pracuje s poten-
cidlom zvySeného pohybu chodcov a navstevnikov v
okoli objektu a interpretuje tuto situaciu ako prilezitost
pre vrstvenie roznych mier verejnosti.

Hlavny vstup z nérozia je zachovany v pévodne;j
polohe, av§ak jeho vylu¢na dominancia je vedome
oslabena doplnenim dalSich, funkéne Specializovanych
vstupov. Z ulice Viliama Paulinyho Tétha je navrhnuty
samostatny bezbariérovy vstup rampou do suterénnej
Casti objektu ur¢eny pre prevadzku socialnej prace.
Tento diskrétny vstup umoZnuje paralelné fungovanie
rozdielnych prevadzkovych rezimov bez vzajomného
rusenia.

Zahradny priestor je vtomto variante chapany ako
samostatna aktivna vrstva aredlu. Do jeho priestoru je
umiestneny samostatne stojaci objekt kaviarne, ktory
funguje nezavisle od hlavnej budovy a vizualne sa up-
latfiuje aj z uli€nych pohladov. Kaviaren s terasou ak-
centuje polohu obnovenej fontany a prispieva k celo-
dennej aktivacii zahrady.

Zahradna uprava centralizuje jestvujlcu lipu a je do-
plnena o rozsiahlejSiu bylinkovu zahradu. Priestor
zahrady je koncipovany ako flexibilny verejno-komu-
nitny priestor, ktorého konkrétne formy vyuzitia zosta-
vaju otvorené dalSiemu programovému vyvoju. Parko-
vanie je rieSené ako sekundarna funkcia arealu a je
situované tak, aby nenarusalo pobytovy charakter vere-
jnych pléch.

Urban and Spatial Relationships

The urban solution stems from perceiving the object as
an active urban element at the interface of the historical
core and the residential environment. The design capi-
talizes on the potential for increased pedestrian and vis-
itor movement around the building and interprets this as
an opportunity to layer different degrees of public ac-
cessibility.

The main entrance from the corner is preserved in
its original position; however, its exclusive dominance is
consciously weakened by adding other functionally spe-
cialized entrances. From Viliam Pauliny-Toth Street, a
separate barrier-free entrance via a ramp is proposed,
leading to the building's basement, intended for social
work operations. This discreet entrance enables parallel
operation of different operational regimes without mu-
tual interference.

The garden space in this variant is understood as an
independent active layer of the site. A standalone café
building is placed within it, functioning independently of
the main building and visually asserting itself even from
street views. The café, with its terrace, accentuates the
restored fountain's position and contributes to the gar-
den's all-day activation. The garden landscaping centers
on the existing linden tree and is complemented by a
more extensive herb garden. The garden space is con-
ceived as a flexible public-community space, the spe-
cific uses of which remain open to further programmatic
development. Parking is treated as a secondary function
of the site and is located to avoid disturbing the residen-
tial character of the public areas.

vizualizécia ndvrhu
Zdroj [4]
design visualization
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0.01  Vstupny priestor 0.01 Entrance area
0.02  Cakéren 0.02  Entrance hall
0.03  Kanceldrie 0.03  Offices

0.04  Chodba 0.04  Corridor

0.05  Kuchynka 0.05  Library

0.06  Toaleta 0.06  Toilet

0.07 Kapelia 0.07 Bathroom

0.08  Toaletaimobilny 0.08  Accessible toilet
0.09  Vstupny priestor 0.09 Entrance area
0.10  Chodba 0.10  Corridor

0.11 Chodba 0.11 Corridor

0.12  Vstupny priestor 0.12  Entrance area
0.13  Archiv 0.13  Archive

0.14 Depozitar 0.14 Depository
0.15  Sklad 0.15  Storage room
0.16  Technicka miestnost 0.16  Technical room
0.17 Sklad 0.17 Storage room
0.18 Sklad 0.18 Storage room
0.19 Kupelha 0.19 Bathroom

0.20  Vylevka 0.20  Utility sink

0.21 Toaleta 0.21 Toilet

0.22  Kaviaren 0.22  Café

0.23 Toaleta 0.23 Toilet

0.24 Sklad 0.24 Storage room
Navrh 1. podzemné podlazie Design 1. lower ground floor
mierka 1:500 scale 1:500

1.01 Vstupné priestory 1.01 Entrance areas
1.02 Kancelaria 1.02 Office

1.03 Kuchynka 1.03 Kitchenette

1.04  Chodba 1.04 Corridor

1.05 Chodba 1.05 Corridor

1.06 Vstupny priestor 1.06 Entrance area
1.07 Vstup + info 1.07 Entrance + information desk
1.08 Spolo¢enska miestnost 1.08 Social room
1.09  Toaleta 1.09  Toilet

1.10 Toaleta imobilny 1.10 Accessible toilet
1.11 Chodba 1.1 Corridor

1.12 Vystavna miestnost 1.12 Exhibition room
1.13 Vystavna miestnost 1.13 Exhibition room
1.14 Vystavna miestnost 1.14 Exhibition room
1.15 Izba L. Thurzovej 1.15 L. Thurzo's Room
1.16  Toaleta 1.16 Toilet

1.17 Toaleta 1.17 Toilet

1.18 Toaleta 1.18 Toilet

Navrh 1. nadzemné podlazie Design 1st ground floor
mierka 1:500 scale 1:500
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Dispozi¢né rieSenie

Dispozi¢ny koncept je zaloZzeny na oCisteni objektu
od nevhodnych neskorsich zdsahov a na novom uspori-
adani vnutornych priestorov do samostatnych pre-
vadzkovych okruhov. Cielom je umoznit paralelné fun-
govanie roznorodych funkcii pri zachovani prehladnej
orientdcie a logickych prevadzkovych vazieb.

Objekt je rozdeleny na Styri zakladné prevadzkové
okruhy. Prvym je sprava Ziveny, pre ktoru je vy¢lenené
zapadné kridlo objektu so samostatnym vstupom na
Urovni suterénu a prvého nadzemného podlazia. Druhy
okruh tvoria priestory socialnej prace so zazemim fun-
gujuce ako samostatna a diskrétna jednotka s vlastnym
vstupom z exteriéru.

Hlavny vstup z ulice P. O. Hviezdoslava obsluhuje
zvySné dve prevadzkové sféry. Priestory na prenajom,
triedy a ucebne su situované na vyssich podlaziach ob-
jektu. Verejné priestory pre navstevnikov su sustredené
najma na prvom nadzemnom podlazi, kde sa
nachadzaju vystavné miestnosti prezentujice ¢innost
spolku Zivena, jeho histériu a kultarny kontext
bylinarstva. Zapadna ¢ast podlazia je vyhradena pre
rozlahly spolocensky priestor.

Na druhom nadzemnom podlazi je umiestnena di-
vadelna séla s javiskom a zazemim. Podlazie je funkéne
rozdelené na verejnu Cast s divadelnou prevadzkou a na
prenajimatelnu ¢ast s u¢ebriami prepojenymi kabine-
tom. Podkrovie, ktoré bolo poévodne nevyuzivané, je ak-
tivované ako samostatna flexibilna vrstva. Vysoky krov
umoznuje zdvihnutie Urovne podlahy nad stropné
tramy, ¢im vznikaju dva otvorené priestory vhodné pre
dalSie vyuZitie.

Vertikadlna komunikacia je rieSena kombinaciou ex-
istujuceho schodiska a novo navrhovaného exter-
iérového vytahu, ktorého poloha zohladnuje potreby
vSetkych prevadzkovych okruhov. Parkovanie je
zabezpecené v dvorovej Casti objektu, kde je
navrhnutych pat parkovacich miest vratane dobijacej
stanice pre elektromobily.

Architektonicky vyraz a nové vrstvy

Architektonicky vyraz je charakteristicky priznanim
novych vrstiev v kontakte s historickou hmotou. Nové
architektonické prvky su navrhnuté ako lahké, prevazne
transparentné konstrukcie, ktoré su k historickému ob-
jektu prisadené bez jeho deformacie. Ich vyraz je ve-
dome suc¢asny a kontrastny, ¢im sa posilfiuje Ci-
tatelnost zdsahov a ich ¢asova identifikacia.

Najvyraznejsim novym prvkom je preskleny exter-
iérovy vytah prisadeny k fasade severného kridla v
dvorovej Casti. Tento vertikalny akcent meni charakter
vnutorného dvora a zaroven jasne artikuluje su¢asnu ar-
chitektonicku vrstvu. Vytah je priestorovo prepojeny
celopresklenym streSnym vikierom, ktory zabezpecuje
presvetlenie a bezbariérové spristupnenie podkrovia.
Zasahy do stresnej roviny su vedené v sulade s pami-
atkovymi poziadavkami a orientované prednostne do
dvorovej Casti objektu. Ulicné pohlady zostavaju bez
zasadnej zmeny, ¢im je zachovana historicka silueta
stavby.

Spatial Layout

he layout concept is based on clearing the building of
unsuitable later interventions and a new arrangement of
internal spaces into independent operational circuits.
The goal is to enable the parallel functioning of diverse
functions while maintaining clear orientation and logical
operational links.

The object is divided into four basic operational cir-
cuits. The first is the administration of Zivena, located in
the western wing of the building, with a separate en-
trance at the basement and first-floor levels. The sec-
ond circuit consists of social work spaces with facili-
ties, functioning as an independent, discreet unit with
its own exterior entrance.

The main entrance from P. O. Hviezdoslav Street
serves the remaining two operational spheres. Rentable
spaces, classrooms, and study rooms are situated on
the upper floors. Public spaces for visitors are concen-
trated mainly on the first floor, where exhibition rooms
present the activities of the Zivena association, its his-
tory, and the cultural context of herbalism. The western
part of the floor is reserved for a large social space.

On the second floor, there is a theater hall with a
stage and backstage facilities. The floor is functionally
divided into a public area for theater operations and a
rentable area with classrooms, connected by an office.
The attic, which was originally unused, is activated as
an independent flexible layer. The high roof truss allows
the floor level to be raised above the ceiling beams, cre-
ating two open spaces suitable for further use. Vertical
communication is addressed by combining the existing
staircase with a newly proposed exterior elevator, the
location of which is designed to accommodate all oper-
ational circuits.

Architectural Expression and New Layers

The architectural expression is characterized by the
acknowledgment of new layers in contact with the his-
torical mass. New architectural elements are designed
as light, predominantly transparent structures that are
attached to the historical object without deforming it.
Their expression is consciously contemporary and con-
trasting, which strengthens the legibility of the interven-
tions and their temporal identification.

The most prominent new element is the glazed ex-
terior elevator attached to the facade of the northern
wing in the courtyard part. This vertical accent changes
the character of the inner courtyard while clearly articu-
lating a contemporary architectural layer. The elevator
is spatially connected to a fully glazed roof dormer,
which ensures natural light and barrier-free access to
the attic. Interventions to the roof plane are conducted
in accordance with heritage requirements and are pri-
marily oriented toward the courtyard. Street views re-
main unchanged, thus preserving the building's histori-
cal silhouette.
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Variant C VariantC

Materialové a konstrukéné rieSenie

Nové konS$trukcie s navrhnuté ako autonémne a
reverzibilné. Exteriérovy vytah je rieSeny ako ocelova
Sachta s presklenim a tienenim z perforovaného kovu.
Kaviaren v zahrade je navrhnuté ako stlpovy nosny
systém s vypliiovym murivom a velkoploSnym za-
sklenim, ¢o umoznuje jej nezavislu prevadzku a
vysoku mieru otvorenosti. VSetky nové objekty a prvky
su zalozené na Zelezobetdénovych zakladoch.

Udrzatelnost a prevadzkova racionalita

Variant uvazuje s komplexnou reviziou technick-
ych systémov objektu a s ich prispdsobenim sucas-
nym energetickym a environmentalnym standardom.
Predpoklada sa zmena systému vykurovania s
vyuzitim obnovitelnych zdrojov energie, predovsetkym
tepelnych ¢erpadiel, a optimalizacia prevadzkovych
nakladov objektu.

Otéazka zateplenia obvodovych konstrukcii je
rieSena s ohladom na charakter funkcionalistickej ar-
chitektlry a poZiadavku zachovania jej vyrazovych
kvalit. Pozornost je venovana aj obnove zahradného
priestoru a zvySeniu podielu zelene ako aktivneho
prvku mikroklimy arealu.

Ekonomicka koncepcia vychadza z minimalistick-
ého pristupu k rozsahu stavebnych zésahov a z prefer-
encie presne cielenych intervencii. Rozsiahle pris-
tavby su vylucené v prospech mensich, technicky
efektivnych zdsahov, ktoré riesia konkrétne pre-
vadzkové potreby, najma v oblasti bezbariérovosti a
organizacie vstupov. Prisadeny preskleny vytah a
samostatne stojaca kaviaren predstavuju investi¢ne
kontrolované zdsahy s nizkymi prevadzkovymi
narokmi.

Material and Structural Solution

New structures are designed to be autonomous and
reversible. The exterior elevator is designed as a steel
shaft with glazing and shading made of perforated metal.
The café in the garden is designed as a column-based
load-bearing system with infill masonry and large-format
glazing, enabling independent operation and a high de-
gree of openness. All new objects and elements are built
on reinforced concrete foundations.

Sustainability and Operational Rationality

The variant considers a comprehensive revision of
the building's technical systems and their adaptation to
current energy and environmental standards. It assumes
a change in the heating system using renewable energy
sources, primarily heat pumps, and an optimization of
the building's operational costs.

The issue of insulating the perimeter structures is ad-
dressed in light of the functionalist architecture's charac-
ter and the requirement to preserve its expressive quali-
ties. Attention is also paid to restoring the garden space
and increasing the proportion of greenery as an active el-
ement of the site's microclimate.

The economic conceptis based on a minimalist ap-
proach to the scope of construction interventions and a
preference for precisely targeted interventions. Extensive
additions are excluded in favor of smaller, technically
efficient interventions that address specific operational
needs, especially in accessibility and entrance organiza-
tion. The attached glass elevator and standalone café
represent investment-controlled interventions with low
operational demands.
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vizualizécia névrhu
Zdroj [4]
design visualization

vizualizécia ndvrhu
Zdroj [4]
design visualization
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Variant D - Lenka Zsilinszka
Variant D - Lenka Zsilinszka
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9
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8

Udrzatelnost
Sustainability
8

Ekonomickd naro¢nost
Economic cost
6

Verejny priestor
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Udrzatelnost

Autenticita



VariantD Variant D

Zakladny koncept a postoj k historickej hmote

Tento variant je tym najkonzervativnej$im a vy-
chadza z désledného reSpektovania historickej ar-
chitektury objektu Domu Ziveny a jej uli€ného obrazu,
ktory je v ndvrhu ponechany bez zdsahov. Zakladnym
principom obnovy je minimalizacia intervencii do
samotnej stavby a presunutie architektonickej ambicie
do organizéacie verejného priestoru, terénu a programu.

Historickd hmota je v tomto variante chapana ako
stabilna, nemenna vrstva s vysokou kulturnou hodno-
tou. Navrh ju nevnima ako objekt, ktory je potrebné
vyrazovo aktualizovat, ale ako nosi¢ dlhodobych pro-
cesov, vzdeldvania, kultury a komunitného Zivota. Nové
zasahy preto nevstupuju do priameho formalneho di-
alégu s historickou architekturou, ale vytvaraju
samostatnu infrastruktdrnu rovinu, ktora objekt spris-
tupnuje, aktivuje a prepéja s okolim.

Urbanistické a priestorové vztahy

Urbanistické koncepcia je zaloZzena na transformacii
zahradného arealu na hlavny aktivny verejny priestor
celého komplexu. Pozemok je chdpany ako otvorena
mestska plocha s pobytovym a komunitnym charak-
terom, nie ako uzavreté zazemie historickej budovy.

Zachovana a obnovena historicka fontana zostava
stabilnym kompozi¢nym bodom névrhu a je zaclenena
do novej priestorovej organizacie zahrady. Staticka do-
prava je jednoznacne definovand a oddelend od poby-
tovych ¢asti, ¢im sa minimalizuje jej negativny vplyv na
kvalitu verejného priestoru.

Situacia navrh
mierka 1:500
Zdroj [5]
Situation
proposal
scale 1:500

Core Concept and Stance Toward Historical Mass

This variant is the most conservative and is based
on the rigorous respect for the historical architecture of
the Zivena House and its street image, which is left en-
tirely untouched in the proposal. The fundamental prin-
ciple of the renewal is the minimization of interventions
into the building itself, shifting architectural ambition
toward the organization of public space, terrain, and
programming.

In this variant, the historical mass is understood as
a stable, immutable layer with high cultural value. The
proposal does not view it as an object that needs to be
updated in an expressive way, but rather as a carrier of
long-term processes, education, culture, and commu-
nity life. New interventions, therefore, do not enter into
a direct formal dialogue with the historical architecture
butinstead create an independent infrastructural plane
that makes the building accessible, activates it, and
links it with its surroundings.

Urban and Spatial Relationships

The urban conceptis based on transforming the garden
area into the primary active public space of the entire
complex. The plotis understood as an open urban area
with a residential and community character, rather than
a closed backdrop for the historical building.The pre-
served and restored historical fountain remains a stable
compositional point of the design and is integrated into
the new spatial organization of the garden. Static traffic
(parking) is clearly defined and separated from the
leisure areas, minimizing its negative impact on the
quality of the public space.
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Z pohladu uli¢ného obrazu objektu nedochadza k
ziadnym zmenam. Uli¢né fasady, stre$na rovina ani
spbsob presvetlenia podkrovia z verejnych pohladov nie
su dotknuté, ¢im je zachovana cCitatelnost narozného
funkcionalistického objektu v Struktire mesta. VSetky
nové priestorové vztahy sa odohravaju v dvorovej a
zahradnej Casti pozemku.

Dispozi¢né rieSenie

Dispozi¢ny koncept je podriadeny novému vstupnému a
pohybovému scendru, ktory je vedeny zo zahradného
priestoru. Kld€ovym prvkom navrhu je vytvorenie domi-
nantnej pristupovej rampy, ktora prepaja exteriér so
suterénom objektu a zaroven funguje ako hlavny
bezbariérovy vstup.

V suteréne juzného kridla je v priamej vazbe na
rampu navrhnuté kaviaren so socialnym zazemim pre
navstevnikov, ktora tvori aktivne rozhranie medzi
zéhradou a interiérom. Severné kridlo suterénu je
vyhradené pre priestory ob¢ianskych zdruzeni a komu-
nitnych aktivit. Tieto nové funkcie si vyzaduju Upravu
povodnej dispozicie, pricom zasahy st vedené s cielom
zachovat Citatelnost povodnej architektonickej logiky
stavby.

Prvé nadzemné podlazie je koncipované ako
vzdeldvacia vrstva objektu s priestormi pre kurzy,
u¢ebne a individudlne konzultacie.

Druhé nadzemné podlazie je venované tvorivym a
kulturnym aktivitdm. Nachadzaju sa tu kreativne a
zazitkové ateliéry, ako aj obnovena divadelna sala. Pri
tejto sale navrh pracuje s variantnymi moznostami jej
vyuzitia a flexibilného usporiadania.

Podkrovie je bezbariérovo spristupnené vytahom a
presvetlené vikierom orientovanym do dvora. Jeho
funkéné vyuzitie je ponechané otvorené, ¢o umoznuje
jeho buducu adaptaciu podla aktualnych potrieb a pro-
gramovych pozZiadaviek.

From the perspective of the street image, no
changes occur. The street facades, the roof plane, and
the method of lighting the attic from public views re-
main unaffected, thus preserving the legibility of the
corner functionalist building within the city structure. All
new spatial relationships occur in the courtyard and
garden areas of the plot.

Spatial Layout

The layout concept is subordinated to a new en-
trance and movement scenario led from the garden
space. A key element of the design is the creation of a
dominant access ramp connecting the exterior to the
building's basement and serving as the main barrier-
free entrance.

In the basement of the southern wing, in direct con-
nection to the ramp, a café with visitor sanitary facilities
is proposed, forming an active interface between the
garden and the interior. The northern wing of the base-
ment is reserved for civic association and community
activities. These new functions require adjustments to
the original layout, with interventions aimed at preserv-
ing the building’s original architectural logic and legibil-
ity.

The first floor is conceived as an educational layer
of the building, with spaces for courses, classrooms,
and individual consultations.

The second floor is dedicated to creative and cul-
tural activities, housing experiential studios and the re-
stored theater hall. For this hall, the proposal explores
variant uses and flexible arrangements.

The attic is made barrier-free via an elevator and lit
by a dormer facing the courtyard. Its functional use is
left open, allowing for future adaptation according to
current needs and programmatic requirements.

vizualizécia ndvrhu
Zdroj [5]
design visualization
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Architektonicky vyraz a nové vrstvy

Architektonicky vyraz je zamerne potlaceny v
prospech prace s terénom, pohybom a krajinno-ar-
chitektonickymi prvkami. Nové zasahy sa neprejavuju
ako vyrazné objemy, ale ako stuc¢ast modelacie zahrad-
ného priestoru.

Dominantnym architektonickym prvkom sa stava
vstupna rampa, ktora okrem technickej funkcie bezbar-
iérového pristupu plni aj pobytovu a orienta¢nu ulohu.
Rampa je navrhnuta ako viacurovhovy priestor s
moznostou kratkodobého zotrvania, ¢im sa stava aktiv-
nou sucastou verejného priestoru.

Zasahy do samotnej hmoty objektu s minimalizo-
vané a maju prevazne technicky charakter, ako
presvetlenie podkrovia z dvorovej strany a vloZenie in-
teriérového vytahu ako vertikalnej komunikacnej in-
frastruktury.

Materialové a konstrukéné rieSenie

Materialové a konStrukéné rieSenie vychadza z predpok-
ladu zachovania existujucich nosnych konstrukcii his-
torickej stavby. Nové zasahy su realizované pre-
dovSetkym v exteriéri a maju charakter
Zelezobetdnovych a ocelovych konStrukcii inte-
grovanych do terénu.

Pristupova rampa je navrhnuta ako masivna Zelezo-
betonova konstrukcia so zapustenim do zahradného
terénu. Interiérovy vytah zabezpecuje vertikalnu bezbar-
iérova komunikaciu v rémci objektu. Presvetlenie pod-
krovia je rieSené vikierom orientovanym do dvorovej
Casti, pricom navrh zvazuje aj vyuZzitie systémov
prenosu denného svetla z dvorovej strany bez zasahu
do stresnej roviny.

Udrzatelnost a prevadzkova racionalita

Udrzatelnost je zalozena na principe maximalneho
vyuzitia existujucej stavebnej substancie a minimaliza-
cie novych zdsahov do historickej architektiry. Obnova
objektu predpoklada reviziu a modernizaciu inZinier-
skych sieti, vymenu vnutornych rozvodov, elektroins-
talacii a zmenu systému vykurovania a pripravy teplej
uzitkovej vody.

Otazka zateplenia obvodovych konStrukcii je
rieS§end mimoriadne citlivo s ohtadom na hodnotu
funkcionalistickej architektury. Vyznamnym prinosom
navrhu je revitalizacia zahrady, obnova historickej
fontany a posilnenie pobytovej zelene, ktora zlepsuje
mikroklimu aredlu a podporuje jeho celoro¢né vyuzitie.
Variant pracuje s minimalistickym pristupom k samot-
nej budove, no s vyraznejsim investicnym dérazom na
exteriérové Upravy a rieSenie bezbariérovosti. Vystavba
pristupovej rampy a interiérového vytahu predstavuje
vyznamnu €ast investi¢nych nakladov, no zaroven
zabezpecuje plnohodnotnu dostupnost objektu pre
v8etky skupiny uzivatelov.

Dalsie investicie suvisia s obnovou technickej in-
frastruktury, vymenou okennych a streSnych otvorov,
zateplenim podkrovia a modernizaciou vykurovacieho
systému. Navrh zachovava existujucu zelen a historicku
hodnotu zédhradného aredlu, pricom jeho krajinno-ar-
chitektonicka transformacia vytvara dlhodoby potencial
pre verejné, komunitné a vzdelavacie vyuzitie.

Architectural Expression and New Layers

Architectural expression is intentionally suppressed in
favor of working with terrain, movement, and land-
scape-architectural elements. New interventions do not
manifest as prominent volumes but as part of the mod-
eling of the garden space.

The entrance ramp becomes the dominant archi-
tectural element; beyond its technical function as a bar-
rier-free access route, it also serves a residential and
orientational role. The ramp is designed as a multi-level
space with the possibility for short-term stays, making it
an active part of the public space. Interventions into the
building mass itself are minimized and are primarily
technical, such as lighting the attic from the courtyard
side and installing an interior elevator as vertical com-
munication infrastructure.

Material and Structural Solution

The material and structural solution is based on the as-
sumption that the existing load-bearing structures of
the historical building will be preserved. New interven-
tions are primarily carried out on the exterior and con-
sist of reinforced concrete and steel structures inte-
grated into the terrain.

The access ramp is designed as a massive rein-
forced concrete structure recessed into the garden ter-
rain. The interior elevator ensures vertical barrier-free
communication within the building. Attic lighting is ad-
dressed via a dormer oriented toward the courtyard,
while the design also considers using daylight transport
systems (light pipes) from the courtyard side without in-
terfering with the roof plane.

Sustainability and Operational Rationality

Sustainability is based on the principles of maxi-
mizing the use of existing building materials and mini-
mizing new interventions into the historical architec-
ture. The building's renewal involves revisions and
modernizations to utility networks, the replacement of
internal piping and electrical wiring, and changes to the
heating and domestic hot water preparation systems.

The issue of insulating the perimeter structures is
addressed with extreme sensitivity regarding the value
of the functionalist architecture. A significant contribu-
tion of the proposalis the revitalization of the garden,
the restoration of the historical fountain, and the
strengthening of residential greenery, which improves
the site's microclimate and supports year-round use.
This variant takes a minimalist approach to the building
itself, with a greater investment in exterior improve-
ments and accessibility solutions. The construction of
the access ramp and the interior elevator represents a
significant portion of the investment costs but ensures
full accessibility for all user groups.

Further investments relate to the renewal of techni-
calinfrastructure, the replacement of window and roof
openings, the insulation of the attic, and the moderniza-
tion of the heating system. The proposal preserves the
existing greenery and the historical value of the garden
area, while its landscape-architectural transformation
creates long-term potential for public, community, and
educational use.
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2.01 Schodisko 2.01 Staircase
2.02 Chodba 2.02 Corridor
2.03 Zazitkovy ateliér 2.03 Experiential studio
2.04 Sklad 2.04  Storage room
2.05 Kreativny ateliér 2.05 Creative studio
2.06 Terasa 2.06 Terrace
2.07 Toaletazeny 2.07  Women's toilet
2.08 Sklad 2.08 Storage room
2.09 Toaleta muzi 2.09 Men's toilet
2.10 Chodba 2.10 Corridor
2.11 Divadelna sala 2.1 Theater hall
2.12 Javisko 2.12 Stage
2.13 Sklad 2.13 Storage room
2.14  Toalety imobilny 2.14 Accessible toilet
2.15 Miestnost pred vytahom 2.15 Elevator lobby
2.16 Upratovacka 2.16 Janitor's room
2.17  Toalety 2.17  Toilets
2.18 Chodba 2.18 Corridor
219 Satfia 2.19  Changing room
2.20 Sklad divadla 2.20 Theater storage
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Spolo¢né znaky
ResSpekt k historickej hmote a pamiatkovej ochrane

VSetky navrhy vychadzaju z désledného reSpektovania
historickej hodnoty objektu Domu Ziveny a akceptuju
jeho status narodnej kulturnej pamiatky. Ulicné
fasady, zakladna hmotova skladba stavby a jej ar-
chitektonicky vyraz smerom do verejného priestoru su
vo vSetkych variantoch chranené ako priméarna nosna
vrstva identity objektu.

Zachovanie zakladnej architektonickej kompozicie ob-
jektu

Spolo¢nym vychodiskom je zachovanie podorysne;j
konfiguracie v tvare pismena L, akcentovaného
schodiskového rizalitu a Citatelnej konstrukénej logiky
povodnej funkcionalistickej architektury. Anijeden z
ndvrhov nenarus$a zakladnu priestorovu logiku objektu
ani jeho urbanistické osadenie.

Minimalizacia zasahov do uli¢nych pohladov

VSetky navrhy désledne pracuju s principom ochrany
ulicného obrazu stavby. Nové architektonické zasahy
su orientované vylu¢ne do dvorovej alebo zahradnej
Casti pozemku, ¢im sa zachovava historicka silueta
objektu v pohladoch z ulic Pavla Orszagha Hviez-
doslava a Viliama Paulinyho Tétha.

Odstranenie nevhodnych neskorsich zdsahov

Spolo¢nym krokom vsetkych variantov je oCistenie ob-
jektu od neskorsich, technicky a architektonicky nevy-
hovujucich Uprav. Navrhy pocitaju s odstranenim
provizérnych pristavieb, schodisk a vyplni otvorov,
ktoré narusali povodny architektonicky vyraz stavby.

Navrat k autentickym materidlovym a detailovym
rieSeniam

VSetky navrhy uvazuju s vymenou nevyhovujacich
plastovych okien za drevené repliky povodnych vyplni,
obnovou vstupnych dveri, omietok a detailov v stulade
s pamiatkovymi poziadavkami. Materidlova autenticita
je chapana ako zakladna hodnota obnovy.

Integracia bezbariérového pohybu

Kazdy variant rieSi bezbariérovost objektu ako nevyh-
nutnu sucast suc¢asného vyuzitia. Hoci sa jednotlivé
rieSenia liSia formou (vytah, rampa, ich kombinacia),
cielom vSetkych névrhov je zabezpecit plnohodnotny
bezbariérovy pristup do vSetkych funkéne vyznamnych
Casti objektu.

Aktivacia zahradného a dvorového priestoru

Vsetky navrhy povazuju zahradu za kluc¢ovy rozvojovy
priestor objektu. Zahradny areal je chapany ako ak-
tivna sucast prevadzky, miesto stretavania, vzdelava-
nia, kulturnych a komunitnych aktivit, a nie len ako
pasivne zazemie stavby.

Shared Features
Respect for Historical Mass and Heritage Protection

All proposals are based on a rigorous respect for the his-
torical value of the Zivena House and accept its status as
a National Cultural Monument. The street facades, the
fundamental volumetric composition of the building, and
its architectural expression toward public space are pro-
tected in all variants as the primary load-bearing layer of
the building's identity.

Preservation of the Fundamental Architectural Composi-
tion

A common starting point is the preservation of the L-
shaped floor plan configuration, the accented staircase
risalit, and the legible structural logic of the original func-
tionalist architecture. None of the proposals disrupts the
building's basic spatial logic or its urban placement.

Minimization of Interventions into Street Views

All designs strictly adhere to the principle of protecting
the building's street-level image. New architectural inter-
ventions are oriented exclusively toward the courtyard or
garden areas of the plot, thereby preserving the building's
historical silhouette in views from Pavol Orszagh Hviez-
doslav and Viliam Pauliny-Téth Streets.

Removal of Inappropriate Later Interventions

A shared step across all variants is the clearing of the
building from later, technically and architecturally unsat-
isfactory modifications. The proposals account for the re-
moval of temporary additions, staircases, and openings
that disrupted the structure's original architectural ex-
pression.

Return to Authentic Material and Detail Solutions

All proposals include replacing unsuitable plastic win-
dows with wooden replicas of the original fittings and
restoring entrance doors, plaster, and details in accor-
dance with heritage requirements. Material authenticity
is understood as a fundamental value of the restoration.

Integration of Barrier-Free Movement

Each variant addresses the building's accessibility as an
essential component of contemporary use. Although indi-
vidual solutions differ in form (elevator, ramp, or a combi-
nation thereof), the goal of all proposals is to ensure full
barrier-free access to all functionally significant parts of
the building.

Activation of the Garden and Courtyard Space

All proposals regard the garden as a key development
space for the object. The garden area is understood as an
active part of the operation—a place for meetings, edu-
cation, cultural, and community activities—rather than
just a passive backdrop to the building.
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Nové funk&né vyuzitie podporujlice verejny charakter
objektu

Spolo¢nym menovatelom navrhov je orientacia na
verejne pristupné funkcie, vzdelavacie, kultirne, ko-
munitné a socialne aktivity. Dom Ziveny je vo vSetkych
variantoch koncipovany ako otvorena institicia s vi-
acvrstvovym programom.

Citatelné odliSenie novych architektonickych vrstiev

Vo vSetkych nédvrhoch st nové zasahy jasne rozpoz-
natelné od historickej hmoty, ¢i uz materialovo,
konstrukéne alebo vyrazovo. Tento princip umoziuje
Citatelnost jednotlivych Casovych vrstiev a zodpoveda
st¢asnym pristupom k pamiatkovej obnove.

Déraz na dlhodobu udrzatelnost a adaptabilitu

Vsetky varianty pracuju s myslienkou dlhodobej
udrzatelnosti objektu: technickej, prevadzkovej aj pro-
gramovej. Navrhy umoznuju buduce Upravy a adapta-
cie bez nutnosti zasadnych zasahov do historickej
substancie.

Rozdielne znaky
Miera a charakter zadsahu do historickej hmoty

*Variant A pracuje s vyraznou mierou zasahu do his-
torickej hmoty smerom do zahradného priestoru,
pricom vedome meni hmotovy vyraz objektu a aktivne
pracuje so streSnou rovinou ako s architektonickym
prvkom suc€asnej interpretacie.

*Variant B rovnako uplatriuje vyraznu mieru zdsahu do
historickej hmoty, avSak s odliSnym charakterom —
z&sahy su orientované predov$etkym na doplnenie
funkénych a prevadzkovych vrstiev bez radikalnej
hmotovej transformacie objektu.

*Variant C historickd hmotu objektu zasadne nemeni;
nové architektonické ambicie prestiva mimo samotnu
stavbu, najma do zahradného priestoru a samostat-
nych doplnkovych objektov.

*Variant D zachovava hmotu objektu takmer v nezme-
nenom stave, pricom nové zésahy su sustredené do
Uprav terénu, rieSenia bezbariérového pohybu a orga-
nizacie infrastruktury verejného priestoru.

Pristup k streSnej rovine a podkroviu

*Variant A pracuje so streSnou rovinou aktivne a vyra-
zovo prostrednictvom dvojice novych vikierov, ktoré
zasadne redefinuju vyuzitie podkrovia aj architekton-
icky vyraz stavby smerom do dvorovej ¢asti.

*Variant B pracuje so strechou umiernenejs$im sp6-
sobom, prostrednictvom jedného pozdlzneho vikiera,
ktorého primarnou funkciou je presvetlenie a spristup-
nenie podkrovnych priestorov z dvorovej strany.
*Variant C zasahuje do streSnej roviny dostavanou
hmotou vytahovej Sachty, ktora je architektonicky pre-
pojena s mensim vikierom. Tento prvok zabezpecuje
funkcéné aj priestorové prepojenie vertikalnej komu-
nikacie so streSnou rovinou a podkrovim.

New Functional Use Supporting the Building's Public
Character

A common denominator of the proposals is the orienta-
tion toward publicly accessible functions: educational,
cultural, community, and social activities. In all variants,
the Zivena House is conceived as an open institution with
a multi-layered program.

Clear Distinction of New Architectural Layers

In all designs, new interventions are clearly recognizable
from the historical mass, whether through material, con-
struction, or expression. This principle ensures the legi-
bility of individual chronological layers and aligns with
contemporary approaches to heritage restoration.

Emphasis on Long-Term Sustainability and Adaptability

All variants work with the idea of the building's long-term
sustainability: technical, operational, and programmatic.
The designs allow for future adjustments and adaptations
without the need for fundamental interventions into the
historical substance.

Divergent Features
Extent and Character of Intervention into Historical Mass

*Variant A employs a significant degree of intervention
into the historical mass toward the garden space, con-
sciously altering the building's volumetric expression and
actively using the roof plane as an architectural element
for contemporary interpretation.

*Variant B likewise applies a significant degree of inter-
vention, though with a different character—focusing pri-
marily on supplementing functional and operational lay-
ers without a radical volumetric transformation of the
object.

* Variant C does not fundamentally alter the building's
historical mass; it shifts new architectural ambitions out-
side the structure itself, primarily into the garden space
and through standalone supplementary objects.
*Variant D preserves the building's mass in almost un-
changed form, with new interventions focused on terrain
adjustments, accessibility solutions, and the organiza-
tion of public space infrastructure.

Approach to the Roof Plane and Attic

*Variant A actively and expressively engages the roof
plane through a pair of new dormers that fundamentally
redefine the attic's use and the building's architectural
expression toward the courtyard.

*Variant B approaches the roof more moderately, using a
single longitudinal dormer whose primary function is to
provide light and access to the attic spaces from the
courtyard side.

*Variant C intervenes in the roof plane with the extended
mass of an elevator shaft, architecturally linked to a
smaller dormer. This element ensures functional and
spatial connectivity between vertical communication and
the attic.
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*Variant D streSnu rovinu prakticky nemeni; pracuje s
existujucimi svetlikmi alebo s nepriamym
presvetlenim prostrednictvom Specialnych stresnych
Skridiel, ¢im zachovava p6évodnu siluetu stavby.

Autorsky vyraz a miera sucasnej interpretacie

*Variant A pracuje s vyraznym autorskym konceptom
zaloZzenym na abstrahujlcej texture a Citatelnom kon-
traste medzi historickou a si¢asnou architektonickou
vrstvou.

*Variant B uplatniuje striedmy a racionalny architek-
tonicky vyraz, v ktorom ma prioritu funkénost, pre-
vadzkova logika a umiernend forma zdsahov.

*Variant C formuje svoju identitu predovSetkym
prostrednictvom exteriéru a programovej skladby,
pricom samotna hmota historického objektu zostava
vyrazovo potlacena.

*Variant D vedome eliminuje autorsku expresiu v
prospech autenticity existujlcej architektury, dérazu
na priestorové vztahy a infrastruktdrne rieSenie po-
hybu.

Sposob rieSenia bezbariérovosti

*Variant A rie$i bezbariérovy pohyb integrovane v
rémci interiéru aj exteriéru objektu prostrednictvom
vytahu vlozeného do jestvujicej hmoty a doplnenych
bezbariérovych vstupov.

*Variant B kombinuje vnutorny vytah s novymi vstupmi
zo zahradného priestoru, ¢im vytvara viacero bezbar-
iérovych néstupov do objektu.

*Variant C zabezpecuje bezbariérovost prostred-
nictvom prisadeného exteriérového vytahu, ktory fun-
guje ako samostatny architektonicky a prevadzkovy
prvok.

*Variant D stavia rieSenie bezbariérového pohybu na
dominantnej pristupovej rampe v exteriéri doplnenej
interiérovym vytahom v jestvujucej hmote objektu.

Praca so zahradou a exteriérom

*Variant A v zahradnom priestore vytvara otvoreny
verejny priestor prepojeny s prilahlymi ulicami do-
plneny o novy objekt mensej mierky, ktory nenarusa
priechodnost ani otvorenost arealu a zachovava jeho
plynulé priestorové vztahy.

*Variant B vyuziva zahradu ako doplnkovy verejny
priestor s autondmnou kaviarfiou, ktora vyrazne vs-
tupuje do centralnej casti pozemku. Tymto zasahom
dochadza k transformacii pédorysnej konfiguracie ob-
jektu z tvaru ,L“ na tvar ,,U“, v dosledku ¢oho je
zahradny priestor opticky a funk&ne rozdeleny na tri
samostatné Casti.

*Variant C v zahrade rovnako vytvara otvoreny verejny
priestor s prepojenim na uli¢nu siet, pricom novy ob-
jekt mensej mierky je navrhnuty tak, aby neobmedzo-
val priehlady ani kontinuitu priestoru a zachoval
otvoreny charakter arealu.

*Variant D pristupuje k navrhu zahrady historizacne v
podorysnej a kompozi¢nej logike. Priestor je organizo-
vany okolo centralne akcentovane;j lipy, pricom
dochadza k morfologickej Uprave terénu prehlbenim
Casti pri objekte, ktord sa transformuje na pobytovy
priestor a zaroven sluzi ako hlavny vstupny priestor ku
kaviarni.

*Variant D practically leaves the roof plane unchanged; it
works with existing skylights or indirect lighting via spe-
cialroof tiles, thus preserving the building's original sil-
houette.

Signature Expression and Degree of Contemporary Inter-
pretation

*Variant A employs a strong signature concept based on
abstracting texture and a legible contrast between histor-
ical and contemporary architectural layers.

*Variant B applies a restrained, rational architectural ex-
pression, prioritizing functionality, operational logic, and
a moderate level of intervention.

* Variant C forms its identity primarily through the exterior
and the programmatic composition, while the mass of
the historical object itself remains expressively subdued.
*Variant D consciously eliminates signature expression
in favor of the authenticity of existing architecture, em-
phasizing spatial relationships and infrastructural solu-
tions for movement.

Accessibility Solutions

*Variant A addresses barrier-free movementin an inte-
grated manner, both inside and out, through an elevator
inserted into the existing mass and added accessible en-
trances.

*Variant B combines an internal elevator with new en-
trances from the garden, creating multiple barrier-free
access points to the building.

*Variant C ensures accessibility via an attached exterior
elevator that functions as an independent architectural
and operational element.

*Variant D bases its accessibility solution on a dominant
external access ramp supplemented by an interior eleva-
tor within the existing building mass.

Work with the Garden and Exterior

*Variant A creates an open public space in the garden
connected to the adjacent streets, supplemented by a
new small-scale object that does not disrupt permeabil-
ity or openness, maintaining fluid spatial relationships.
*Variant B utilizes the garden as a supplementary public
space with an autonomous café that significantly occu-
pies the central part of the plot. This intervention trans-
forms the C-shaped footprint into a U-shape, dividing the
garden space into three distinct parts.

*Variant V similarly creates an open public space with
connections to the street network, where the new small-
scale object is designed to avoid restricting views or spa-
tial continuity.

*Variant D approaches the garden design with a histori-
cizing logic in its layout and composition. The space is or-
ganized around a centrally accentuated linden tree, with
morphological terrain adjustments that deepen the area
near the building to create a residential space and a main
entrance to the café.
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Programova a prevadzkova organizacia

*Variant A uplatiuje vnutorny vytah a vyraznejSie
zasahy do interiérovej dispozicie, ktoré zahfnaju
Upravy hygienického zdzemia, sanity a vybranych
priecCok, pricom zékladna priestorova logika objektu
zostava zachovana.

*Variant B realizuje vnutorny vytah ako hlavny zésah
do vnuatornej Struktury objektu, pricom ostatné dispoz-
icné Upravy su minimalizované a pévodna vnutorna or-
ganizacia zostava takmer bezo zmeny.

*Variant C pracuje s ¢iastkovymi zadsahmi do interiéru
spocivajucimiv tpravach niektorych priecok, otvorov
a hygienického zédzemia, pricom vytahova Sachta je
presunuta do exteriéru, ¢im sa redukuje zasah do vnu-
tornej nosnej Struktury.

*Variant D pracuje s rozsiahlymi zdsahmi do vnu-
torného priestoru, ktoré zahfraju rozsirenie komu-
nika¢nych chodieb, vloZenie vnutorného vytahu,
vytvorenie nového otvoru v obvodovej stene v mieste
kaviarne, ako aj upravy priecok, vybranych nosnych
stien a hygienického zézemia.

Programmatic and Operational Organization

*Variant A utilizes an internal elevator and more signifi-
cant interventions into the interior layout, including ad-
justments to sanitary facilities and selected partitions,
while the basic spatial logic remains preserved.

*Variant B implements an internal elevator as the main
intervention into the internal structure, while other layout
adjustments are minimized, leaving the original internal
organization almost unchanged.

*Variant C involves partial interior interventions, includ-
ing adjustments to certain partitions, openings, and sani-
tary facilities, while the elevator shaft is moved to the ex-
terior to reduce impact on the internal load-bearing
structure.

*Variant D involves extensive interventions into the inter-
nal space, including widening communication corridors,
inserting an internal elevator, creating a new openingin
the perimeter wall at the café location, and modifying
partitions, selected load-bearing walls, and sanitary facil-
ities.
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. PredloZené architektonické navrhy obnovy Domu
Ziveny nepredstavuju sutaz alternativ smerujtcich k
jedinému spravnemu rieSeniu, ale vedomu konfronta-
ciu roznych architektonickych postojov k historickej
stavbe s vysokou kultiirnou a spolo¢enskou hodnotou.
Kazdy z variantov formuluje vlastnu odpoved na zak-
ladnu otazku obnovy: ako transformovat historicku ar-
chitekturu tak, aby si zachovala svoju autenticitu a
zaroven bola schopna plnohodnotne fungovat v
sucasnom kontexte.

Rozdiely medzi jednotlivymi variantmi spocivaju
predovsetkym v miere a charaktere zasahov do his-
torickej hmoty, v sp6sobe prace so streSnou rovinou, v
rieSeni bezbariérovosti, v organizacii vnutornych
priestorov a v koncepcii zahradného arealu. Od
vyraznych autorskych zasahov pracujucich s kontrolo-
vanym kontrastom, cez racionalne a reverzibilné rieSe-
nia, az po minimalistické a infrastruktirne pristupy sa
pred Citatelom rozvija Skala moznych stratégii obnovy.

Spolo¢nym menovatelom vSetkych navrhov je
reSpekt k historickej hodnote objektu, ochrana
ulicného obrazu stavby, snaha o odstranenie nevhod-
nych neskor$ich zasahov a déraz na jeho verejny,
kulturno-vzdelavaci charakter. Dom Ziveny je vo
vSetkych variantoch chapany ako otvorena instittcia,
ktord ma potencial opatovne sa stat aktivnou
sUc¢astou mestského zivota, miestom stretdvania,
vzdeldvania a kulturnej vymeny.

Pluralita navrhovanych rieSeni poukazuje na sku-
to€nost, Ze obnova historickych objektov nie je tech-
nickym ani formalnym problémom s jednoznac¢nym
vysledkom, ale procesom hladania rovnovahy medzi
ochranou dedi¢stva, su¢asnymi spolo¢enskymi poZzia-
davkami a autorskou interpretaciou. Prave schopnost
Citat rozdiely medzi variantmi nie ako konfliktné, ale
ako komplementarne, predstavuje jeden z hlavnych
prinosov predlozenej prace. 5

Z tohto pohladu mozno Dom Ziveny vnimat nielen
ako objekt obnovy, ale aj ako platformu pre diskusiu o
stcasnych pristupoch k pamiatkovej architekture, kde
sa stretava kontinuita s transformaciou, tradicia so
st¢asnostou a ochrana s tvorivou invenciou.

Dom Ziveny ako otvorené otazka

Dom Ziveny nevystupuje v ramci tohto projektu
ako definitivne vyrieSeny architektonicky problém, ale
ako otvorenad otazka, ktora si vyZzaduje neustale pre-
hodnocovanie. Jeho historicka hodnota, spolo€ensky
vyznam aj sucasné prevadzkové naroky vytvaraju kom-
plexny ramec, v ktorom neexistuje jediné spravne
rieSenie. Kazdy zdsah do takejto stavby je interpreta-
ciou, reakciou na konkrétny €as, kontext a hodnotové
nastavenie autora.

Projekt ukazuje, Ze rekonStrukcia historickej ar-
chitektdry nie je procesom uzatvérania, ale, naopak,
procesom otvarania moznosti. Dom Ziveny zostava
Zivym organizmom, ktorého buduica podoba sa bude
formovat postupne prostrednictvom dalSich vrstiev,
rozhodnuti a spolo¢enskych potrieb. Prave tato neuza-
vretost je jeho kvalitou, umozZniuje reagovat na nové
funkcie, nové spbésoby vyuzivania aj meniace sa vni-
manie kultirneho dedic¢stva.

The architectural proposals presented for the
restoration of the Zivena House do not constitute a com-
petition of alternatives aiming for a single "correct" solu-
tion. Instead, they constitute a conscious confrontation
of various architectural stances toward a historical build-
ing of high cultural and social value. Each variant formu-
lates its own answer to the fundamental question of
restoration: how to transform historical architecture so
that it preserves its authenticity while being fully capable
of functioning within a contemporary context.

The differences between the individual variants lie
primarily in the extent and character of interventions into
the historical mass, the method of working with the roof
plane, accessibility solutions, the organization of internal
spaces, and the concept of the garden area. From promi-
nent signature interventions working with controlled con-
trast to rational and reversible solutions, and finally to
minimalist and infrastructural approaches, a wide range
of possible restoration strategies unfolds before the
reader.

The common denominator of all proposals is a deep
respect for the historical value of the object, the protec-
tion of the building's street-level image, the effort to re-
move unsuitable later interventions, and an emphasis on
its public, cultural, and educational character. In all vari-
ants, the Zivena House is understood as an open institu-
tion that has the potential to once again become an ac-
tive part of urban life—a place for meeting, education,
and cultural exchange.

The plurality of proposed solutions underscores that
the restoration of historical buildings is not a technical or
formal problem with a single, definitive outcome. Rather,
itis a process of seeking a balance between heritage pro-
tection, contemporary social requirements, and creative
architectural interpretation. The ability to read the differ-
ences between the variants not as conflicting but as
complementary represents one of the main contributions
of this work. .

From this perspective, the Zivena House can be per-
ceived not only as an object of restoration but also as a
platform for discussion on contemporary approaches to
heritage architecture—where continuity meets transfor-
mation, tradition meets the present, and preservation
meets creative invention.

The Zivena House as an Open Question

In the context of this project, the Zivena House does not
appear to be a definitively solved architectural problem,
but rather an open question that requires constant re-
assessment. Its historical value, social significance, and
contemporary operational demands create a complex
framework in which no single solution is correct. Every in-
tervention into such a building is an interpretation—a re-
action to a specific time, context, and the author's value
system.

The project demonstrates that the reconstruction of his-
torical architecture is not a process of closure but rather
one of opening possibilities. The Zivena House remains a
living organism whose future form will be gradually
shaped by subsequent layers, decisions, and social
needs. Itis precisely this open-ended nature that makes
it valuable, allowing it to respond to new functions, new
uses, and changing perceptions of cultural heritage.
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Vyznam plurality pristupov

Jednym z hlavnych prinosov knihy je vedomé
postavenie plurality architektonickych pristupov do
popredia. Styri navrhy nevystupuju ako alternativy v
sutazi, ale ako rovnocenné interpretacie rovnakého
zadania. Kazdy z nich pracuje s inou mierou zasahu,
inym vztahom k historickej hmote a inym akcentom na

funkéné, prevadzkové Ci spoloCenské aspekty objektu.

Pluralita sa tu neprejavuje ako slabost alebo ne-
jednoznacnost, ale ako nastroj poznania. Porovnanim
jednotlivych rieSeni je mozné ¢itat architektonické
rozhodnutia v SirSich suvislostiach, pochopitich
dosledky, limity aj potencial. Projekt tak potvrdzuje, Zze
kvalita architektonickej obnovy nespociva v unifor-
mite, ale v schopnosti viest odborny dialég medzi
réznymi postojmi, ktoré vychadzaju z rovnakého
reSpektu k miestu a jeho hodnotam.

Presah knihy

Presah knihy Zivena spogéiva v tom, Ze prekraduje
rdmec konkrétneho objektu a stdva sa metodickym a
pedagogickym nastrojom. Na priklade jedinej his-
torickej stavby demonstruje SirSie principy prace s ex-
istujucou architekturou, otazky autenticity,
udrzatelnosti, bezbariérovosti, ekonomickej primera-
nosti aj spoloCenskej zodpovednosti architekta.

Publikacia zaroven reflektuje vyznam architekton-
ického vzdelavania ako priestoru pre slobodné, no
odborne ukotvené hladanie. Studentské névrhy tu nie
su prezentované ako hypotetické cviCenia, ale ako
plnohodnotné architektonické postoje, ktoré mézu vs-
tupovat do realnej diskusie o budticnosti kultirneho
dedi¢stva. Kniha sa tak stava platformou pre dialég
medzi minulostou a su¢asnostou, medzi ochranou a
transformaciou, medzi tradiciou a si¢asnou architek-
tonickou praxou.

The Significance of a Plurality of Approaches

One of the primary contributions of this book is the
conscious foregrounding of a plurality of architectural ap-
proaches. The four proposals do not act as alternatives in
a competition but as equivalent interpretations of the
same brief. Each works with a different degree of inter-
vention, a different relationship to the historical mass,
and a different emphasis on the building's functional, op-
erational, or social aspects.

Plurality here is not manifested as a weakness or am-
biguity, but as a tool for understanding. By comparing in-
dividual solutions, it is possible to read architectural de-
cisions within broader contexts and to understand their
consequences, limits, and potential. The project thus
confirms that the quality of architectural renewal lies not
in uniformity, but in the ability to conduct a professional
dialogue between different stances that stem from the
same respect for the site and its values.

The Impact of the Book

The impact of the book Zivena lies in its transcending
the framework of a specific building and becoming a
methodological and pedagogical tool. Using the example
of a single historical structure, it demonstrates broader
principles for working with existing architecture: ques-
tions of authenticity, sustainability, accessibility, eco-
nomic appropriateness, and the architect's social re-
sponsibility.

At the same time, the publication reflects the impor-
tance of architectural education as a space for free yet
professionally anchored exploration. The student propos-
als are not presented here as hypothetical exercises, but
as full-fledged architectural stances that can enter real-
world discussions about the future of cultural heritage.
The book thus becomes a platform for dialogue between
the past and the present, between preservation and
transformation, and between tradition and contemporary
architectural practice.
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Recenzny posudok publikacie
Hodnotenie publikacie

1. Odborna uroven (hodnoti sa aktualnost obsahu,
povodny prinos autora/autoroy, citacie...):

B Monografia je zaujimavym a patavym ¢itanim
o Zivene ako jednom z prvych Zenskych slovenskych
spolkov ako aj o objekte Spolkového domu Zivena
postavaného na Ul. Hviezdoslavovej v Martine podla
projektu prazského architekta Jana Pacla z roku 1929.
Stavba Spolkového domu Zivena bola dokonéena v
roku 1933. Podrobne prezentuje ziskané poznatky o
prvom zenskom spolku, jeho ¢innosti, o jeho histérii, o
vystavbe a podrobnostiach samotného Spolkového
domu, o urbanistickom koncepte osadenia v SirSom
kontexte urbanistickej Struktiry mesta Martin, o
samotnych historickych premenach objektu, ako aj o
podrobnom opise suc¢asnej podoby a jeho
technického stavu. Zaroven v monografii je podrobne
rieSend idea udrzatelnosti, metodika obnovy spolu s
inventarizacnym zoznamom hodnotnych prvkov a
kritériami hodnotenia jednotlivych navrhov - verejny
priestor, autenticita, dispozicia, bezbariérovost,
udrzatelnost a ekonomicka naro¢nost. V monografii su
prezentované Styri navrhy Studentov Stavebnej
fakultny Slovenskej technickej univerzity v Bratislave —
Variant Kudlejova, Variant Masarykova, Variant
Vicianova a Variant Zsilinszka. V poslednej ¢asti
monografie su predmetné navrhy podrobne
rozanalyzované, a to prave na zaklade vyssie
stanovenych kritérii. Zaver monografie je venovany
samotnej myslienke jej spracovania a stanovania
otvorenej otazky ako dalej s objektom Spolkového
domu Ziveny. Kapitoly su radené v logickom poradi a
vo vhodnej vzajomnej nadvaznosti. Jazyk je
zrozumitelny aj pre SirSiu verejnost, Co povazujem za
velky prinos diela. Odborne je napisana na vyborne;j
urovni a poukazuje na celu $kalu predmetnej témy.

2. Pedagogicka uroven (zrozumitelnost a logicka
Struktara):

Publikacia bude hodnotnou u¢ebnou pomdckou pre
vSetky Studijné odbory zaoberajluce sa dejinami
architektury, historickymi stavebnymi technolégiami,
metodikami obnovy a udrzatelnosti ako aj stavebnymi
konstrukciami. Publikacia je napisana zrozumitelnym
jazykom. Struktura diela je logicka a zaloZzena od
popisu spolku Zivena az po stavbu ako taku vo
variantnom rieseni jej obnovy a udrzatelnosti. Rovnako
bude vhodnou publikaciou pre odbornu ako aj laicku
verejnost zaoberajlicou sa dejinami architektury,
vytvarného umenia ako aj ochranou kulturneho
dedi¢stva a pamiatkami 20. storocia.

3. Uroveti spracovania:
3.1. Jazykova uroven:

Odborne je napisand na dobrej Urovni a poukazuje na
celu $kalu predmetnej témy. Publikacia eSte nepresla
jazykovou korekturou. V diele sa vyskytuju menSie

preklepy a Stylistické ¢i gramatické nedostatky, avSak

celkova uroven diela je na vybornej trovni.

3.2. Odborna terminolégia a spravnost uvadzania
jednotiek Sl:

Odborna terminoldgia je uvadzana v publikacii na
relevantnej urovni.

3.3. Graficka uroven (kvalita, nazornost grafov a obrazkov,
prehladnost tabuliek):

Graficka uroven a jej vypovedna hodnota je na vybornej a
vypovednej urovni. V publikacii su vyobrazené dobové
iluminacie, ilustracie, dobové projekty, schematické
zamerania ako aj fotografie dostato¢ne dopliujice
jednotlivé kapitoly. Samotné variantné rieSenia obnovy
velmi nazorne a vhodne spolu s vizualizaciami prezentuju
jednotlivé alternativne rieSenia obnovy Domu Spolkového
Zivena.

4. Celkové zhodnotenie a odporucanie (odporucanie/
odporucanie s Upravami/neodporucanie) publikacie na
vydanie:

Celkovo povaZzujem publikaciu za vydarenu,
ktora bude ndpomocna pri zorientovani sa koncipovani
vstupov a metodoldgii obnovy vyznamnej medzivojnove;j
architektury Slovenska - Spolkového domu Zivena v
Martine. Monografia bude vhodnou publikaciou pre
kolegov z Pamiatkového Uradu SR ako aj pre odbornu a
laicku verejnost. Publikacia bude hodnotnou pre vsetky
vysokoSkolské Studijné odbory zaoberajice sa dejinami
architektury, koncipovanim metodiky obnovy,
historickymi stavebnymi technolégiami, historickymi
stavebnymi konstrukciami. Z pamiatkarského hladiska za
pozitivny povazujem metodicky pristup obnovy Variant
Zsilinszka, ktory v najva¢sej moznej miere zachovava
autenticitu narodnej kultirnej pamiatky, v minimalnej
miere narusuje jej pamiatkové hodnoty a velmi pozitivhe
neuzatvara historicku zahradu tvoriacu integralnu sucast
historického aredlu Spolkového domu Zivena. Rovnako
zostavajuce rieSenia su rieSené v pozitivnom smere pre
zachovanie pamiatkovych hodndét s viacerymi
novodobymi vstupmi hlavne v dvorovej ¢asti samotného
objektu ako aj v zahrade. Za nie prili§ vhodné z hladiska
ochrany pamiatkového fondu ako aj si¢asne stanovenej
metodiky Pamiatkového Uradu SR povazujem
konsStatovanie zo strany 25 ,,splnenie platnej legislativy si
bude vyZadovat zateplenie obvodového plasta a stresnej
roviny stavby...“. Zateplenie obvodového plasta pri
predmetnom vyznamnom objekte medzivojnovej
architektury nie je pripustné. DalSie rieSenia na
eliminaciu nevhodnych zadsahov z neddvnej minulosti
vymena okien z plastovych za drevené, vymena viacerych
interiérovych dveri atd. povaZujem za pozitivhe
konsStatovanie v rdmci celého elaboratu. Rovnako ako
autori monografie z poslednej ¢asti monografie
povazujem metodiku obnovy a udrzatelnosti nateraz za
nie uzavretu, ale ako otvorenu otézku, ktora si vyZzaduje
neustale prehodnocovanie.

Ing. arch. Karol Durian, PhD.
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